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Marsh, Jones & Cribb, Ltd., Leeds 


UPHOLDERS 


DEALERS IN 
ANTIQUE 
FURNITURE 


3 


INTERIOR 
DECORATION au 
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ESTABLISHED 1760 


oO 


PECIALISTS IN 


Wine CooLers FROM HOLME LACEY AND AN ORIGINAL OAK JACOBEAN CHAIR IN PERFECT CONDITION. 
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Reproduction of Old Houses 


To Architects and others 


IR. EDWARD SANDON, of 327, Harrow Road, London, W., and Elstree, Herts., has made 
| a Special Study of OLD ENGLISH DOMESTIC ARCHITECTURE adapted to Modern 
Re Requirements, legitimate use being made of old oak beams and panelling, NS 

roof tiles, hand-made bricks and interior fittings—of which Mr. 
SANDON has a good stock—together with the execution of appropriate 
decorations and characteristic garden planning. The 
results are delightfully quaint, restful and artistic. 
Mr. SANDON will be pleased to receive 
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No. 2661 Paddington An &xample of Small Wudor Residence built by &dward Sandon. = 
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DRUCE'’SS Baker St. W. 


a AMON 


GENUINE OLD FURNITURE 


AT MODERATE PRICES 


A fine old Carved Mahogany Chair. In Stock. 


WE INVITE A VISIT OF INSPECTIO 


N 


iN 
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Collectors and Dealers should carefully read these Advertisements. 


of Works of Art and Curios 
of every kind in the possession 
of private individuals, now for 
sale or wanted. 


Ning 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


For Regulations see November Number. 


Bargain. 
(No. R4,225 
Swiss Coloured Engravings (Costumes, Views, etc.) 

wanted. [No. R4,226 
Antique Carved Ivory Coffer.—Procession Saints, 14 in. 
£7: [No. R4,227 
Wanted.—Tokens and Medals of Northumberland 
and Durham. (No. R4,228 
Le Blond Colour=Prints.—Twelve for 13s. [No. R4,229 
Beautiful Miniature of Lady, probably by Thomas 
Hargreaves. £5 55. [No. R4,230 
Oblong Wedgwood Plaque, Classic.—Old, believed 
unique, £8; another similar, £5; also 1866 replica 
Hooker Medallion, 25s. [No. R4,231 
Please report Genuine Black Wedgwood for sale to 
[No. R4,232 
Pair Oil Paintings by J. M. Huggins.—No reasonable 
offer refused. Very scarce. [No. R4,233 
Old Constables’ Staffs.—An interesting collection of 25. 
Price £15. Approval. [No. R4,234 
Collection Sixteen Antique Iron Keys. —Price 27s. 6d. 
[No. R4,235 
Beautiful Old Needlework Picture.—Two figures ; trees ; 
painted faces, arms. Size 16in. by 12 in. Price £10 
(framed). [No. R4,236 
For Sale.—Queen Anne Dresser and original mahogany 
Fight-day Grandfather Clock. Genuine. [No. R4,237 
Peninsular Medal Clasps.—Toulouse, Orthes, Nivelle, 
Salamanca, Albuera, Ensign ; also Waterloo Medal, 
Lieut. Royal Waggon Train. Highest offers accepted. 
[No. R4,238 
Beautifully Carved Oak Small Chest, 26 in. by 11 in. 
high. Initialsanddate 1671. Authentic offers. [No. R4,239 
Coloured Leeds Tea Service.—Impressed mark. 
[No. R4,240 
Genuine Rare Old Spode China.—Thirty-nine pieces. 
Complete ; faultless. [No. R4,241 
Two Exceptionally Fine Antique Steel and Brass 
Fenders and Fireirons.—£ 12. [No. R4,242 
Old Staffordshire Pottery Jug, enamelled in colours. 
(No. R4,243 
Wanted.—Mezzo Engravings after Raeburn; also 
steel fob-chains. [No. R4,244 
Georgian Sifter Teaspoon.—15s. [No. R4,245 
For Sale. —‘‘Cries of London,’’ coloured, signed 
Appleton. Published Graves. Bartolozzi frames. 
[No. R4,246 
Old Walnut Chest Drawers.—Four drawers, top one fine 
marqueterie, 4 ft. rin. by 2 ft. loin. £12 12s. 
[No. R4,247 
For Sale.—Valuable Landscape Oil Painting, by 
G. La Ponte (Titian School), in very good condition. 
Handsomely framed. Size of canvas 30 in. by 24 in. 
Can be seen quite near London. (No. R4,248 
Wanted.—Choice Griffin Marked Rockingham. 
[No. R4,249 
Somersetshire Village Club Brasses,—Collection of 
genuine examples for-disposal. [No. R4,250 
Rare Old Bristol Tea Service.—Thirty-nine pieces, incised 
mark ; date about 1773. Guaranteed all perfect. 
[No. R4,251 
Wanted.—Number 52 of ‘‘ The Connoisseur Maga- 
zine.’’? Any reasonable price given, [No. R4,252 


Collector has old Japanese Prints for sale. 


February, 1911.—No. ecxiv. 


Grandfather Clock.—Brass, silver face, bull’s eye; square- 
hood walnut. Perfect condition. 11 guineas. 
[No. R4,253 
What offers? 
[No. R4,254 
Early Grandfather Clock.—Perfect order, handsome case, 
8 guineas ; and Antique Marked China. [No. R4,255 
William of Orange Glass. [No. R4,256 
Masonic Collection. —China, Glass, etc. [No. R4,257 
Collection 18th Century Tokens, suit museum. 
[No. R4,258 
Small Collection of Fine Old Georgian Silver for 
disposal. Any person desiring to form a collection, if 
only as a sound investment, has a unique opportunity 
of purchasing some exquisite pieces at a very reasonable 
price. Highest references given and required. [No. R4,259 


Continued on Page XXX. 


Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’S GALLERIES, 
60, Conduit Street, London, W. 


WANTED.—A few Fine Old English Engravings, and pieces of 
Chippendale and Oak Furniture in original condition. Very 
high prices given for fine examples. Write particulars J.M.C., 
WILLING’S ADVERTISING OFFICES, 73, KNIGHTSBRIDGE, LONDON, S.W. 


Paul Veronese.—Small Oil Painting. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEx. DuNcAN, Glenholme, Penarth. 


TRADE SUPPLIE B. WHITELEY .. Antique Dealer 


Ship Buildings, Oxford St., HARROGATE 
Fine Collection of OLD TOBY JUGS, FURNITURE, &c. 


COLLECTORS should inspect the varied Stock of Old 

China, etc., offered at REASONABLE PRICES by 
Mr. HARRISON, at 30, King Street, Cheapside, E.C. 
STAM PS Breaking large collection. Selection sent on 
approval at 8d. in the 1/- off catalogue prices. 


L. J. WAITT, APSLEY, HEMEL HEMPSTEAD, 


SUSSEX SQU ARE, 4. Steice RESIDENCE, decorated in 


; perfect taste—10 bedrooms, 2 bathrooms, 
double drawing-room, 3 other reception rooms and fine square hall; 
garage accommodation. 


HINDLEY & WILKINSON, 70, Welbeck St., W. 


OLD TAPESTRY RESTORED 


We are.prepared to undertake the reparation, restoration, cleaning, copying or enlarg 
ing of any Tapestry you may have, and shall be pleased to quote you for the work. 


W. F, GREENWOOD & SONS, Ltd., Stonegate, YORK 
J. BELLAMY 


In ORIGINAL Condition. 
Chippendale and Sheraton, 
For Antique Furniture Old Oaka speciality. Pew- 

ter, Sheffield Plate, China, 


D E N B I G H Ivories, etc., etc. # # # 


Studio & Work 
Rutb Gross ees 
BAYSWATER, 
LONDON 


- « Decorative Needlework . . 


Old Embroideries and Samplers, ete., carefully mended by experienced 
workers. All ornamental Needlework for house decoration executed. 


Fitments for special furniture made using customers’ Old Lace, etc., if desired . 


IV. 
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MAPPIN « WEBB 0) L® 


Finest Stock of Old Sheffield Plate in London 


DPW 9 


158 to 162, OXFORD STREET, LONDON, W. 


THE MISSES (Under Royal Patronage.) 


H. & I. WOOLLAN 


WATERFORD 
GLASS 


. Just Purchased .. 


a Fine Collection 


HEPPELWHITE SETTEE, ORIGINAL PAINTING. 
’ 


Antique Furniture, China, Old Lace, Full particulars given on application to 


ue W. F. GREENWOOD 


AND SONS, LIMITED, 


Showrooms—First Floor, ne ate, YORK 
28, Brook Street, Grosvenor Square, W. Sto & 


Telegrams: ‘‘ Decoriter.’’ Telephone 5467 Gerrard. 


LACE MENDING and CLEANING A SPECIALITY. 
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THE CONNOISSEUR MAGAZINE 


(Edited by J. T. HERBERT BAILY). 


Editorial and avericenent Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. ~ 


VOLT xcs, February, 1911. No, CXIV. 


PAGE 
MR. WILLIAM HESKETH LEVER’S COLLECTION OF CHINESE PORCELAIN. By Mrs. | 

WitLouGHBy Hopcson. Part II. Biue anp Wuite. (With twenty illustrations) - - Fhe 
ST. PETER’S HOSPITAL, BRISTOL. By A. W. Litrte. (With eight illustrations) - - - 87 
THE PORTRAITS OF ELIZABETH FARREN, COUNTESS OF DERBY. By W. J. LAwRENCE. 

(With seven illustrations) - - - - - - - - - - - . - 95 
A RAEBURN EXHIBITION. By C. RecinaLtp Grunpy. (With six illustrations) - - - r02 


[Continued on page VIII. 
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DRYAD CRAFTSMEN 


Kine and Ware Coins 


Charles I., 1625-1649. Silver Pound Piece of the Oxford Mint. 


. : CTY | 
set out to make better cane work 


than had hitherto been known in this country, and the 
above. chair, with its dignified style, sound construction, 
ample dimensions, and Juxurious comfort, is an instance 


TD Mj of what they have achieved. 
SPINK & SON | [pe Each piece bears the mark ““DryaD Furniture REGD.” 


The Dryad book of original designs will be sent post free 


17 @ 18, Piccadilly, LONDON, W. |\ from H. H. Peach, L Dept. Dryad Works, Leicester. 


February, 1911.—No. cxiv. 


Alfred the Great, 871-901. 
Silver Penny, with monogram of LONDONIA on reverse. 
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CONTENT S—continued from Page VI. 


PAGE 
NOTES. (With eleven illustrations) - - - - G F : 4 : ‘ -_ iit 
NOTES AND QUERIES. (With one illustration) - - - - 4 - 2 ; - 21 
IN THE SALEROOM - - - - - - - tae . c - 122 
CURRENT ART NOTES. (With five illustrations) : : - : - : - - 129 
RORRESEGNEENCE 7%. 6-22 ee ee Se eg Me. 
HERALDIC CORRESPONDENCE - - : - - - 138 

PLALES 

MRS. Q. By W. Brake, after HUET VILLIERS - - - - - - - - Frontispiece 
WINDSOR CASTLE. By G. Matte, after J. B. - - : - - - - - - page 85 
LES CERISES. By Vinal, after DavESNE - - - . - - - - (loose) 3. aes 
MRS. PATERSON AND HER SON. From a Miniature by ANDREW PLIMER - - - ie ko 
CRIES OF LONDON - - - - - - - - - - - - - » es 
SCALE BLUE CHINA - - - - - - - - s “ : : eae 


Interesting Collection of Old China, Antique Silver Plate, Jewels, Miniatures, 
Enamels, Works of Art, Old Sheffield Plate, &c. :::: (Guaranteed Genuine) 


Also give utmost value for above, either in Cash or Exchange 
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FINE SPECIMENS OF OLD SHEFFIELD PLATE 


J. ELLETT LAKE & SON, 


Experts in Precious Stones, 
Art Goldsmiths and Silversmiths, : 
Licensed Valuers for Probate, &c. 


February, 1911.—No. cxiv. 


Telephone ~ 320 


43, High Street, EXETER 


VIII. 


ae mS 


The Connoisseur 


four Ot Hamptons’ interesting recent purchases of 


English XVII" & XVIII" Century Clocks 


now on view, together with many others, in their 


Antique Galleries 


O 5970.—A fine 8-day Clock in 
rich mahogany case, brass dial, 
with movements showing date 
of the month and phases of the 
moon; by Bell, of Norwich. - 


* O 257.—An old brass-cased Crom- Ober 
wellian Clock with original 


ee 


movement and bracket. 


O 1105.—An old Act of Parliament 
Clock, with 8-day original 
movement, in old English 
lacquer case ; by Thos. Field. 


O 5974.—A_ very superior 8-day 
Clock in English walnut case, 
brass and silver dial ; by Henry 
Goddard. 


O 5974 
O 5979 ? 


ONLY SHOWROOMS 


AMPTONS ?.4£ 


NEXT: NATIONAL-GALLERY [IRE RORS 


Hamptons deliver to 
house within 30 miles, 
and pay carriage to 
any railway station in 
Great Britain or to 
any port in Ireland. 
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JOSIAH WEDGWOOD & SONS = 


ESTABLISHED 1760. 


The “Old 
Wedgwood 
Strawberry 
Pattern 


Still being 


PRICES—STRAWBERRY PATTERN. 


QUEEN’S WARE. & sd. 

Dinner Service, 54 pieces <« 4-73.@0 
a2 70 - - - — & 1076 

= 101 e — Se ce S17 36 

Tea! Service, 40 pieces 1 46 
Breakfast Service, 51 pieces - ‘ ae PS 2G 
Toilet Set, 6 pieces me : 5 ee Ky 


Produced 
CHINA. Ss de 
Dinner Service, 12 persons. - 23 10 6 
” oe 18 ” as a6 ~ a4 37 76 
Tea Service, 40 pieces. . ee ~~ ae 2°76 
Breakfast Service, 51 Be ; Ke.) A ne 


Also in Dessert Services, Early Moraise Tea Services, 
and all Table Pieces. 


ASK YOUR DEALER FOR PARTICULARS. 


Appointment. 


= DOULTON 


The exquisite productions of this famous 
Pottery provide a wide choice of suitable 


GIFTS for WEDDINGS 


— and other occasions. 


Ask your China Dealer to show you his collection and illustra- 
ions of Royal Doulton China—both in ornamental and useful 
goods. Anything selected from the latter can be sent through 
your Dealer, on approval if desired, without obligating you. 


ROYAL DOULTON POTTERIES, Burslem, Staffs. 


February. 1911.—No. cxiv. 


Telephone No. 540, Putney 


SPECIALISTS IN REPAIRING AND RESTORING 
ANTIQUE CHINA, BRONZES, 
IVORIES, MARBLE, SILVER, 
—— PEWTER, &c. 


Having a large assortment of China Hands, Heads, 
Limbs, Flowers, Vase Handles, Candle Nozzles, 


&c., we are enabled to replace missing parts. 


NEVILLE “HACE a3 o7 
—— ACKMAR STUDIOS, 


Parson's Green, Fulham, London, S.W. 


EXCEPTIONALLY RARE 


Six Old Baronial Dining Chairs 
in original leather backs ; Old 
Oak Dining Table to match; 
Chippendale Child’s Chair (rare) ; 
Pair fine Old Aubusson Tapestry 
Panels ; Old Marqueterie Cabinet 
Cheapest in Trade. 


BULLARD 


= Collector = 
NEWPORT PAGNELL 


SPECIALIST in HERALDRY 
-— PEDIGREES TRACED 


Xx. 
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STONER G EVANS 


Telegrams 


“Talofa, London” FI N E ART GALLE RI ES TeOPHONe: 


6658 Gerrard 


3, King Street, St. James’ Square, LONDON, S.W. 
CE NG, 
in C « RK W Flight 
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31 


SWANSEA Smarr 28 NANTECARW 
Se aes CEALINB RIAN 
Je ae; rf mn 
Ly | 
x Ch Ns Ra.Wood 
= Mt RoeksghorWoks Bweastem R.Wood 
38 39 Proweld ~- 25 


THOMAS: TOFT .». 1H P/E f 
RALPH: TOFT - ae 
WROTHAM - tr. SF, ®..8 


Wedg woot J. VOY EZ 
6 “7 


WANTED.—Pottery or Porcelain bearing the above marks or names. Nos. 8, 11, 34, 36, 40, 41, 42, 
46 and 47 are impressed ; 17, 18, 25 and 55 incised ; 14 embossed ; 43, 44 and 45 applied; the rest, 


including No. 40, painted, in gold, or printed. 


The Illustrated Book of the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, £1 1 0. 


SPECIALITY.—Choicest examples of Old English Porcelain and Pottery. Collections valued, arranged, or purchased. 
XI. 
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SIDNEY HAND ™ “5305 Site 


“ox Fine Art Dealer KO- Telephone: MAYFAIR 4493 London, W. 


A few specimens from stock of 


OLD STUART NEEDLEWORK 


WANTED.—Similar specimens to 
these; also. Caskets, Quilts, Slippers, 
Purses, &c. Also Old English Porcelain 
and Pottery, especially Toby Jugs and 
Early Dated Pieces. 


COLLECTIONS VALUED, 
ARRANGED, & PURCHASED 


Yamanaka & Co. 127 


JAPANESE FURNITURE” ec el 


SOLE AGENTS! FOR THE 


Kawashima Textile Fabric Manufactory, Kyoto (Oe) 


February, 1911.—No. cxiv. 
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SMOKELESS 
STOVES Je 


(For Burning Anthracite Coal or Gas Coke.) 


Possess the comfort and cosiness of the 
ordinary firegrate with the additional 
advantage that the heat regulation is 
under complete control. This latest 
method of heating excels the open fire 
in cleanliness, absence of smoke, dirt 
and dust and consequent minimising 
of labour. 


Queen Anne. Old Sheffield. William th, 92") 


SPINK & SON L”™: 
17 & 18, Piccadilly, LONDON, W. 


By Royal Appointment. Estd. 1772. 


COLLECTIONS, OR SINGLE SPECIMENS OF ANTIQUES, 
VALUED OR PURCHASED FOR CASH. 


B. PHILLIPS, siuvcsesree souiee, w 


Wa Os (Facing George Street) 


Immediately these stoves are lit they 
will burn indefinitely without relighting, 
an occasional stoking and re-charge of 
fuel being all the attention necessary. 
The smokeless fuel employed solves 
the smoke-abatement problem in the 
highest degree and marks further 
advancement towards a purer and 
healthier atmosphere. 


Sold by all lronmongers, 
Plumbers and Hardware 
Merchants. 


Write for No. 21 Smokeless 
Stove Bovklet, giving full 
particulars, to 


CARRON. COMPANY 


INCORPORATED BY 
GOYAL CHARTER 73 


ALSO 
10, BAKER ST., 


Portman Square W CARRON, STIRLINGSHIRE, 
y We 


MTT. TTOOUL = UTTVUTTVV LL UTAL 


Has an interesting 
Collection of 
Curios, Silver, 
China, Embroidery, 
Brocades, 
Furniture, 
Paintings,Statuary, 
&c., &ce., 
at 
reasonable prices. 


oO 
LACE A SPECIALITY. 
oO 


An Inspection 
solicited. 


oO 
Valuations for Probate 
or other purposes. 
o 


All kinds of Antiques 
purchased for 
cash or exchanged. 


Crysta] Chandeliers and Wall Lights. 


XII. 
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WARWICKSHIRE 


Half-a-mile from a station, and eight from Stratford-on-Avon. 


TO BE SOLD, AN HISTORICAL PROPERTY EXTENDING TO ABOUT 43 ACRES 
INCLUDING “A . 


Genuine Cudor Mansion 


1 


| 


HE. beautiful House stands quite secluded in the midst of delightful gardens and park-like grounds, 
containing some magnificent cedars, elms, and other fine trees, and comprising about 43 ACRES. 


The Residence is of great historical interest, having been erected by Thomas Hawkins in 1556, 
whom Queen Elizabeth visited a few years later, and occupies the site of an ancient church, founded by 
a former Earl of Warwick in 1109. ‘There are five reception rooms, three beautiful halls, all oak panelled, 
27 bed and dressing rooms, 


Including Queen Glizabeth’s Suite, 


and convenient offices. Stabling for fourteen horses, coach-houses, and garage. Beautiful pleasure grounds 
with winding walks and old yew hedges, kitchen garden, glasshouses, and farmery. Two cottages and 
entrance lodge. Hunting, polo, and golf. 


Illustrated Particulars can be obtained of Messrs. 


KNIGHT, FRANK & RUTLEY 
20 HANOVER SQUARE, W. 
And NEW YORK 


February, 1911.—No. cxiv. XIV 
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= CARLHIAN 
— BEAUMETZ 


1 
* 


Genuine Old Carved Panellings 


OWE) XVilth and XVitith Centuries 


eiew Fine Specimens of Old Chairs 
om 1 of same periods 


= INSPECTION INVITED 


<< PARIS 
= 94 RUE DU MONT THABOR 


~~ LENYGON- 


& CO. LTD. 


DECORATORS 
Dealers in Works of Art 


31 OxLp BURLINGTON Sr., LONDON, w. 
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A RARE OPPORTUNITY FOR ANTIQUARIANS 


Dating from 13th Century 


ABOUT 67 OR I35 ACRES 


TO BE SOLD. A valuable FREEHOLD HISTORICAL ESTATE, now used as a Farm, and 
————— offering endless possibilities to anyone desirous of restoring a beautiful old house. 
The house has a south-west aspect, stands 170 feet up, on rich loam with gravel sub-soil, is built of 
brick and flint with tiled roof. 


The approach is guarded by a GRAND OLD IVY-CLAD GATEWAY, and it stands within a pleasant flower 
garden partly enclosed by the remains of old turreted walls. As regards the house, the ancient kitchen is a spacious 
apartment, with a three-light pointed window. The great fireplace is evidently as old as the Tudor building. Applicants 
viewing should ask the tenant for permission to get into the gabled roof, for still existing is a handsome TIMBER ROOF 
so well preserved that it might have dated from a few years ago instead of centuries. The rafters and crossbars of the 
panelling are moulded or chamfered, and the collar braces form three elegant pointed arches with moulded edges. 
Probably this-FINE OPEN ROOF, which extends the whole length of the building, belonged to_the Chapel of the Manor. 


Oath TH 
itt PO oe 
Rett ee 


Hills 


In one of the external walls beyond the house are two corbels and niches which might also have belonged to 
the Chapel. They are nearly alike, the brackets being supported by winged female figures bearing shields. These 
figures have waved hair and wear collars of ecclesiastical cut. The wall in which these corbels have been in erted 
contains a round tower with very pointed window. i 


A u d the house was rorme ly c a Cc was fil e 1 gS W. 
roun f I ft 1 moat whi h a 1 a u a eneration back nd th WV Ss 
’ p 5 5 a e dray bridge as in use 


THE HOUSE CONTAINS AT PRESENT :—Five bedrooms, two attics, store room, wide staircase, large 


quarry-paved entrance hall with open fireplace, dining room, mornin i i 
: ; g room, drawing room, pantry, kit 
wash-house, etc. Wings could easily be added. z , phage 


The grounds can be enlarged. 


There are AMPLE BUILDINGS on the estate, and the land is productive arable, pasture, etc. 
Water supply from well by pumping. 


PRICE.—House and 67 acres = - - £2,450 


An additional 68 acres can probably be purchased at £25 per acre. 


HINDLEY & WILKINSON, 70 & 71, Welbeck St., Cavendish Square, W. 
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LTD. 


Established 
1750 


Some fine 
specimens of 
OLD ENCLISH 
and IRISH 

CUT CLASS 

on view in our 
Calleries 


EXPERT 
RESTORERS 
AND 
REPAIRERS 


Collections Purchased. 
A written guarantee 
given with every piece 
sold as described. 


| GENUINE 
Antique China 
and Glass to be 
seen at these 
Calleries is 
UNEQUALLED by 
any other house 


A Set of very rare Bow China Vases, with May Flower and Deadly Nightshade in relief. 


466, 468 and 470 Oxford Street; 31 and 32 Orchard Street; 
2B Granville Place, Portman Square, LONDON, W. 


OLD LIVER GALLERIES 
50 & 52 CHURCH ST., and at 25 CASTLE ST., LIVERPOOL 


Cro SS & PuHILLIPs and at EXCHANGE STREET GALLERIES 
1 EXCHANGE STREET EAST, LIVERPOOL 


(PHILLIPS, CROSS & MacCONNAL) and sat 35 KING STREET, ST. JAMES’, LONDON 


Genuine Antiques, Pictures, & Drawings 
Hiah-class Fine 
Art Dealers 


“ Principals: 

¥ ARCHIBALD PHILLIPS 
REGINALD S. CROSS 

R. RAYNER MacCONNAL 


[aye de. 


Fourteen Show Rooms 


el |e! 


Telephone: 5133 Royal (3 wires) 
Telegrams: ‘‘ Bamboo, Liverpool” 
Cable Address: ‘‘ Curio, Liverpool bs 


CROSS & PHILLIPS, 50 & 52 Church St., Liverpool 


(PHILLIPS, CROSS & MacCONNAL) 


Guaranteed Genuine set of Rare Old Nankin Vases. Height 24 inches without stands. 
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“‘Connoisseur’”’ Extra Number. 


JAMES WARD, R.A. 


HIS LIFE AND WORKS 


By C. REGINALD GRUNDY. 


THE ESCAPE (from a lithograph by James Ward, R.A.). (Specimen Illustration.) 


‘“‘The Life’’ abounds in personal detail, contains admirable reproductions in colour of numerous works by Ward, and 
is rendered additionally valuable by the inclusion of conveniently ‘arranged lists of, his pictures (where the authenticity 
is guaranteed) and engravings. 


PRICE: Paper Covers, 5s. nett. = - - - -- Cloth Covers, 7s. 6d. nett. 


Obtainable of all Booksellers and Bookstalls, or, if 6d. for postage is sent, from 


THE PUBLISHERS, 1, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 
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TURKEY 
CARPETS 


owe their reputation to the Oldest 

Importers, Cardinal & Harford, who 

have now a beautiful Consignment 

of Reproductions of the choice old 

designs and exquisite colourings 

that has made this firm famous for 
over 100 years. 


The Connoisseur 


PERSIAN 
CARPETS 


The present prices, owing to the 
disturbed state of affairs in the 
East, are much below the usual rate, 
and some yery beautiful specimens 


are now being shown. 


10 ft. 10 in. by 8 ft. 2 in.—Medallion 


ANTIOUE 
CARPETS 


Connoisseurs or Collectors desirous 
of obtaining Genuine Antique Car- 
pets should not fail to inspect the 
present Collections, which comprise 


some very noteworthy examples. 


Lette 


7 in. by 5 ft. 11 in.—Herati 
Design - - - - £12 Os. 


9 ft. Vin. by 7 ft. 1 in.—Tree of Life 
Design, on a Red ground - £9 Os. 


12 ft. 8in. by 8 ft. 9 in.—Yap Pak 
Design , - - - = £11 Ibs. 


Design, Red ground - £13 6s. 


14 ft. 11 in. by 10 ft. 6 in.—Small 
All-Over Design - - £23. Ils. 


16 ft.9in. by 7 ft. 4 in.—Guli Henn-ai 
Design - - - - £40 Os. 


Prices at the Levant Warehouse are extremely moderate, and 
Visitors to London are cordially invited to visit the warehouse, 
though they may not be contemplating purchasing at the time 


CARDINAL & HARFORD 


At the Levant Warehouse. Established over 100 Years 


108, HIGH HOLBORN, LONDON, W.C. (axésway 


OLD OAK PANELLING 


FINE EXAMPLES OF LINEN-FOLD JACOBEAN, 
ELIZABETHAN AND QUEEN ANNE PANELLING, 
AND OTHER FINE OLD ENGLISH WOODWORK 


ADAPTED AND FITTED. 
RESTORATIONS 


INTERIOR DECORATIONS 
ON HAND IE LO EE 


A quantity of Simple 
Oak panelling in various 
heights. 


Old Adams’ Mantelpieces 
from 95/-. 


Beautifully Carved 
Georgian Mantelpieces 
from £8 I5s. 


JLD OAK PANELLED ROOMS 
x6 View. Temporarily fitted rear of 
ralleries, beautifully figured, rich 
rown colour. 

INE SPECIMENS Early Jacobean and 
Stuart pieces of Fur- Several fine old oak and 
‘ture, Charles II. Cabinets, 17th Century mahogany doors, old oak For 
‘ourt Cupboards, James I. Elbow Chairs, columns, Balustrading and 

“udor High-back Chairs, long Elizabethan doorways. 

anqueting Tables. 


BENJAMIN'S Galleries, 60, Conduit St. 


Dog Register Basket and 
other old Grates and Fire 
Backs. Prettily designed 
Hob Grates from 38/- each. 


Oak panelled room carried out on an estate in Norfolk. 


and WORKS of ART 


Goods Procured 
to meet requirements 


OLD FURNITURE 


Commissions Executed | 
for Christie’s, etc. 


ee eae Lo N D 0 N 5 W. 
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““Connoisseur’’ Extra Number. 


FRANCESCO BARTOLOZZL R.A. 


HIS LIFE AND WORKS By J. T.. HERBERT BAILY 


BEAUTY, after G. B. Cipriani, R.A. 
by F. Bartolozzi, R.A. 


(Specimen Illustration.) 


BARTOLOZZI. ‘‘Few extras have taken so pleasant and satisfying a form as Mr. J. T. Herbert Baily’s book on 
‘Francesco Bartolozzi, R.A.,’ which fulfils its mission by adding to an~excellent and sympathetic. biography a 
number of full-page illustrations in colour, a catalogue of the principal prints and a record of auction prices during 
the last six years.”—Pall Mail Gazette. 


PRICE: Paper Covers, 5s. nett. - 4 - Cloth Covers, 7s. 6d. nett. 


Obtainable of all Booksellers and Bookstalls, or, if 6d. for postage is sent, from 


THE — PUBLISHERS =a) | TEMPE CHAMBERS, TEMPLE AVENUE, E.C. 


February, 1911.—No. exiy. XX, 
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““Connoisseur’’ Extra Number. 
Sc alaledaala ahi daad ES etait aacaataats 


NAPOLEON 


A BIOGRAPHICAL ESSAY By J. T. HERBERT BAILY. 


NAPOLEON, painted and engraved by C. H. Hodges. (Specimen Illustration.) 


.-‘*Mr. Baily has much to say that is both interesting and informing, and he embellishes his volume with a series of 
portraits gathered from all quarters. These portraits ..... upwards of fifty in number, constitute in themselves a 
pictorial history.”—Western Daily Press. 

PRICE - - Cloth Covers, 10s. 6d. nett. 


Obtainable of all Booksellers and Bookstalls, or, if 6d. for postage is sent, from 


THE PUBLISHERS, 1, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


February, 1911.—No. cxiv. XXII. 
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-EMARKABLE VALUES 


English Pottery and Porcelain, Pewter and Brassware, Sheffield Plate 

llework and other Pictures, a Collection of Pillow Lace Bobbins Old China 

and Dessert Services, Old Naval and Military Aquatints, Old Clocks, Curios, &e. 
A GOOD COLLECTION OF OLD ENGLISH DRINKING GLASSES. 


Tahogany Corner Cupboard, 


finely panelled doors, 
4 15 0 


An Old Mahogany Fire Screen, « 
with rising Needlework 
Panel, 
£2 18 6 An Old Sheraton Mahogany Enclosed 
Washstand, 


An Old Queen Anne Walnut Secretaire, fitted 
with numerous secret drawers, 


£17 10 0 


Old Sheraton Walnut 
Work Table, 
527-15) 70 


An Old Mahogany Secretaire 


jeraton Mahogany Half-circle Sideboard, An Old Leather Four-fuld Screen, £15 00 
£12 0 0 Old XVIIIth Century Chairs, with drop-in upholstered seats, 
various designs, from 16/= Arm Chairs from §1 12 6 


AW, FOULSHAM & 


OLE 
7, SOUTH MOLTON STREET 


liry and inspection welcomed. (Off New Bond Street, London, W.) 
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Ancient - Art - Exhibition 


at Earl’s Court, London, S.W. - May to October, 1911 


Correspondence is solicited from all 


COLLECTORS OF ANTIQUES 


and PIECES of EVERY PERIOD. Address “Earl’s Court Exhibition, London.” 


Many of his Principal Works, including 
‘“*The Cries of London,” are repro- 
duced in Colour and Monochrome, 
and the work also contains a 
Catalogue Raisonné of his 
paintings and the en- 
gravings after them, 
with Auction 
Prices, 


NOW READY 


CRIES OF LONDON 


(IN COLOUR) 
Contained in the Life of 


Francis Wheatley, 
R.A. 


By W. ROBERTS. 
Joint Author of 
**ROMNEY,”’ 
‘“JOHN 
HOpPNER,”’ 
&c. 


PRICE: 


Paper Covers, Obtainable of all 
Booksellers and 


5/= nett Re Bookstalls, or, if 6d. 
A Ae tiers. : : 4 y for postage is sent, from 
76 Wee THE PUBLISHERS, 

| 1, TEMPLE CHAMBERS, 

ei oop ge eee TEMPLE AVENUE, E.C. 


THE TENDER FATHER, or THE RECONCILIATION, by Francis Wheatley, R.A. (Specimen Illustration.) 
From a Drawing, 133 in. by 11} in., 1786, in the Victoria and Albert Museum. 


February, 1911.—No. exiv. AA 
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W. @ FE. THORNTON-SMITH 


THE FURNITURE OF OUR FOREFATHERS 
AT COMMERCIAL PRICES 


Our stock of Elizabethan, and Jaco- A fine specimen of a 
bean, Oak Furniture is one of the Carved Elizabethan 
largest in London, & includes many Bedstead, inlaid with 
unique and interesting examples Holly 6 Cherry Woods 


Il SOHO SQUARE, LONDON, W. 
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“Connoisseur”? Extra Number. 


GEORGE MORLAND 


HIS LIFE AND WORKS 


By J. T. HERBERT BAILY. 


WOODCOCK AND PHEASANT SHOOTING. Engraved by T. Simpson. (Specimen Illustration.) 


** Will attract all lovers of art. The reproductions of Morland’s works are admirably done, no fewer than twenty- 
nine of his pictures being reproduced in colour as full-page plates. Other works are reproduced in monochrome, and 


ne in that high style of colour-printing we expect from the office of THE CONNOISSEUR. The tragic story of 


ife is well told.-—Globe. 


PRICE: Paper Covers, 5s. nett. - : “ - Cloth Covers, 7s. 6d. nett. 


Obtainable of all Booksellers and Bookstalls, or, if 6d. for postage is sent, from 


THE PUBLISHERS, 1, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 
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SUPPER AT THE SAVOY RESTAURANT, LONDON 


XXVIII. 


ARRIVING FOR 
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HEALTH BY POST 


== Wy =—— 
How Mr. Sandow uses the marvellous Postal organisation 
to spread his wonderful health knowledge to the ill 
or “unfit ’’ all over the world. 
He will send Gratis and Post Free a full description of his medicineless 
Treatment, which is working such marvellous cures in all manner of 


cases where everything else has failed, to sufferers in all parts of the 
United Kingdom, the Colonies, and abroad. 


A BOOK AND A PERSONAL LETTER OF ADVICE FREE. 


Wiele & Klein Madras 

Throughout India thousands 

upon thousands owe thetr gooa 

health to the advice given by 
Mr. Sandow, 


Wherever you live in the United 

Kingdom thePosiman will bring 

vou free and post paid Mr. 
Sandow's Books on Health, 


The plans of Mr. Eugen Sandow, the Pioneer of Scientific Exercise Treatment 
for the Cure of Illness entirely by natural means, without a single dose of medicine, 
for affording sufferers the means of curing themselves of their illnesses, are so 
thoroughly organised that all who are ill or ailing, whether they reside in London 
or the provinces, anywhere in the United Kingdom, in the Colonies or abroad, 
can not only learn free of cost how they may cure their complaints and improve 
their health, but can take the treatment in their own homes wherever they live. 


A typical Russian Postman. 


fl 


A Postman on Skis. 


By means of the 24 Books (titles given below) he has covered separately 
the whole range of illnesses and conditions in which his famous Treatment is so 
successful, so that each inquirer, without any unnecessary expense of time, may 
receive a careful explanation of his or her own health trouble, and be told just 
how tke Sandow Treatment would be applied to improve that particular condition. 


CHOOSE WHICHEVER OF THE BOOKS YOU REQUIRE FROM THE LIST BELOW : 


nt) ct te al i ll 


1 Indigestion and Dyspepsia 13. Lack of Vigour 
2 Constipation and its Cure 14 Physical Deformities in Men 
3 Liver Troubles 15 Physical Deformities in Women 
4 Nervous Disorders in Men 16 Functional Defects in Speech 
5 Nervous Disorders in Women 17 Circulatory Disorders 
6 Obesity in Men 18 Skin Disorders 
GEE TT oie Carrier 7 Obesity in Women 19 Physical Development for Men 
: 8 Heart Affections 20 Everyday Health is — 7 
| 9 Lung and Chest Complaints 21 Boys’ and Girls’ Health and eqsean, Rostal ESage 
10 Rheumatism and Gout Ailments 
11 Anzemia: Its Cause and Cure 22 Figure Culture for Women 
12 Kidney Disorders: Functional 23 Insomnia 
and Chronic 24 Neurasthenia 


Wherever you live you can secure without Cost or Obligation 
Mr. Sandow’s Valuable Health Advice by filling in and forwarding 


the Form below: 


‘CONNOISSEUR ”’ 
Post to Eugen Sandow, 32, St. James’ Street, London, S.W. 
ni ava See in Sandow’s Health Library, 


Please send me gratis and post free Vol. No 


together with an opinion upon my case. 


APPLICATION FORM 


Occupation 


ArrivalofMailVanin a Farm- 

ing District in Canada, where 

many sufferers take and benefit 

Srom Sandow's Scientific Exer- 
cise Treatment, 


Whether you live wt Londor, 

Famaica, oranywhere else,Mr. 

Sandow's Health Advice ts sent 
Ase 


Nature of Illness or Condition | 
Ham anitan aras Fa desired J sonacsaucedscac teres anesahcececsere nena aninrineds Oh ts ston ten cetint mteeee ae 
February) (Give further particulars in a letter.) 
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Za= SSS ESTABLISHED 1835, == ] 
ae LAWN 
fectieg == MOWERS | 


ROVAL WARRANT 
HORTICULTURAL ENGINEERS 


TOMS MAIESTY 


ace mera 


FOUR GOLD MEDALS, 
THREE SILVER MEDALS 
Recently Awarded. 


HUNDREDS OF OUR MOTOR MOWERS IN USE. 
Three supplied to His late Majesty King Edward VII. 
Supplied by all Ironmongers. 

Write for Illustrated List No. 29, FREE. 


'THOMAS GREEN & SON, LTD., 


Smithfield New Surrey Works, 
iron Works, and Southwark Street, 
\\\ LEEDS, LONDON, S.E. 


NN 
Qa eee SSS) 


ARPER 


ASHFORD, 
Kent, 


For Old Furniture, China, Pictures and 
Prints, Glass, Gc. 


CHAS. E. SIMPSON, L'‘:: 


CORNER SPURRIERGATE, 


a YORK 


SPECIAL.—CHIPPENDALE BOOKCASE, fine 
original state. Dimensions: length, I5 ft. 6 in.; height, 
7 ft. 6 in.; depth, 24 in. 

JACOBEAN WARDROBE in fine condition. Large 
collection of Engraved and Spiral WINEGLASSES. 


Has the Largest Stock in 
the South of England of 
JACOBEAN, QUEEN ANNE, 
CHIPPENDALE and 
SHERATON FURNITURE. 


An old Carved Oak Bureau and 
Bookcase. 


Kluyskens & Co. 


374/378, Old Street, London, E.C. 


T. x R. MOUND 


Carvers, Gilders, and 
Picture frame Makers 


18, Frith St., Soho, W. 


A choice selection of LOUIS 
FRAMES suitable for Photo- 
graphs, Prints, and Drawings 


In Stock 
PLAIN AND MARQUETERIE 
DUTCH FURNITURE 
PEWTER GLASS 
CHINA BRASS 


Rosewood, Mahogany, and Walnut 
Frames; also Ruled and Washed 


Antique Hurniture bordered Mounts made to suit Military and Sporting Prints 


Ladies’ Needlework Strained and Framed. Black and Gold Glasses 


Daalers ALL kinds of OLD WORK REPAIRED and REGILT 


Old Anne Bur Bookcas2 : 
Queen An: ea oo 
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Silver-mounted Brass and Copper Puzzle Tobacco 

Box, dated 1796. £2 12s. 6d. (No. R4,259a 

Wanted.—Very Valuable Toby Jugs and any Astbury 

Figures. [No. R4,260 

Wanted a Set of Four Old English Square Liqueur 

Glass Bottles.—Plain, cut, or engraved. Size 3 in. 

by 3 in. by 7 in. high. Must be genuine. [No. R4,261 

A few pieces Soft Paste Lowestoft Chima. [No. R4,262 

Coins for Sale, Papal States, etc.—Send stamp for 

rubbings. [No. R4,263 

Set Six Sheraton Chairs, taper legs, thimble toes, inlaid 

backs. 12 guineas. Photo. sent. [No. R4,264 

Magnificent Carved Adam Sideboard, length 6 ft. 6 in., 

a piece for a palace. £40. Photograph for two stamps. 

[No. R4,265 

Collector not in the Trade would negotiate with West 

End house for supply of antique furniture for sale on 

commission. Banker’s references required. [No. R4,266 

For Sale.—Sheraton Sideboard, 430, or near offer; 

believed genuine. Photo. and particulars... No dealers. 

[No. R4,267 

Prints.—Baxter’s and Le Blond Ovals. Collector offers 

guaranteed duplicates. Fine condition. [No. k4,268 

Old Oak Settle.—Seventeenth century; good condition ; 

genuine. Photo, sent. 15 guineas. [No. R4,269 

Unique Chippendale Folding Desk.—Photo. [No. R4,270 
Mason Ironstone Collection.—Richest decorations. 

[No. R4,271 

Jacobean Grandfather Clock.—Rare piece. [No. R4,272 

Collection of Staffordshire Jugs. [No. R4,273 

Unusually fine Early Corner China Cabinet, shaped 

back and shelves. [No. R4,274 

Staffordshire Figures.—Small collection, including rare 

pieces. [No. R4,275 


T. DRUCE « Co., 
London House, BICESTER. 


The Cheapest House in the County for Genuine 
Antiques, 
Several thousand pounds’ worth in stock. Large Show Rooms. 
Quick Service of Trains from either Paddington or Euston. 


RESTORATION OF OLD LACQUER 


a Speciality. 


Reasonable quotations given by 


W. F. GREENWOOD & SONS, Ltd., Stonegate, YORK 


OLD OAK IN LAKELAND—"e home of Ruskin and of the Poets 


Coleridge, Southey, and Wordsworth. 


FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, &c. 


W.H. MAWSON, II-I3, Lake Rd., Keswick, Cumberland. 


Continued from 
Page IV. 


h Grandfather Clock.— Bargain. 
Lacquer Englis NG Ree 
Ralph Wood.—Several rare pieces. [No. R4,277 
Rare Queen Anne Dresser. [No. R4,278 
Jacobean Wardrobe.-—Original carving. Photo. [No. R4,279 
Battersea Enamel Incense Burners.-— Slightly damaged. 
(No. R4,280 
China Cabinet.—Mahogany, old, Sft. 6in. wide. [No. R4,281 
For Sale.—Early Glass Spirals, Bristol, etc. Collectors 
and dealers apply. [No. R4,282 
Antiques.—Refectory Oak Table, 417; Jacobean Coffer, 
6. [No. R4,283 
Six Genuine Old Chippendale Chairs, 425; Chippendale 
Dining Table, £6 10s. [No. R4,284 


Old Bow-front Sheraton Sideboard, fine figured 


Mahogany, £18 Ios. [No. R4,285 
Lady wishes to realise on her magnificent genuine old 
Pearl Necklace, £65. [No. R4,286 
Antique Oak Buffet, 416 10s. ; Antique Settle, £5 10s. 
(No. R4,287 

Wanted.—Any Worcester Transfer China, good con- 
dition ; subject, 7a in Garden, boy pouring from kettle. 

Also odd pieces of Chelsea, crimson ground. Collectors 

and dealers please reply. [No. 4,288 

For Sale.—Valuable Antique Japanese Cloisonné 
Placque (Convex), 3 ft. by 3 ft. For. price and 
particulars apply [No. R4,289 
Offers invited for a pair of valuable Oil Paintings 
by H. L. Rolfe, 7ie Home of the Otter, 1875, and 

The Home of the Eagle, 1880, in handsome gilt frames, 

size 84 in. by 72 in. May be viewed on application to 
Trustee. Apply (No. R4,290 


Continued on Page XXXV. 


A VISIT TO OUR 


ANTIQUE CALLERIES, 
NEAR THE 
ROYAL PAVILION, 
WILL BE FULL OF INTEREST 
TO ALL CONNOISSEURS 


be Sussex 4 4 
Goldsmiths’ 2 
Company, 2 4 
Castle $q., Briabton 


EE 
BOOKS PURCHASED. LIBRARIES PURCHASED. No Parcel too 
small, no Library too large to interest us. Highest prices given for all books. 
Representatives sent all over the Kirgdcm, prepared to yay cash, pack and remove 
any quantity of books without causing inconvenience to the vendors, Fancy prices 
given for books containing coloured plates, and for books illustrated by Cruikshank, 
Rowlandson, ** Phiz,” &c.—Wm. BROUGH & SONS, Fooksellers and Exporters, 
312, 313, Broad Street, BIRMINGHAM. ESTABLISHED 1845, 
Telephone: Mid, 687. Telegrams: ‘‘ Bib‘iopole, Birmingham,” 


a ey 
BOOK BARGAINS.—Peale’s Amateur’s Guide to Arch tecture, 3s. 6d. net for Qs. : 
Engraving and Etching: A handbook for collectors by Dr. Lippmann, 10s. 6d. net for 
6s. 6d.: Harmsworth’s History of the World, 8 vols, 30s.: Frohawk’s birds, 6 vols., 
“5 5s. for £2 2s.; Normandy, by Jungmann (Black’s Color Book), 10s. net for 4s. 6d. ; 


Savage South Seas (Black’s Color Book), 2is. net for 7s. 6d.; Essex House Press; 
American Sheaves, 30s. net for 3s, 6d.; Crane, an Artist’s Reminiscences, numerous 
illus., 18s. net for 8s, 6d.; Story of American Painting, by Caffen, numerous illus., 
10s. 6d. for 5s. 6d. ; Humorists of tle Pencil, by J. A. Hainmerton, numerous illus., 
7s. 6d. net for 3s. 6d. ; Max Beerbolim’s Book of Caricatures, 2]s, net for 10s. 6d. 


100,000 Booksin Stock, Pleaseremember I am always at yourservice. Please state wants. 


EDWARD BAKER’S GREAT BOOKSHOP, 14-16 John Bright St., BIRMINGHAM. 


H. VAN KOERT & Co., Restorers of Old China, Enamels, &c. 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 
overcome the great difficulty in matching of glazes and colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. Telephone 


38, Hanway St., W.  Taerers 
THE LADIES’ WORK SOCIETY 


Te!. No. 789 Victoria 31, SLOANE STREET, S.W. 


make a speciality of repairing Old Tapestries and 
Canvas Chair Seats, and restoring and trans- 
ferring Banners, Church and other Embroideries. 


ONLY THE Most SKILLED WorKERS EMPLOYED 


Six fine old Jacobean 
Arm Chairs, in original 
condition = £10 each. 


As Well lelteic 
Antiquary, Narrow Wine St., BRISTOL. 


Telephone 4153. 


———————————— 
SOLD AS COLLECTED.— pair of Leaden Garden Figures 


—subject: Boy and Girl—£18. Quantity of Early Oak Li 
Fold Chests, old Monks’ Benches, &c. z aa Tel, 25 


HARRY RIXSON, “Ye Olde Retreate,” DUNSTABLE, Beds. 


February, 1911.—No. exiv. 


The Influence of Old-time Furniture. 


Illustrated Catalogue upon request, free. Sure to interest. 
Mr. E. CROSS, St. Aldate’s, OXFORD, or 
Mr. H. CARTER, 32, Albert Street, MANCHESTER. 
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HE sterling qualities of the ‘Koh- 
i-noor’ Pencils cannot be hidden. 
Every new user of the‘ Koh-i-noor’ finds 


in it something that he never found 
before in any other pencil. He finds a smooth-writing 
pencil in place of a gritty one, a durable pencil in place 
of a wastrel, a non-snapping pencil in place of one that 
is for ever requiring re-sharpening. In short, he finds 
pencil perfeétion. That is why no other pencil will do— 
after a ‘Koh-i-noor.’ Have you tried a ‘ Koh-i-noor ° ? 


‘Kohsei-noor’ 


PENCILS 


‘Koh-i-noor’ Pencils are 4d. each; 3s. 6d. 
per dozen. In 17 degrees—to suit every 
pencil purpose. Of Stationers, &c. _ IIlus- 


trated List from L. & C. HARDTMUTH, 7 - 
PEPE cor Fiowse® Kingsway, NOW READY.—A Catalogue of inexpensive 


London, W.C. (Paris, Vienna, Milan, examples of English Earthenware. 


Dresden, Brussels, New York.) PH I LLI PS 
| 9 


The Manor House, HITCHIN 
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FOLKARD & SON 
ESTABLISHED 1814 | ee RAMUS 


Old English F it i > > > 
M ricimat conan, «| DCaler in Genuine Antiques 
Silver, Sheffield Plate, 
Needlework, Pictures, 


China, Curios, Clocks, 
Jewellery 


(Established in the reign of George II.) 


— Valuations for Insurance — 
Probate, Division or Purchase 


355, OXFORD ST. 


EC a aa (10 doors west of Bond St., W.) 


Fredk. Jones, 


1, Tavistock Street, 


BEDFORD. 


Pair of Old Chelsea Figures—Girl and Boy holding a Cat 
and Dog, standing on pedestals, 9 ins. high. 


An Old Chelsea Figure of ‘¢Winter,’’ 104 ins. high. 


Antique Furniture 
= —=eWwsy_ — 


99, South St., EASTBOURNE 
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NOTICE OF REMOVAL 


R. SHENKER, Antique Dealer (to the trade), of 
79 & 109, Judd Street, King’s Cross, begs to 
inform all Dealers and Collectors of Antique 
Furniture that he is REMOVING, on Feb. Ist, 
to larger and more convenient premises at 
70, RED LION STREET (a few doors off High 
Holborn), where a large and changing stock of 
Genuine Antique Furniture in its original state 
will be kept. Please note the only address : 


70, RED LION STREET, HIGH HOLBORN, 


LONDON, W.C. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLtp ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metalework, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


New Oxford Street ost, Bite messes) 


(a hate FURNITURE for the Home. 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partripek, The Bank, 
Alvechurch, Worcestershire. 


ARTHUR E. SMITH, 
Photographer “7727 


SPECIAL ATTENTION TO PicTURES, WORKS OF 
RT, FURNITURE, Curios, &c. 


8, Farringdon Avenue, Farringdon Street, 
LONDON, E.C. Telephone 2227 HOLBORN. 


The Home of the Old English Potters STOKE-ON-TRENT 
F. J. MORRALL, 48, Liverpool Road, 
HAS AN INTERESTING SELECTION OF 
Old English Pottery and Porcelain, Oak and Mahogany Furniture. 


Visitors to the district and Museums are requested to call. 


Visitors to BELFAST should call at 

SINCLAIR’S ANTIQUE GALLERY, 18, CASTLE LANE, 
to inspect the magnificent collection of 

ANTIQUE CHINA, PLATE, PRINTS, and JEWELLERY. 
The finest in the North of Ireland. 


SPECIAL THIS MONTH: —A nice Collection of Genuine Baxter Prints, including his 
masterpiece, ‘‘ THE CORONATION OF QUEEN VICTORIA,” in brilliant condition, 
price £25, and many others. 


A very pretty Carved and 


E. BURR Gilt Frame Chippendale Mirror, 


Silver St., BEDFORD 44 in. by 26in. Photo. 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


rr 
E. FOUNTAINE- BRODIE, Y penne Neuk," 26, Portugal Street, 
oln’s Inn Fields, LONDON; 

And 286 & 288, RENFREW Seon CHARING Cross, GLAsGow. 


COLLECTOR OF ANTIQUE FURNITURE, CHINA, SILVER, 
SHEFFIELD PLATE, BRASS, PEWTER, JEWELLERY, & LACE. 
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ATT Mie Lb ee nt DA Loe ei ee A 


PARQUETINE 


4 Apparent Solid Parquet Floor. Removable by Tenant. 
One million square feet sold. 


? Fay hoa pe 
way [4 aon oe G* = 
NOT & E per sq. 
Fk? TRY IT. foot. | 


Est mates Given. &3 & Estab:ished 1889 


AM SHES 


“Experienced Men Sent Out. 
Write, Call, or Telephone for particulars. Tel. No. 267 Kensington. 


Westminster ioe Flooring Co., 8, Heckfield Place, Fulham, S.W. 


J. ALEXANDER jr-canzics street, 
Tel. No. 14730 Central. 


Antique iy oso Old English, Oriental & Continental China, 
Works of Art, &c. 


se 


CEI EEE EE eS AEA 3 


Near Leicester Sg. Tube Station. 


Part of old Scale Blue Worcester Tea Service (Square Mark). 

VALUATIONS FOR INSURANCE, PROBATE, & DIVISION 

(INSPECTION INVITED.) A GUARANTEE GIVEN IF REQUIRED. 
London make, brass dial, dome 


FINE OLD LACQUER CLOC » top; Set of old Lacquer Coffee 


Tables, £4; fine Adams Satinwood and Walnut Cabinet, Ormolu mounts; 
old Cut Glass, &c. 


GEO. CAMPION, 99, Church Street, WHITBY. 


Use STEPHENSONS' 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


ANTIQUE GILDING EMILE REMY, French Gilder 


————————— 155, King’s Road, CHELSEA, 

RESTORATION and REPRODUCTION of near Town Hall (London, S.W. 

OLD GILT FURNITURE, FRAMES, &c. Tel. 673 Kensington. 
Stock of Antique English and French Carved Picture Frames, 


THOMAS CUBITT, 283, Fulham Road, S.W. 


(OF NORWICH) GENUINE OLD FURNITURE, CHINA, PRINTS. 


Speciality this Month.—Fine old Solid Mahogany Gentleman’ s Wardrobe 
(Hepplewhite period), 4 ft. long, 6 ft. 6in, high ; upper part fitted four sliding trays (solid 
Oak, Mahogany fronts) enclosed by pair panelled doors; lower part, two long and two 
short dre awers, Oak lined, fitted old Brass Handles; moulded cornice; a sound, honest 
piece of furniture, in perfect condition. 14 gns. 


E. HARRISON, 47, Duke Street, 

Manchester Sq., Ww. (Close to Wallace Collection). 
WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


S. BARON, 235 to 239, Old Street, LONDON. Expert 


Restorer and dealer in Antique Pur niture, etc. ‘Genuine Antiques always 
on hand. Inspection invited. Tel. No., London Wall 3988. 
STAMP Our Catalogue gives prices for British Colonial Stamps 

from Id. to ‘£50 each. Sets,6d.to £14, Packets, 2s. 
to £225 each. Post free. Bridger & Kay, 7I, Fleet St., London, E.C. 


OLD ENGRAVINGS. Mezzotints, Stipple, Line, andOld 
=  . os ee Masters, Old China, Glass and 
Curios. Enquiries solicited. 


E. A. LINDOW, I5, George Lane, FOLKESTONE. 
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- Visitors to Worcester should make a point of 

Antiques seeing Ye Old King Charles’ House, 

built 1577, and the room in which he slept 

during the Battle of Worcester. The House is now furnished 

throughout in different periods of Old Furniture, Curios, and 
Works of Art, to be purchased at moderate prices. 


Chomas Wvatt. 


Closed on Thursdays, 
I o'clock : : 


MARK O’BOYLE, 4%t0u 
.. PRESTON .. 
All goods guaranteed old, and sold as collected 


A large quantity of 


GENUINE ANTIQUE FURNITURE 
IN OLD STATE at TRADE SUPPLIED. 


R. E. TREASURE, St. John's Place, Preston. 
OLD LACQUER RESTORED 


also 18th CENTURY PAINTED FURNITURE 
W. Bradwell, Studio, 23, Harrington St., N.W. 
FOR SALE.—Fine pair of Adams urn-shaped WINE COOLERS, in fine 
original condition, 42 ins. high, fluted and reeded, and with brass handles. 
G. W. FORD & SON, 11 & 13, Appleton Gate, Newark-on-Trent. 


Also at 290, GLOSSOP ROAD, SHEFFIELD. 


Mrs. S. EVERITT, of Che Old Jews House, LINCOLN, 


roll cylinder cupboard. Price £30. 


J” HANDSOME PRESENTS “2 
KATE FRESCO, 68, Lincoln’s Inn Fields, W.C. 
The finest collection in London of Blue and White and Coloured OLD 
DELFT TILES. Also a large quantity of Old.Oak Panelling. Fine 
Old Nankin Porcelain, English Pottery, Worcester, Delft Ware, 

Glass, Brassware, &c., &c. Enquiries. 


WANTE SAVAGE CURIOSITIES, CARVINGS, &c. 


T. W. RICHARDS 


TELEPHONE: BRIXTON 1065. 
124, ALBION STREET : 


s s LEEDS = 5s 


SQUARE FEET OF SHOW ROOMS sstocked with 
10,000 residue of 40 years’ Collecting. GENUINE ANTIQUES 


AT LESS THAN COPIES. 


A. J. BOLWELL, CHIPPING NORTON, OXON. 
BAXTER OIL PRINTS 


Fine Collection always in stock. 


C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 


RELICS OF THE OLDEN TIMES 


H. F. HOPE, Castle Street, Christchurch, Hants. 


UNIQUE STOCK A GIVE ME A CALL 


WOOD & HEMMONS, BRISTOL. 

For 21/- and 30/- EASY CHAIRS in Velvet. 
Suitable for Presents. &% Write for illustrations. 
FOR SALE.— FINE OLD MAPLE AND SATINWOOD 
GRANDFATHER’S CLOCK. Brass dial. 
ALEX. COCHRAN & Co., 

97, St. George’s Road, GLASGOW. 


ANTIQUE PEWTER. 


We specialise in Old Pewter and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. . - + - 


H. & A. KIMBELEL, 


182, Aldersgate Street, London, E.C. 


The artistic taste and 
practical knowledge em- 
bodied in Greenhouses, 
etc., designed by Crispin 


and Sons, are backed 

up by excellence of 
? material and workman- 
- ship in every detail. 
a Conservatories, Orchid 
“Houses, Ferneries, Cu- 

cumber Houses, Melon 
_ Houses, Vineries, etc., 
~, and all classes of Hot- 
|, water Boilers and Heuat- 
“< ing Apparatus. 


W.W. RATCLIFE *erssounn 


the Trade 


217 OLD STREET, E.C. ae 


Is showing Old 
English Furniture in 
original condition, 
including 
Chippendale 
Chairs, 
Tables, Bureaus, 
Bookcases, Mirrors, 
Tall Boys, 
Bow Chests, &c. 
Satinwood 
Serpentine Chest, 
Card Tables, 
Fine Jacobean 
Dining Table, 


Linen Press, &c. 


The stock is well 
worth the attention 
of the Trade and 
Collectors, as all 


Six Rare Queen Anne Chairs 
in original condition 


are genuine 
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To COLLECTORS, LIBRARIANS, 
ARWe BEATERS aecic: 


“THE CONNOISSEUR” SPECIAL INDEX 


TO THE SECOND TWELVE VOLUMES, 


SERDEMBER 1905, ) TOP AUGUST i202 


Price 10/-, if subscribed for before publication ; 20/- after issue 


Owing to the great demand for the Index to the first 12 volumes, it has been 
decided to issue one to volumes 13 to 24. It will consist of over 100 pages 
and will include upwards of fifty thousand references, and as a work of 


reference it will be found invaluable to all subscribers of “‘ The Connoisseur’ 


who are interested in the following subjects :— 


Armour; Autographs; Books; Brass, Bronze, Iron, and 
Metal Work; Engravings; Furniture; Glass; Gold, 
Silver, and Plated Ware; Heraldry; Jewellery; Ivory; 
Lace; Coins and Medals; Miniatures; Musical Instru- 
ments; Pewter; Pictures; Pottery, Porcelain, and 
China; Sculpture; Postage Stamps; Tapestry; etc. 


The Index is of a uniform size to ‘“ The Connoisseur ’”’ Magazine. It 


will be ready about the end of April. 


AE Ee POSE WHO DES TRE ssi @ me Sirs cise 
BEFORE —~PUBLICATION SHOULD FORWARD THE 
SUBSCRIPTION OF 10/- TO THE 

Index Department, 95, Temple Chambers, London, E.C. 


After publication the price will be £1. 


The Index can be ordered through any Bookseller or Newsagent. 
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“THE CONNOISSEUR” PRIZE COMPETITIONS. 


CLASS A.—Design for a Poster 


containing the words “The Connoisseur, a Monthly Magazi ili ; 
oF the » a Monthly Magazine for Collectors, One Shilling Nett.’ 
To be reducible to 18 ins. in depth by 12 ins. in width, the subject ie o Rebs is earaios 


in three colours. 
IsteP RIZE, 2. £5 5 0 2nd PRIZE .. 


CLASS B.—Design for a Heading 


suitable for any section of the Magazi h “pj DEA oy Mees ae ay 
tn eldiline and reducible to 64 ins. ja wvidth wal 2 een es 
Ist BRIZE®. . als) 8} 0) 2nd PRIZE... 


CLASS C.—Design for an Almanac 


embodying the words “ The Connoisseur Almanac, 1912, a Monthly Magazine for Collectors, One 
Shilling Nett. To be reducible to 9ins. in width and 11 ins. in depth, the subject to be suitable 
for reproduction in three colours. ; 
st PRIZE .. eo 2nd PRIZE .. EDA 2 XW) 
All Designs to be received at the London Office of “ The Connoisseur ’’ by March 31st, 1911. 
For Rules see December Number, Advert. Page XXX. ; 


COMPETITION 
COUPON. 
FEBRUARY Ist, 1911. 


To be cut off and forwarded 
in accordance with Rule 3. 


£3 3 O 


To be 
£25250 


Competitors may send in more than one design, but the number sent should be 
noted on this Coupon. 
Please write distinctly. 


Pseudonyin 


Full Name 


Now OF} DESIGNS. SENT..::.......2..: ee. 
Phy ees | EE eR at ee CR ERO ees EE 6 << vce OM ce: a 


STAMPS ENCLOSED 


ee aie ee Ne ce a ees ah 12 io oS ao Vw Ree See eee eet ee eae See = Sia aie wha ea eee ee 


The Connoisseur REGISTE 


Continued from 
Page XXX. 


Deep Blue Transfer ‘‘17-inch Platter’? Arms of 
Delaware (U.S.A.). — Impressed mark, ‘ Eagle, 
S. Mayer.” Warranted Stone Staffordshire. See last June 
CONNOISSEUR MAGAZINE. Offers wanted. [No. R4,291 
Vandyck Equestrian Portrait of Marchese di 
Brignole Sala, 12 in. by to in. [No. R4,292 
‘““Warsaw’’ or ‘‘Poland,’’ painted by Arthur Grottger, 
and exhibited in 1862 at the Hyde Park Exhibition. 
Advertiser is desirous of obtaining information regarding 
these pictures—size, separate titles, and who at present 
holds the copyright of the group. [No. R4,293 
For Sale.—‘‘ Waterloo Banquet,’’ splendid condition, 
with key. Artist proof engraving. [No. R4,294 
Picture for Sale, by Ivon Schendel; genuine oil. Fine 
example, 254 in. by 19} in. Marked by candlelight. 
(No. R4,295 
Old English Spinning Wheel, Six Cromwellian Chairs, 
original, and other pieces. Prints seen London. 
[No. R4,296 
Sheffield Plate.—Set three Dish Covers. [No. R4,297 
Louis XIV. Chatelaine, with gold and enamel Watch and 
Pendants. 50 guineas. [No. R4,298 
Delft.—Superb Blue and Polychrome. [No. R4,299 


For Sale.—Fine specimen of Isleworth Ware Jug, 
150 years old; sound condition, Very rare and hand- 
some piece. 8 inches high, [No. R4,300 

Old English Lacquer.—For sale a pair of Decanter Stands, 
£2 2s. [No. R4,301 

Gargoyles.—Grotesque historical unique set of about 
fifty ; good preservation. Apply for particulars. 

[No. k4,302 

A Collector of Chinese Porcelain, many years resident 
in China, wishes to sell same; fine blue famz/le-verte, 
etc. [No. R4, 303 

Panelled Oak Room, with ceiling, upper panels and 
cornice carved grotesque figures in every corner, 
linenfold panel in mantelpiece and door, with panelled 
Hall and Staircase. Photos.; genuine. Elizabethan 
Carved Cabinet ; Walnut Queen Anne brass-faced Clock ; 
beautiful old wrought-iron Entrance-gate Lamps. 

[No. k4,304 

Pair of Old Engravings in colours on Glass, 7/%< 
Governess and Prudent Mother, after Charden. £3. 

[No. R4,305 

Wanted.—Fine Old Bristol Ware; Colour Prints. 

[No. R4,306 


Reference 


For Office use only. 


SOG TEP OCTET Ree 


IDET PB ces EE EE IQII. 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE BACK. 


ANSWERS TO CORRESPONDENTS. 


FEBRUARY, 


EN2UIRY COUPON. eee ae 


Name (State whether Mr., Mrs., or Miss) ........ 
TNURESS 8 CML ee 
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class of property. 


We want the address of every- 
one who has tried soured milk 
and who has been disappointed 
We will show you how you can prove to yourself, 
by your own experience, that no soured milk can 


give you the genuine Massol bacillus with such 
certainty, uniformity, and good effect, as Lactic 


St. Ivel Cheese. 


St. Juel 


POCooeooe 


Send post-card to us to-day. 


«+ LACTIC - 


CHEESE 


SOSSSSSSHSSSSSSSOSSHSSHOSSHSSOHOOOOD 


“Che Pride of the Mest Countrie.” 


Every ounce of Lactic St. Ivel Cheese contains 57,000,000,000 of 
the bacillus of health—the genuine Bulgarian Massol bacillus— 
which annihilates the putrefactive germs which spread poisons 
through the system, and so cause sickness and bodily decay. By 
annihilating these evil germs, the “friendly,” healthful bacillus in 
Lactic St. [vel Cheese tends to produce perfect health, and to very 
materially prolong life under happy conditions of vigorous vitality. 


ASK YOUR DOCTOR! 


6%d. each at Grocers and Dairymen, 
If any difficulty in obtaining, send od. 
stamps for full size sample cheese, 
and set of lovely Somerset views. 


APLIN & BARRETT, etc., Ltd., YEOVIL 


PUTTICK & SIMPSON 


HOLD SALES EVERY WEEK OF 
Pictures, Engravings, Porcelain, Antique Furniture, 
and the Fine Arts generally 


Their spacious Galleries were specially designed for the proper display and sale of the above 


PUTTICK & SIMPSON make no charge for advising clients. 
Address: 4&7, LeiceEsTER Square, Lonpon, W.C. 


fine Art se 
Auctioneers 


Lowestoft BooKlet 


ESSRS. DANIELL will be pleased to 
send a Booklet, post free, containing 
a History of the Lowestoft Factory, which 
is now clearly proved to have existed at 
Lowestoft from 1750 to 1802. 
Send a post-card to A. B. Daniell & Sons, 
42, Wigmore Street, London, W., England, 
and a Booklet will be sent at once, post free. 


Colour Prints by Copperfield Ltd. 
28 TITE STREET, CHELSEA, S.W. 


ORTRAITS from life printed in colour in 


one impression from a copper plate which 
have the quality and effect of an 18th century 
colour print combined with a faithful likeness. 


Family Portraits, Miniatures, etc., reproduced 
by the above process. Single copies supplied. 
PRICES - - from THREE GUINEAS 


SPECIAL “N@ VIGE; 


N Enquiry Department is conducted by The Connoisseur Magazine to assist readers to obtain reliable information 
4) regarding all subjects of interest to the collector. 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert opinions can be given as to the value and 


—— origin of any objects that are sent to us, for a reasonable charge, and arrangements can be made with 
authoritative experts to inspect collections in the country upon very favourable terms. 


Queries may be sent upon the enquiry coupon which is 


As far as possible, objects sent to 


us will be returned upon the day of receipt, together with expert’s opinion. “Pictures and drawings, however, are only 
examined at our offices twice a month, namely, upon the second and fourth Wednesdays, and they will be returned as soon 
as possible. Special attention is called to our ‘‘ Notes and Queries’ page, upon which questions difficult of elucidation are 


printed in order that our readers may assist in solving them. 


Photographs of pictures for identification will be inserted on 


this page if a fee of half-a-guinea is paid to cover cost of making block, etc. Information so obtained could be sent by 


post or inserted in a subsequent issue. All communications and goods relating to the Enquiry 
addressed to the Enquiry Manager, The Connoisseur Magazine, 95, Temple Chambers, E.C. 


Department should be 


See preceding page for Enquiry Coupon. 
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Buck *“WHAT’S THAT, MOTHER?”’ 


Maggs Brothers 


109 Strand, London, England 


CARRY ONE OF THE LARGEST AND 
IN ENGLAND OF 


Fine and Rare 


Books, Prints 
Autographs 


CHOICEST STOCKS 


Catalogues in each section (many illustrated) 
regularly issued and sent post free on 
application 


Ghese Catalogues appeal especially to the 
Connoisseur, Collector, and Antiquarian 


Customers’ desiderata searched for and 
reported free of charge 


ITEMS OF RARITY AND INTEREST ALWAYS GLADLY PURCHASED 


JAMES RIMELL & SON 


53, SHAFTESBURY AVENUE, LONDON, W. 


Catalogue of Topography of Great Britain and 
Ireland, comprising Books, Engravings, and 
Drawings. 2,132 items. 


Catalogue of Books on the Fine Arts, Illustrated 
Works, Old Masters, &c. 1,200 items. 


Above sent post free on application. 


BOOKS and ENGRAVINGS of all kinds BOUGHT for CASH. 
DN _____ eel 


DARLINGTON’S HANDBOOKS 


‘Nothing better could be wished for."—British Weekly. 
‘Far superior to ordinary guides.”—Dazly Chronicle. 


DARLINGTON’S 


“Very emphatically tops them all.”—D, Graphic. 
“A prilliant book.”—7he Times. 
“Particularly good.”—A cademy. 


Visitors to London (and 
Residents) should use 


LONDON 


By E. C. COOK and E, T, COOK, M.A. sth Edition Revised. 
AND New Maps. 6/-. 24 Maps and Plans, 60 Illustrations. 


E NVI RO iN Ss ‘The best handbook to London ever issued,”— 


Liverpool Daily Post. 
60 Illustrations, Maps & Plans. too Illustrations. Maps & Plans. 5/- 
ORTH WALES. DE 


YON AND CORNWALL. 


Visitors to Edinburgh,Glasgow, Brighton, Eastbourne, Hastings, St.Leonards, Worthing, 
Bournemouth, Exeter, Torquay, Paignton. Exmouth, Sidmouth, Teignmouth, Dawlish, 
Plymouth, Dartmouth, Dartmoor, Falmouth, The Lizard, Penzance, Land's End, peilly 
Isies, St. Ives, Newquay, Tintagel, Clovelly, Ilfracombe, Lynton, Minehead, Bideford, 
Wye Valley, Severn Valley, Bath, Weston-super-Mare, Malvern, Hereford, Worcester, 
Gloucester, Cheltenham, Llandrindod Wells, Brecon, Ross, Tintern, Llangollen, Corwen, 
Bala, Aberystwyth, Towyn, Barmouth, Dolgelly, Harlech, Criccieth, Pwllheli, Llan- 
dudno, Rhyl, Conway, Colwyn Bay, Penmaenmawr, Llanfairfechan, Bangor, Carnarvon, 
Beddegelert, Snowdon, Festiniog, Trefriw, Bettws-y-coed, Norwich, Yarmouth, Lowes- 
toft, Norfolk Broads, Isle of Wight, and Channel Islands should use 
DARLINGTON’S HANDBOOKS, 1/- each, 
Post Free from Darlington & Co., Llangollen. ; 

Llangollen; Darlington & Co, London: Simpkin‘s. Paris & New York; Brentanos’, 

The Railway Bookstalls and all Booksellers. 


5/-. | 


.: THE... 


‘OXFORD’ SECTIONAL BOOKCASE 


(PATENTED) 


The Bookcase that 
is handsome in 
appearance and 
possesses none of 
the disadvantages 
of other Sectional 
Bookcases, 


Made in any wood 
and to any size 
required. 


Is made throughout 
in the best manner 
at the Oxford 
factory. 


Booklet and testi- 
monials sent free 
on application to 
the makers— 


OXFORD 


Wm. BAKER & Co. srcciauists 


(Established over 100 years) 
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: ‘ ; p LEO AO hi 
‘*__thoroughly enjoys his studies, and speaks so highly of you and your patience. 
i many grateful thanks for your kind care and attention to my boy.” 
: : ; =A tie Be 
‘“___vou are doing him ‘tons’ of good, and our hopes are higher than we ever thought possible. 
* we shall be everlastingly grateful to you.” 
These extracts from letters received from parents (during the past three months 


only) bear eloquent testimony to the efficiency of the special lines on which 
private and individual tuition is carried out in an establishment where a 
spirit of thoroughness and genuine work always prevatls. 


The Shell, Esher, Surrey 


(Within half-an-hour of London on the L. & S.W. Ry. Main Line). 


R. WILLIAM D. NIXON (RaApLey, SANDHURST, AND LONDON UNIVERSITY) specialises in the tuition and care 
M of backward and delicate boys who, from any cause, have been unable to undergo the usual course of 
education, and prepares individually for the ARMY ENTRANCE, NAVY, UNIVERSITY, and PUBLIC 

SCHOOL SCHOLARSHIP Examinations. 


ESHER is a pretty and extremely healthy village, situated amongst the pine trees of some of the finest 
Surrey common scenery. While it is sufficiently rural to be an ideal centre for scholastic work, the facilities for 
exercise and recreation are exceptional. CRICKET, FOOTBALL, ROWING, GOLF (on five good courses) are all 
easily obtained, whilst MOTORING and AVIATION can be seen at ‘‘ Brooklands”’ close by. 


Mr. Nixon has had ten years’ experience of tutorial work. He is the son of the late Rev. T. W. Nixon, of 
Preston House, Surrey (for twenty years one of the most prominent and successful Army ‘‘coaching”’ establishments), 
whilst he gained most of his own knowledge of the difficulties experienced by boys (especially in Mathematics) when 
Mathematical Master with the Rev. C. E. Williams, D.D., of Summerfields, Oxford. Summerfields is well known as 
one of the leading preparatory schools in the country, specialising in preparation for Eton. 


Fall Prospectus, further Particulars, and List of References on application. ———— 
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Gold Medal—Paris, 1900 Gold Medal—Dresden, 1909 
oo Parchment, 6d. net. Cloth, Is. net. 
Leather, 2s. net each. 


Each Volume contains 60 Photographs. 
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PRINTERS OF PAINTERS | 29. LOTTO 


‘ : r TITIAN . LUINI 
The Connoisseur 9, FRANS HALS a4 GREUZE 


10, MURILLO 32, CARPACCIO and 
Il, WOUWERMAN GIORGIONE 
: ca 12, VELAZQUEZ 33. HOGARTH 
will be sent on application | 13. HOLBEIN 34, GIOTTO 
14, VERONESE 35, MORETTO 
15. RAEBURN 36. ROMNEY 
16. DEL SARTO | 37, ORCAGNA 
: 17, CORREGGIO 38. GERARD DOU 
Midland Place, DERBY 18. BRONZINO 39. BOUCHER 
LONDON - 4 Snow Hill, E.C. 19. WATTEAU 40. CONSTABLE 
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LEEDS - Post Office House 21, FRA ANGELICO 42, JAN STEEN 


Gowans & Gray, Ltd., 5, Robert Street, Adelphi, London, W.C. 


Other specimens of our work, 
with particulars and prices, 
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CHARLES 


a 27 & 29, 
| Brook Street, 
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Antiques 


AND AT 


‘J } 251, FIFTH AVENUE, 
Carved Stone Jacobean Mantelpiece. i EW YO R K. 


SpanisH ART GALLERY, 


50, Conduit Street, 
LONDON, W. 


DEALERS IN ANTIQUITIES 
OF ALL EPOCHS. 
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Antique Embroideries, Brocades, Velvets, Persian Rugs, Armour, 


Furniture, Gothic Pictures, China, Jewellery, Silver, Enamels, Gc. — 


RARE MUSEUM OBJECTS. 
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WE first hear of blue porcelain from old 
Chinese documents dating back to the tenth century, 


when that poetic and artistic 
soul, the Emperor Chin-Tsung, 
gave an order that all articles 
made for use in the palace should 
be “of the azure tint of the sky 
after rain, as it appears in the 
interval between the clouds.” 
This was the wonderful Ch’ai 
ware, described as being of such 
great beauty that small frag- 
ments were cherished as jewels 
mounted in gold or strung upon 
silk. No known example of this 
porcelain exists; but there is 
little doubt that the beautiful 
single-glaze blues of the Sung 
dynasty owed their origin to 
attempts to copy the Ch’ai ware. 

Cobalt blue was introduced 
into China by the Arabs in the 
tenth century, where it was first 
used in the preparation of single 
glazes. ‘Towards the end of the 
Sung dynasty, it is quite possible 
that an attempt at blue and white 
porcelain had been made. This 
was considerably developed 
during the Yuan dynasty (1260- 
1367); but it has been truly said 
that the Ming dynasty (1268- 
1643) was par excellence the blue 
and white period of Chinese 
ceramic art. 

It is to the intimate connection 
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Part II.—Blue and White 


No. I.—MAGNIFICENT VASE, TRIPLE 
GOURD SHAPE, BLUE AND WHITE 
HEIGHT, 30 INCHES 
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between the Chinese and Persian courts, at a time 
when both these countries were ruled by one family 


of Mongol Khans, that blue and 
white porcelain can be traced. 
The Emperor Kublai Khan 
(1260) was for his time a remark- 
ably enlightened ruler, the luxury 
of whose court was admirably 
described by the great thirteenth- 
century Venetian traveller, Marco 
Polo. It would seem that much 
was done by this Emperor to 
encourage trade between China 
and Western Asia. About this 
time tiles decorated somewhat 
hastily in blue upon a white 
ground were imported into China 
from Persia and Syria. These 
were copied by the Chinese in 
porcelain, hence the Persian in- 
fluence so noticeable upon early 
pieces of Chinese blue and white. 
Later on large quantities of this 
blue and white were shipped from 
China to the Persian Gulf ; it had 
been made by them for the Per- 
sian market, and there is a great 
similarity in the decoration of 
this and in that found upon 
Persian pottery of the same date. 
Much of this early blue and white 
eventually found its way to 
Europe by means of Portuguese 
and Dutch traders in the sixteenth 
and seventeenth centuries. 

» gave the name 


The Chinese 
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early appreciation amongst Dutch artists of the day. 
Thus we may see in Dresden a large picture by Frans 
Snyders (1579-1667) in which appear eight bowls and 
plates decorated in the pale greyish blue of the early 
Chinese. At the Louvre there is also a painting by 
William Kalff (1621-1693) in which a fine ginger jar 
with beautiful blue ground and white decoration will 
be observed. It iS interesting to note that the old 
Dutch artist did not introduce any other kind of 
porcelain into his pictures. 

Official Chinese documents prove that about the 
middle of the sixteenth century no less than 105,770 
pairs of articles in porcelain were ordered in one year 
for the use of the Emperor, the censors of the time 
making a serious protest against such “wholesale 
production” of ‘‘mere articles of luxury.” The late 
Dr. Stephen Bushell considered that this wholesale 
production might account “for the abundance of 
porcelain of this date in Pekin, where a street hawker 
may be seen with sweetmeats piled on dishes over a 
yard in diameter, or ladling iced syrup out of Ming 
bowls, and there is hardly a butcher’s shop without a 
large Ming jar—generally broken, it is true—on the 
counter, for throwing in scraps of meat.” 


No. IL.—onNeE OF A PAIR OF BEAKER-SHAPED VASES, 
WHITE UPON BLUE AND BLUE UPON WHITE 
HEIGHT, 29 INCHES 


Ching hua pat ti to this kind of porcelain, meaning 
blue flowers, white ground. During the Ming dynasty 
there seem to have been two distinct kinds of blue 
used, a pale grey shade put on with a fine brush, and 
applied somewhat sparingly. Of this the ewer at 
South Kensington decorated with outlined figures of 
boys, and mounted in Elizabethan silver-gilt, is a 
specimen. The second is a pure sapphire tint, with 
none of the purplish hue used during the latter part of 
the eighteenth century. The decoration is generally 
traced in outline, sometimes in a dark slaty blue 
closely resembling black, the outlines being filled in 
with flat washes, which frequently overspread the lines. 
During the reign of Wan-li (1572-1619) the direct 
importation of Chinese porcelain into Europe began, 
and it is pieces made in this reign which were so 
highly prized during the Elizabethan and _ Stuart 
periods, specimens of which were cherished in the 
Cecil family until comparatively recent years, and 
some of which may now be seen in the Pierpont 
Morgan loan collection at South Kensington. 
Large quantities of blue and white were also ex- 
ported to Holland at an even earlier period, and of 
these the Dutch made excellent copies in enamelled 
Delft ware. It would appear that in this country the No, IIl.—ONE OF A SET OF FOUR MAGNIFICENT 


5 = Xa i 5 BLUE AND WHITE VASES AND ONE BEAKER 
decorative qualities of Chinese blue and white found HEIGHT, 25 AND 22 INCHES 


No. IV.—tTWo OF A SET OF THREE COVERED VASES, BLUE AND WHITE HEIGHT, IO INCHES 
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No. VI.—ONE OF A SET OF THREE No. VI.—ONE OF A SET OF THREE 
COVERED VASES, BLUE AND WHITE VASES AND TWO BEAKERS, BLUE 
HEIGHT, 12 INCHES AND WHITE HEIGHT, 20 INCHES 


No. V.—ONE OF A SET Of THREE 
COVERED VASES AND TWO 
BEAKERS, BLUE AND WHITE 
HEIGHT, 21 INCHES 


15 


The Connoisseur 


Mr. Lever is the possessor of a beautiful specimen 
of Ming blue and white in a remarkably tall vase of 
square section bulging in the centre, the shape being 
the counterpart of a smaller vase inthe British Museum, 
which bears the inscription 
upon the upper edge, Daz 
Ming Wan-li nien shi,which 
would make the date be- 
tween the years 1573 and 
1619, to which period I 
think Mr. Lever’s vase may 
It has all 
the Ming characteristics of 
somewhat rough potting, 
pitted dull glaze, and flat 
blue washes enclosed in 
darker outline. Neverthe- 
less, it is a piece’ which 
strongly appeals to lovers 
of Ming blue and white, to 
whom its very imperfections 
lend a charm. 

During the reign of 
K’ang-hsi (1660-1722) blue 
and white porcelain came 
to perfection, and the stand- 
ard of excellence was main- 
tained during the reign of 
his son, Yung-Chén (1723- 
1735). Itis to these reigns 
that Mr.Lever’s magnificent 
collection of blue and white 
may be assigned. During 
the latter part of the reign 
of the Emperor Ch’ien-lung 
(1736-1796) the Chinese 
potter so completely sacri- 
ficed his art to the com- 
mercial demands of the 
European market that the 
blue and white of this 
period does not attract the 
serious collector. 


be assigned. 


There is one remarkable 
feature found alike in Ming 
and the finest Ch’ing blue 
and white, a characteristic unknown in European por- 
celain of the same kind, namely, that whatever the 
shade of blue used, the white body is always in tune ; 
nor does the colour present a painted-on appearance, 
but seems to be part of a harmonious whole. 

The flat washes of earlier days gave place during 
the K’ang-hsi period to that finer form of painting 
so admirably described by Mr. R. L. Hobson as “laid 


MARBLED BACKGROUND 


No. VII.—BLUE AND WHITE SEXAGONAL VASE WITH 
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on in graded depths of vibrating sapphire tint.” The 
body also was of exquisite quality, and the glaze so 
brilliant, that the finest specimens have an appearance 
as if they had just been drawn from running water. 

In our first illustration 
may be seen a magniticent 
blue and white vase of the 
K’ang-hsi period. ‘Triple 
gourd in shape, it stands 
30 inches high, and is surs 
mounted by a finely chased 
gilt rim. This is one of 
several pieces in this col- 
lection in which the scheme 
of decoration takes the form 
of both blue upon white and 
white upon blue. Thus the 
top bulb has four blue 
panels with conventional 
designs in white divided 
by lines and scrolls of blue 
upon white; the second and 
third bulbs showing con- 
ventional flowers and leaves 
in white upon blue, and 
dragons with blue scales 
upon white. The colour of 
this vase isa pure sapphire. 

In No. il. we have a simi- 
lar kind of decoration in a 
paler shade of blue. Round 
the neck is the pointed leaf 
border described by the 
late Mr. Gulland as ‘‘ sweet 
flags,” used to warn off bad 
spirits, below which is a 
band of sacred emblems 
in blue upon white edged 
with conventional borders. 
Under this are dragons and 
cloud-forms in white upon 
blue. The body of the 
vase is covered with con- 
ventional flowers, foliage, 
and vases in white upon 
blue, whilst the vases are 
ornamented with emblems in blue, and are supported 
by dragons with blue scales upon white. ‘This beauti- 
ful vase is 29.1nches high. 

The same charming form of decoration will be 
seen in our third illustration. Here we have one 
of a set of four vases and a beaker ranging in height 


from 25 to 22 inches. They are of exquisite quality 
and colour. 


HEIGHT, I2 INCHES 


No. VIII.—PAIR OF BLUE AND WHITE VASES, MOUNTED IN METAL HEIGHT, II INCHES 


ONE OF A PAIR OF BOTTLES 3. ONE OF A PAIR OF HELMET- 
SHAPED EWERS WITH THE ‘‘ OGRE 


FACES’’ AND OTHER DESIGNS IN BLUE 


No. 1X.—1. BLUE AND WHITE Qe 
WINE-POT DECORATED IN BLUE AND WHITE 


WITH THE ‘‘ HUNDRED ANTIQUES a 
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Collection of Chinese Porcelain 


In illustration No. iv. we find another variety of 
decoration in blue and white. Mr. Lever has a set 
of three of these lovely covered vases, They are of 
superb quality, and the blue is used in two shades, 


the flowers and some of the leaves being of a lighter 


tint. The flower panels upon the body are divided by 
two panels of fret pattern in white upon a blue ground, 
The glaze upon these vases is so brilliant it is difficult 
to realise they are not glistening with water. 

No. vy. is one of a set of wonderfully beautiful vases, 


again, we have a feast of colour and a body of finest 
quality, whilst the spirited drawing and the gradations 
of colour, from the most delicate shade to that of 
deepest sapphire, form a harmonious whole upon one 
of the most perfect sets of blue and white vases it 
would be possible to find. 

One of the charms of Chinese blue and white is 
that, however large the collections, the shapes and 
style of decoration are so varied that it never becomes 
monotonous. In illustration No. vii. we have a small 


No. XIII.—partT OF A SET OF TWO COVERED OVIFORM JARS AND THREE BEAKERS, BLUE AND WHITE 


HEIGHT, 


The design is at once striking, artistic, and graceful, 
and is painted upon a body of finest quality. The 
colour is a deep rich shade of blue, and the covers 
are surmounted by lions partly gilt. 

In the smaller vase of our sixth illustration (one 
of a set of three) may be seen a favourite method of 
flower-painting adopted by the Chinese artist. These 
are treated naturally with charming effect upon a plain 
white background, which tends to throw up the 
brilliance of the blue and the spirited painting of 
the artist. Round the shoulders is a band of blue 
with a design upon it in white, and round the neck 
is a conventional leaf pattern in blue. These borders 
are repeated below, and between them are conventional 
flowers, butterflies, and the Jooe sceptre in blue. The 
cover is ornamented with a conventional flower and 
foliage. 

The large vase is one of a magnificent set of three 
covered vases and two beakers decorated with natural 
flowers and foliage and with ceremonial scenes. Here, 


IO INCHES 


19 


vase of elegant shape and unusual design. The bulb 
of this bottle-shaped vase is covered with a marbling 
resembling the ‘‘cracked ice” of the so-called “ Haw- 
thorn ginger jars.” This surrounds panels of figures 
and vases of flowers. Upon the shoulders and round 
the top and base are arabesques in blue with white 
motifs, whilst single prunus blossoms in blue are 
scattered over the neck. 

The two bottles of our next illustration (No. viii.) 
have leaves and conventional designs upon the neck 
and base, whilst the bulb is ornamented with the 
dragon Lung of the Sky chasing a pearl through 
clouds, and with flowers treated naturally—a very 
unusual and interesting combination. 

The wine-pot, bottle, and helmet-shaped ewer of 
illustration No. ix. show three distinct forms of decora- 
tion used upon Chinese blue and white porcelain. In 
the first may be seen the flowers of the four seasons 
rising from blue rocks, with insects and butterflies 
delicately painted in a grey shade. This is a piece of 
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early K’ang-hsi or late Ming. The bottle is of fine 
quality, and is painted in a lively blue with some of 
the “hundred antiques,” symbols, and sacred emblems, 
and with prunus and other flowers. ‘The ewer is painted 


with conventional designs in a beautiful full blue upon 


The deep bowl (Fig. 1) of our eleventh illustration 
is of spreading shape, and one much used for vessels 
designed for sacrificial purposes. On the inside is a 
wide border of diaper, and upon the outside are 


panels depicting domestic scenes and warriors. This 


No. XIV.—MAGNIFICENT GINGER JAR WITH MOTTLED BLUE GROUND AND 


WHITE PRUNUS BLOSSOM 


a brilliant white body. On either side are panels en- 
closing what are known as “ ogre faces ”—the fao-tzeh of 
the Chinese. This design, founded upon old bronzes, 
has been used for centuries. No doubt in this case both 
the ornamentation and shape of the ewer are copies 
of some ancient vessel used for sacrificial purposes. 

In our next illustration (No. x.) may be seen one of 
a pair of beautiful beaker-shaped vases, 19 inches high. 
The top and base are ornamented by bands of blue 
enclosing white flowers, whilst the entire body is 
covered with battle scenes and warriors upon horse- 
back. From the clouds above some of the Taoist 
immortals look down upon the scene. 
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HEIGHT, I2 INCHES 


beautiful little bowl has a Ming mark, but its fine body 
and painting proclaim a later date and better period. 
The-Chinese potter frequently copied old marks, not 
with the desire to deceive, but because when an old 
example was before him he faithfully copied every 
detail. 

The fluted:bowl (Fig. 2) is one of very uncommon 
design. Round the bottom are ten moulded leaf- 
shaped panels. These are painted upon the outside 
alternately with the “sacred fungus” (Ling chih) in 
blue upon white and with a blue diaper ground, on 
which are emblems in deeper blue (blue upon blue) 


and in raised white. Above the panels are figures 


7 


No. X\V.—SET OF VASES AND BEAKERS, POWDER-BLUE, PANELS DECORATED IN GREEN, RED, YELLOW, 
AND AUBERGINE HEIGHT, 20 INCHES 


No. XVI.—ONE OF A PAIR OF PLATES WITH POWDER-BLUE PANELS, AND DECORATION IN GREEN, 
ene BLUE, RED, AND AUBERGINE 
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No. XVII.—POWDER-BLUE PLATE WITH FAIU/LLE-VERTE DECORATION 


On the inside the 
leaf panels are depressions, some of 
which are veined, and others contain 
emblems. In the centre is a circular 
panel, with figures, clouds, stands, and 
vases. This bowl is also of beautiful 
quality, and bears a Ming mark. 

The two bowls (illustration No. xii.) 
are each one of a pair, and are of ex- 
quisite quality. The first has a flanged 
rim, with a lozenge-shaped pattern in 


and landscapes. 


white upon blue, and with single white 
flowers in the centre. Below are 
domestic scenes, and the inside is 
bordered with diaper. 

The second bowl is of uncommon 
shape, with panels of figures and the 
interiors of houses, bordered by panels 
of diaper with Jooe sceptres. On the 
inside is a border of flower panels 
divided by diaper. 

In the two oviform covered jars and 
three beakers with bulbous centres of 
our thirteenth illustration may be seen 
a very distinctive form of decoration, 
and one which is particularly pleasing, 


in blue and white. Here we have a 


beautiful white body with brilliant 
glaze well calculated to show up the 
rich sapphire blue with which it is 
painted. It is only upon such a body 
that the Chinese artist permitted so 
large an expanse of undecorated back- 
ground, Upon the covers, round the 
shoulders and base of the jars may 
be Seen flowers and foliage naturally 


~. treated; these also occur at the foot 


of the beakers. The centres of both 
jars and beakers have a straight rib- 
bing or fluting—an uncommon feature 
—and this is divided by panels of 
figures and other devices exquisitely 
painted in delicate gradations of blue. 
Round the tops of the beakers are 
figures of ladies alternating with stands 
of plants and flowers. These figures 
are known as “Long Elizas”—the 
Lange Eleizén (long ladies) of the 
Dutch potter, who copied them from 
the Chinese upon his Delft ware. 
The oviform “ Hawthorn ginger 
jar” of our fourteenth illustration is a 
magnificent specimen, of which Mr. 
Lever is the fortunate possessor of a 


No. XVIII.—PpoOWDER-BLUE PLATE, DECORATED IN RED, GREEN, 


AND AUBERGINE 
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set of six. These charming jars were made to contain 
fragrant tea or preserved fruits as New Vear gifts, 
The decoration is a poetic fancy of the Chinese artist, 


for when the prunus breaks 
into blossom, the ice on 
the rivers begins to melt 
and crack, and it is there- 
fore symbolical of return- 
ing spring. The beautiful 
pulsating blue ground ais 
covered with a mesh of 
darker lines resembling 
cracks in ice, and over this 
are sprays of prunus blos- 
som as reserves in white. 
Round the neck isa castel- 
lated border. These jars 
are called by the Chinese 
Met Hua Kuan. Mr. 
Lever’s set is remarkable 
for the depth and richness 
of the blue, the beautiful 
white body as seen in the 
flower reserves, and the 
briluancy of the glaze. 
This pattern is found 
upon pieces of almost 
every description, and in 
every shade of blue; but 
the “ginger jar” par 
excellence of the collector 
is that on which the blue 
is a clear pure azure. 
The finest examples were 
made during the reigns of 
K’ang-hsi and Yung-chén, 
though the best pieces 
were rarely marked. 

Of powder blue Mr. 
Lever has a collection 
remarkable not only for 
the large size of some of 
the vases and the sets of 
vases and beakers which 
it contains, but for the 
variety of decoration 
and the shades of colour. 


These range from a deep steel blue to a brilliant 
lapis-lazuli tint upon some large vases of exquisite 
This bleu fouetté was produced by the 
colour being blown on to the porcelain through a 
pipe covered at the end with silk gauze. 

Illustration No. xv. shows a set of three vases and 
two beakers, 20 inches high. A rich deep powder 


quality. 
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foliage in gold. 
small panels. 
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No. XIX.—POWDER-BLUE VASE, DECORATED IN RED, 
YELLOW, BLUE, GREEN, AND AUBERGINE 
HEIGHT, 174 INCHES 


ground, 


blue, the background is strewn with flowers and 
Each piece has four large and eight 
The large ones contain landscapes and 


figures, water scenes and 
aquatic plants, some of 
the “hundred antiques,” 
the stork, and the sacred 
deer, the small panels 
being painted with 
flowers and foliage. The 
colours used are green 
in two shades, red, yel- 
low, and aubergine, the 
panels being outlined 
in gold. 

The plate seen in our 
sixteenth illustration is 
one of a pair. The edge 
has eight indentations, 
and there are four powder- 
blue panels covered with 
floral tracery in gold. Be- 
tween these are painted 
stands, upon which are 
vases containing flowers 
and emblems in colours. 
In the centre is a con- 
ventional design with a 
flower in red and yellow 
surrounded by smaller 
flowers in blue upon a 
pale-green background 
with black spots, round 
which is a border of Jooes 
in green and purple. At 
the back are sprays of 
flowers and foliage in 
green, blue, red, and 
aubergine. 

No. xvii. is a powder- 
blue plate with back- 
eround covered with fine 
gold tracery surrounding 
panels decorated in the 
colours of the famille 
verte, and in No. xvill. we 
may see still another form 


of decoration associated with this blue as a back- 
This plate is beautifully painted in greens, 
two shades of red, and aubergine, with sacred emblems, 
the deer, Kylins, and the Féng-huang, the colour of 
whose plumage was said to represent the five cardinal 
virtues, and whose voice resembled the striking 
together of metal pans. This plate is of beautiful 
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quality, and is ornamented at the back with sprays of 
flowers and foliage in colours. 

Our nineteenth illustration shows a bottle-shaped 
vase of very fine quality powder-blue covered with a 
conventional pattern in gold. Upon the body are four 
panels of flowers rising from rocks in two shades of green, 
The flowers are in red, yellow, and blue, with branches 
in aubergine. On the shoulders are four small leaf- 
shaped panels containing flowers and foliage in colours. 

In our last illustration will be seen one of a pair of 
magnificent vases, 31 inches high. Here we have a 
powder-blue background of true lapis-lazuli shade, 
the reserve panels exposing a body of finest texture 


and a glaze of liquid appearance. ‘The decoration 
consists of three oval panels containing some of the 
“hundred antiques,” below and above which are three 
scroll and three fan-shaped panels exquisitely painted 
with landscapes, rocks, mountains, trees, sprays of 
prunus and other flowers, and birds. Upon the neck 
are three leaf-shaped panels containing sprays of 
flowers and grasses. The decoration is entirely in 
blue. The gradations of colour and the masterly 
style of the artist, together with the brilliance of the 
background and their large size, make this pair of 
vases an almost unique possession and a feast of 
colour rarely met with in any collection. 


No. XX.— - / 
ROK ONE OF A PAIR OF POWDER-BLUE VASES WITH WHITE 


RESERVE PANELS, DECORATED 


IN 
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BLUE HEIGHT, 31 INCHES 
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Tue old building known as St. Peter’s 
Hospital, Bristol, may be safely considered as the gem 
of Bristol’s ancient domestic architecture. Situated 
within the heart of the city, the greater portion of 


the building is concealed from the gaze of the passer- him. 


by, nestling as it does behind the Old Parish Church 
of St. Peter, back from the main thoroughfare. 

It is thought that a house stood there as far back 
as the twelfth century; but the earliest reliable date 


given in con- 
nection with 
the buildings 
is 1401, when 
they 
owned by 


Wier. © 


Thomas N or- 
EON, 2 Jan 
holding high 
offices in the 
city. In the 
year 1435 
the premises 
passed 0 
his two sons, 
Thomas and 
Walter Norton, 
who both re- 
sided there. 
Thomas was 
an eccentric 
character, and 
was a skilled 
alchemist of his 
time. Remark- 
able discoveries 
were reported 
to have been 
made by him, 
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NORTH 


By A. W. Little 


commodities 


VIEW 


including the philosophers’ stone of world-wide fame, 
also the famous elixir of life. The advantages, how- 
ever, that would naturally follow the discoveries of 
such valuable appear to have failed 

The premises were conveyed several times, and again 
changed hands in 1607, when they were purchased by 
Robert Aldworth, a merchant of repute, who, in 1612, 
rebuilt or reconstructed the greater portion of the 


house, and the 
result of his 
inspirations are 
seen to-day in 
the elaborate 
north front 
shown in the 
first ilustration. 

Aldworth, 
who was an 
alderman of 
the city, was 
connected with 
the sugar trade, 
and possessed 
a quay for his 
own ships, 
which was, until 
recently,known 
as Aldersky 
Lane, being a 
corruption for 
Aldworth’s 
Quay ; the site 
is now built 
upon. Ald- 
worth died in 
1634, and was 
buried with his 
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wife in the adjoining church, where a sumptuous 
monument of stone preserves his memory. Life-sized 
figures of Aldworth, clad in his robes of office, and 
his wife, Martha, are there seen, while on the panels 
of the lower part of the monument are representations 
of the old tuns 
of sugar and 
sugar loaves, 
separated by 
panels filled 
with the old 
merchant 
ships. Much 
might be said 
of this good 
man if space 
permitted. 

The old 
buildings then 
served as a resi- 
dence for suc- 
cessive families 
until it ceased 
to be used as 
such. It then 
served as a 
sugar house, 
and a refinery 
was set up 
there. 

Another 
change oc 
curred in 1696, 
when the 
premises were 
purchased and 
used as a 
branch mint, 
and during the 
two short years 
in which the 
mint was in operation nearly half a million of silver 
money was coined. These coins are recognised by the 
letter “‘B” under the bust of the reigning monarch, 
William ITI., denoting Bristol. The building to this 
day is often spoken of as the Mint. 

In the year 1698 the past glories of the house 
were laid low, for the house was again purchased, this 
time to be used as a workhouse and asylum, since 
when the term “hospital” has been applied to it. 
The incorporation of the poor at Bristol purchased 
the old mint for the sum of £800—the premises 
still serve as the chief offices of that body. In 
the early days of the poor law administration, a 
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subterranean cell at the rear was fitted up as a 
workroom in which the inmates dressed cotton and 
flax. This spot was called Purgatory. A pair of 
stocks and a whipping post, together with chains 
and blocks, were set up there for the punishment of 
disorderly per- 
sons. 

The first illus- 
tration shows 
the north front 
of the house 
at the present 
day. "At the 
left of the 
illustration can 
be seen tire 
oldest portion 
of the present 
building—a 
little low- 
gabled struc- 
ture having two 
original and 
quaint protru- 
ding windows 
remaining. The 
finely-carved 
and pierced 
bargeboards 
are worthy of 
special notice. 
Upon the wall 
beneath the 
gables is the 
impression of 
a bottle with 
a hanging seal 
embedded in 
the plaster; 
rather a unique 
form of decora- 
tion. ‘The large four-gabled structure forms a most 
pleasing picture to all of antiquarian or artistic 
taste, 

At the base, huge brackets of oak, decorated with 
grotesque figures, support the large, well-proportioned 
mullioned windows of the first storey (see No. ii.). 
Above these a similar but smaller series of brackets 
support the windows of the second storey ; the barge 
boards are also enriched with carvings, and the 
timber framing gives a wonderful finish to the whole 
picture, 

By entering the north door and descending a flight 
of stone steps the kitchen is reached, which is taken 


eee ee ee ee eS ee ee ee) ae 


ie tii 


=. > = 


i ee ee 


St. Peter's Hospital, Bristol 


FEGTEREIERE 


No. IIlJ].—tTHE COURT -ROOM 


out of the great hall of the former house. It still 
retains features of interest, including the carved 
chimneypiece of stone, bearing arms on a shield; 
the chimney, however, has been filled in with a 
modern range. The dresser shines with old well- 
kept English pewter, and over the entrance is a 
representation in plaster relief of the seal of the 
Guardians with the Latin inscription, ‘‘ Hyemis 
Memores Aestate Laborant, 1696,” reading as, “ They 
labour in summer mindful of the winter.” The seal 
represents the bees and hive, and has been used as 
their crest since the year 1696. 

A pretty cabinet of William and Mary period is 
preserved here; it is of walnut, standing upon square 
feet, and having a cupboard enclosed with panelled 
doors, with tiny oval marquetry panels in the centre 
and at the sides; the front and sides are supported 
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by five Corinthian pillars with bases carved with the 
vine and grapes, and capitals carved with foliage. 
Above are six shaped brackets and two drawers 
retaining their original pear-shaped handles of iron. 
Near this is an old domestic cabinet for spices, with 
front panel door, fitted with drawers, 

Adjoining the kitchen is the south porch, formerly 
the chief entrance to the house, which has a decorated 
ceiling and a large boss suspended from the centre. 
The frieze is remarkable for its peculiar decoration 
(see No. vi.), which consists of a group of figures 
in high relief, representing scriptural characters, 
among which are included Jonah and the whale, and 
Jezebel thrown to the dogs. The exterior takes the 
form of a Tudor arch, above is the date of the 
reconstruction, 1612, and at the sides appear the 
initials of Robert Aldworth. 
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No. V.—ONE OF A PAIR OF MAHOGANY ARMCHAIRS 
IN THE COURT ROOM 


of the hospital, and the date 1831, the year of the fateful 
tots of Bristol. A small door here leads to the new 
board-room, which resembles a miniature House of 
Opposite the 


t served 
Commons; this was erected in 1gor. 
chapel door is a small doorway bearing the title 
“Court Room” above it, also a curious board 
upon which is the following inscription: ‘ Richard 
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Baggs, an unworthy member of the incorporation, 
having defrauded the poor, and being detected in the 
same, paid the sum of £200 for the benefit of the 
said poor.” When the door is opened, and one is 
ushered into the court room, one feels transferred 
to medizval times. The 
room is of very stately 
proportions, and a large 
window at the south end 
fitted with stained glass 
throws a dim religious 
light upon the dark 
oaken timber walls and 
decorated ceiling, giving 
a wonderfully rich effect 
to the picture that will 
appeal to the antiquarian 
enthusiast. The ceiling 
is one of elaborate 
plaster relief work, with 
panels and bosses, which 
are coloured in supposed 
accordance with the 
original design, but which 
was formerly regularly 
whitewashed. The frieze 
is decorated with shields 
bearing griffins, which 
stand out in bold relief. 
The panelling then oc- 
cupies the space to the 
floor, and is very rich in 
tone and colour. The 
frieze and cornice are 
elaborately moulded, and 
surround the whole of 
the room, and a num- 
ber of small pediments 
hang from them. The inner side of the entrance 
door forms quite a picture of rich carving; the side- 
posts are of the Corinthian order, with carved bases, 
fluted pillars, and carved capitals, supporting a carved 
over-arch. 

The door itself is beautifully panelled, having a 
large diamond-shaped centre panel; the upper portion 
forms a complete shell, and the semicircular head 
fits beneath the carved arch over door (see No. viii.). 
The chimneypiece, which is of stone, occupies the 
space from floor to ceiling, and is a magnificent 
example of two distinct periods (see No. ii.). The 
lower portion is of Perpendicular date, and is 
elaborately carved and decorated; it is somewhat 
ecclesiastical in design. The fire arch has a flower 
ornamentation; the front contains six © quatrefoil 


F 


No VII.—WILLIAM AND MARY CABINET AND SPICE CUPBOARD 


gI 


compartments filled with floral emblems terminating 
With a floral cornice. The side jambs have canopied 
finials. The upper portion is of the same date as the 
reconstruction, 1612, The centre panel embraces the 
royal arms, and the side panels form niches in which 
are placed female figures 
with outstretched hands. 
Corinthian pillars carved 
in a strapwork style sup- 
port the cornice, which 
has an elaborate carved 
frieze and dental mould- 
ing, above which is a 
pierced termination or- 
namented with fleur-de- 
lisand Tudor rose. The 
fire dogs are very fine 
representations of griffins 
standing upon claw feet, 
and having beaks and 
feathered heads; they 
stand three feet in height, 
and are cast and put to- 
gether in two pieces. 
The court room was 
undoubtedly the draw- 
ing-room of the Ald- 
worths, and was fitted 
in 1698 as a board or 
meeting room by the 
Guardians, and served as 
such continually down 
to I9g01, when, owing 
of 
boundaries, and the 


to the extension 


increase of membership, 
the Guardians decided 
to keep the old room 
mainly as a show place. The old workhouse wards 
were then swept away, and a magnificent new board 
room, with panelled oak walls and lantern ceiling, 
was erected. The old court room still retains its 
old fittings, also some of the original furniture of 
the house. Upon the raised dais is a fine Jacobean 
oak long table with carved edge and framing, sup- 
ported with four vase-shaped legs, also carved ; the 
under-framing is very massive, and, in spite of its 
age, the table is in a splendid state of preservation 
(see No. viii.). 

Another and similar table stands in the centre 
of the room, and on the dais is preserved a 
magnificent pair of mahogany arm - chairs, richly 
carved and decorated with scrolls on the banister ; 
these are very roomy and in a wonderful state of 
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preservation (see No. y.); they belong to the Chippen- 
dale period, and were undoubtedly made to the 
order of the board for the use of the vice-chairman 
and clerk. 

The finest piece of furniture preserved in the house 
is a beautiful example of the cabinetmaker’s art, in the 
shape of a governor’s or president’s chair; the back 
is richly carved with scrolls, and at the top of the 
banister is a bold carving in relief of women and 
children, which is believed to represent Charity. The 
centre of the banister bears the crest and date of the 
incorporation, 1696, and is beautifully cut in a centre 
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wheel. The arms bear a little carving; the legs 
terminate with a scroll, and are carved on the 
knees. The chair is of Chippendale period, and was 


made in 1775. It is in fine condition, roomy, and 
exquisite in colour, and certainly a masterpiece of 
the cabinetmaker’s art. It would be interesting if the 
original receipt for it could be turned up to trace 
the maker. : 

Great credit is, due to the Guardians of the poor 
of the city and county of Bristol for the efficient 
manher in which they have and are preserving their 


unique and beautiful property. 
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The Portraits of Elizabeth Farren, Countess of Derby 


By W. J. Lawrence 


THE wisdom of the old ambassador’s counsel 
to the young af¢taché, ‘“‘ Never give your reasons,” is 
notably exemplified in Horace Walpole’s fallacious 
dictum concerning the actress whom he crowned 
Queen of Comedy. It should have sufficed him to 
say ‘“‘ Miss Farren is as excellent as Mrs. Oldfield,” 
without adding “ because she has lived with the best 
style of men in England.” Misled -by the fact that 
she had a wastrel of a country stroller for her father, 
Walpole seemingly jumped to the conclusion that the 
future Countess of Derby, like her predecessors, Peg 
Woffington and Mrs. 
Abington, had sprung 
frommtnersutter. It 
never dawned upon 
him that the mysterious 
workings of atavism had 
anything to do with the 
grace and distinction of 
his favourite. Boaden 
praises Miss Farren for 
the innate delicacy with 
which she slurred many 
a risky passage in the 
old dramatists, and it is 
easy to see from this that 
her elegance and refined 
taste, so far from being 
mere matters of acquire- 
ment through observa- 
tion and contact, were 
intuitive and tempera- 
mental. Blood may not 
tell as strongly on the 
stage as on the race- 
course, but nevertheless 


ELIZABETH FARREN 
HUMPHREY, R.A. 


PASTEL SKETCH BY OZIAS 
IN THE NATIONAL GALLERY OF IRELAND 
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it counts. And be it known that Elizabeth Farren 
came of good sterling stock, a fine old Huguenot 
family, whom the Revocation of the Edict of Nantes 
had driven out of France to settle with dignity in 
Dublin and Cork. Assuredly the great actress’s 
powers as an exponent of the fine lady of high comedy 
were not due to her association with “the best style of 
men in England.” Society in the eighteenth century 
was too full of the pride of caste to open its doors 
to the reigning goddess of the theatrical hour, unless 
that deity had evinced the possession of some of 
society’s traits. Popular 
acclaim had hailed Miss 
Farren as Mrs. Abing- 
ton’s successor long 
before the deau monde 
yielded to her its open 
sesame. Nor was it in 
any furtive way she 
made her entry into 
select circles. No less 
a personage than the 
Duchess of Leinster 
stood sponsor for her in 
the great world. 
Fortune willed it that 
Elizabeth Farren should 
escape early from the 
coarsening influence of 
rural drudgery. Within 
a lustrum of her first 
appearance on the stage 
she had made her initial 
courtesy at the Hay- 
market. This event took 
place in the summer of 
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MISS FARREN AS “ OLIVIA” 


1777, It seems fitting 
that Zoffany, greatest of all theatrical painters, should 
have been the soonest attracted by the gifts and 
graces of the young actress, but it is none the less 
curious that the first portrait of the ultimate queen 
of high-bred comedy should have been in a tragic 
role. 


when she was barely eighteen. 


Early in December, 1779, Miss Farren had been 
“Hermione” in The Winter's 
and it was in the statue scene that Zoffany 
inted her. By a strange irony of circumstance, the 
system that had made for success 
previous theatrical pictures, notably in 
The Scene from “The Alchemist,” now derogated from 
the subject. For work of this 
in the habit of making sketches 
the theatre during the actual performance, and 
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the possibilities of 
order, Zoffany was 
this particular instance his zeal for accuracy led 
to a certain technical blemish. The statuesque pose 
f continuous immobility on the stage is 

pose grateful to the eye, and the “Hermione” 
iss Farren, when transferred to canvas, appeared 

to be labouring under a painful constraint. Zoffany’s 
picture was not exhibited, and its fortunes remain 
unknown. But it was scraped in mezzotint by Fisher, 
and the print published in July, 1781. This, and other 
portraits of Miss Farren which have already appeared 
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in the pages of THE CONNOISSEUR MAGAZINE, are 
not reproduced now. 

As indicative of the period at which Edward Stanley, 
twelfth Earl of Derby, first became infatuated with 
thé charming actress, it is noteworthy that when Ozias 
Humphrey painted his miniature portrait of Miss 
Farren, in 1785, his lordship addressed to him the 
following lines :— fs 


“‘O thou, whose pencil all the graces guide, 

Whom Beauty, conscious of her fading bloom, 
So oft implores, alas ! with harmless pride, 

To snatch the transient treasure from the tomb! 
Pleas’d, I behold the fair whose comic art 

Th’ unwearied eye of taste and Judgment draws ; 
Who charms with nature’s elegance the heart, 

And claims the loudest thunder of applause. 
Such, such, should prompt thy pencil’s toil ; 

Of serving folly give thy labour o’er ; 
Fools never will be wanting in our isle, 

Perhaps a Farren may appear no more.” 


After his return from India, Humphrey drew a 
pastel portrait of Miss Farren, which he sent to the 
R.A. in 1794, where it was No. 343. Asan Irishman 
who has amor patrie enough to be proud of the fact 
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‘‘ EMMELINE”’ BY HEATH, AFTER STOTHARD 


The Portraits of Elizabeth Farren 


that the National Gallery of Ireland boasts in its 
striking oval pastel sketch by Humphrey the only 
portrait of the actress in a public collection, I should 
like to be convinced that the R.A, portrait of 1794 
was that which found its way to Dublin in 1880, 
But, unfortunately, the sketch, with all its merits, is 
not a work of sufficient 
distinction and com- 
pleteness to warrant any 
such supposition. It is 
none the less desirable, 
however, because it is 
lacking in that pensive 
languor so characteristic 
of Humphrey’s women, 
although the sign-man- 
ual of the artist is to be 
_seen in the well-known 
gazelle-like eye. The 
face, with its aggressive 
nose, has more of cha- 
racter than of beauty, 
but it beams with ani- 
mation and intelligence. 

In dealing with cha- 
racter portraits of famous 
players which never had 
the fortune to be con- 
temporaneously exhibit- 
ed, and yet attained the 
distinction of being en- 
graved, one can frequent- 
ly arrive at a sound 
approximate date for 
their execution by a 
very simple method. 
The period may be nar- 


siderably by taking as a 

starting-point the date of the subject’s first metro- 
politan appearance in the character indicated, and by 
striking a happy medium between that and the date 
of engraving. Add to this, of course, that the records 
of the particular artist, his whereabouts at specific 
periods (paying careful attention to the fact whether 
he be in this world or the next!), must all come into 
the calculation. Here, for example, are one or two 
attempts at solving problems of this order. 

In 1785, Ramberg’s portrait of Miss Farren as 
“Olivia” in Twelfth Night was engraved in line for 
Bell’s British Theatre by Grignion and Bartolozzi. 
The actress had first appeared in the rdle at Drury 
Lane, in May, 1780, but as Ramberg did not come 
to England until a year later, one is safe in assuming 
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that the portrait was engraved within three years of 
its execution. Again, we find that Miss Farren, by her 
acting as “ Emmeline” (a character which reads now 
like a curious amalgam of the blind Iolanthe and Sir 
William Schenck Gilbert’s “ Galatea ”), had won some 
popularity for the revival of King Arthur at Drury 
Lane, in October, 1781. 
This truncated version 
of Dryden’s old masque 
was seen again at the 
same theatre in Novem- 
ber, 1784, when John 
Kemble played the part 
of the King. It was un- 
doubtedly at this later 
period that Stothard 
made his sketch of the 
looking-glass incident in 
NCEP LEIS Scenes lier as 
subsequently engraved 
in stipple by Heath, 
and published with an 
edition of the play in 
November, 1786. 

In the rare cases where 
engraving seems to have 
been unduly protracted, 
the method of procedure 
suggested above affords 
very little help. Take, 
for example, De Wilde’s 
drawing of Miss Farren 
as “Penelope” in Ze 
Gamesters. Neagle’s 
engraving was not issued 
until 1808, but the 
actress had first been 
seen in the character 
at Drury Lane in 1779, 
and De Wilde’s portrait cannot have been executed 
much later than 1786. 

Although the fact is little complimentary to Eliza- 
beth Farren’s unaided histrionic powers and reflects 
upon the period when her celebrity was lacking in 
factitiousness, one is not surprised to find that the 
period when a portrait of the Queen of Comedy was 
first exhibited synchronised with the hour of her 
plunge into the vortex of Society. A little better 
than a year after Burgoyne’s successful comedy of 
The Heiress had been produced, or in 1787, 
Downman sent in his water-colour drawing of J/7. 
King and Miss Farren as Sir Clement Flint and 
Lady Emily Gayville to the Academy. ‘This picture, 
in which the actress was shown in a light figured 
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dress, wearing her hair in curls, and with a hat with 
a white feather, proved so attractive that a demand 
It was met by the 
In 1788 


for engravings soon set in. 
issuing of Jones’s large stipple print. 


Downman sent in a separate half-length portrait of the 


MISS FARREN, FROM AN ENGRAVING BY JOHN JONES, AFTER JAMES 
FROM THE ORIGINAL BUST BY THE HON. MRS. DAMER 
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actress, full of piquancy and charm, and exquisite 
in its mirroring of feminine archness and_vivacity. 
Collyer’s much-sought-after coloured engraving of 
this drawing has already been reproduced in facsimile 
in these pages. The portrait formed one of a series 
executed by the artist “for the scenery at Richmond 
House Theatre,” a curious assortment of professional 
actresses and ladies and gentlemen of quality. En- 
gravings of several of these commissioned drawings 
were published in February, 1788. Some time in 
the year previous the Duke of Richmond had secured 
Miss Farren’s services to superintend some distin- 
guished amateur theatricals at his private playhouse 


in Privy Gardens, Whitehall, and in these the Earl of 

Derby, Lord Henry Fitzgerald; and the Hon. Mrs. 

Damer took prominent part. Notwithstanding the 

existence of Lord Derby’s verses to Ozias Humphrey, 

it is said that these highly fashionable entertainments 
marked the first meeting of the earl 
and the actress. If this were so, it 
may be that Derby had wearied of 
sighing at a distance for his Joan, and 

.. that he it was who engineered Miss 
Farren’s engagement for the occasion. 
One is inclined to think, moreover, 
that some such play as Zhe School 
jor Scandal was presented—some 
play containing a picture scene—and 
that it was for this that Downman’s 
motley assembly of portraits was exe- 
cuted. It remains to recall that this 
was by no means the sole artistic out- 
come of these notable theatricals. It 
is to them we owe Hoppner’s distin- 
guished portrait of Lord Henry Fitz- 
gerald as Don Felix in “The Wonder,” 
shown at the Academy in 1789. More 
apposite to our present topic is the 
fact that the Hon. Mrs. Damer, who 
had considerable gifts as a sculptress, 
executed a marble bust of Miss Farren 
as “Thalia,” a work whose prime 
characteristics were reproduced by 
Jones in an engraving published in 
March, 1789. 

We come now to Lawrence’s superb 
portrait of the famous actress, that 
youthful masterpiece which marked 
the turning-point in the great artist’s 
career. Lawrence had only been three 
years in London, and had barely at- 
tained his majority, when he painted 
this paradoxically composed, but un- 
doubtedly fine, picture. A tradition 

exists in the Stanley family that Miss Farren only 
gave the artist a single sitting for the portrait, and the 
story_goes that when she repaired to No. 41, Jermyn 
Street, for the purpose, Lawrence was so struck with 
the attitude she assumed when about to divest herself 
of her cloak that he asked her to remain as she was. 
It has been frequently stated that Lawrence made no 
studies for the’ picture, a strange misapprehension, 
seeing that the Derby collection at Coworth contains 
the painter’s preliminary crayon drawing. This was 
engraved in pure Bartolozzi style by Mr. Eugene Tily 


in 1897, and published in colours by Messrs. Graves & 
Co., of Pall Mall. 
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Sent to the Academy in 1790, where it was No. IVT 
the famous Farren portrait was hung as a pendent 
to Reynolds’s Mfrs. Billington as St. Cecilia. A\- 
though it proved to be the feature of its year, its 
success was won in the teeth of stern Ss 
reprobation. Grave fault was justly found with the 


so few of his defects. No inkling of that vitiation of 
taste in the matter of colour, so frequently betrayed 
by many of Lawrence’s later portraits, is to be traced 
in this painting. It still retains its pure and silvery 
harmonies, still communicates to the impressionable 
its message of bland serenity and joyousness. Few 
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MISS FARREN BY SIR THOMAS LAWRENCE 
PUBLISHED BY MESSRS. HENRY GRAVES AND CO, 


composition of the picture. There was much gibing 
at the taste that could show a lady standing in the 
midst of a summer landscape while wrapped in a 
John winter-cloak with fur lining and holding a 
capacious muff. The barbed shafts of the critics 
rankled for long in Lawrence’s mind, and little comfort 


was found by him in Burke’s feeble solatium that 


no heed should be paid to the carpers, as “ painters’ 


proprieties” were always the best. The real solace 
lay in the fact that the picture eventually proved a 
success of hostility, and that those who came to scoff 
remained to admire. No surprise need now be 
expressed at this, for perhaps no other work’ of the 
artist presents at once so many of his beauties and 
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famous portraits remaining in private hands have 
been more frequently exhibited. It was shown for 
the fifth time (by Mr. J. Pierpont Morgan, its present 
owner) at Berlin in 1908. 

It was not with the carpers that Lord Derby 
sided, but with the penetrative critic who wrote of 
Lawrence’s work, “ We never before saw her mind 
and character upon canvas; it is completely Elizabeth 
Farren — arch, careless, spirited, elegant, and en- 
gaging.” His lordship was a matter of two years in 
indirect treaty for the purchase of the picture, and 
had to pay compound interest for his procrastination. 
He might have had it at first for sixty guineas ; 
but when he bought it in 1792, he had to give 
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forty more. Even then Lawrence’s troubles over the 
portrait had not ended. His fair sitter was. again 
to demonstrate her possession of a sweet unreason- 
ableness. One says again here advisedly, for at the 
period when the picture was first exhibited it was 
inadvertently described in the catalogue as the 
“ Portrait of an Actress,” instead of the conventional 
“A Portrait of a Lady”; and Miss Farren saw 
something so invidious in the distinction that Lawrence 
had some difficulty in lulling her susceptibilities. No 
sooner had the picture been sent home to its pur- 
chaser when the lady broke out afresh. Conceive 
of the painter’s astonishment on receiving a letter 
from her detailing the strictures of her friends, and 
asking him to make certain alterations in the portrait. 
Somebody had said it was too thin, and somebody 
else that it was broke off in the middle. ‘Please 
make it a little fatter, and diminish the bend you 
are so much attached to.” Once more Lawrence 
had to exercise his powers of persuasion and great 
personal charm in order to soothe the irritated 
actress. It only remains to be said that in 1821 
the famous portrait passed into the hands of the 
second Earl of Wilton on his marriage with Darby 
and Joan’s younger daughter, to be ultimately 
purchased by Mr. J. Pierpont Morgan. 

Lawrence’s masterpiece having by the malevolence 
of the small-minded become town talk, a demand for 
prints set in. ‘The famous coloured stipple engraving 
so long attributed to Bartolozzi is now known to 
have been in part the work of Charles Knight, whose 
name was appended to the trial proof issued on 
February 25th, 1791. In the finished proof, how- 
ever, the name is erased, and in the third state 
Francesco Bartolozzi’s name is appended. Charming 
as this it but 
faintly suggests the manifold beauties of the original. 
Collectors who desire further details concerning its 
history and re-issue may be commended to Mr. 
E. Barrington Nash’s note on the subject in Zhe 
Magazine of Art for 1886, at page 143. 

Lawrence subsequently painted a “head and 
shoulders” of Miss Farren in a white silk dress 
trimmed with fur and holding the inevitable muff. 
Wicked wits have maintained that the latter was 
symbolic of a certain noble dangler. As part of 
Sir Francis Grant’s collection, this picture was sold 
at Christie’s in 1863 for seventy-nine guineas, and 
again changed hands at the Reginald Cholmondeley 
sale in 1898, when the advanced price of 2,250 
guineas was reached. A replica was shown by Mr. 
Wentworth Beaumont at the Hazr Women Exhibition 
of 1894, where it was No. 7o. 

From the doubtful homage of that pervading false 


is much-sought-after colour-print, 


100 


taste which delighted in the mock heroic and pro- 
duced a spawn of Tragic and Comic Muses Elizabeth 
Farren almost wholly escaped. There is, however, 
in the theatrical collection in the Garrick Club, a 
large oval picture of this order by Richard Cosway in 
which the personality of the actress is perverted by 
a glamour of ethereality. The face is human in its 
vividness of colour, but the flamboyant gauze drapery 
hints of another‘world. One notes a mask coquet- 
tishly held in the right hand, and the composition 
must be reckoned, seemingly, among the formidable 
array of Comic Muses. 

Besides the two miniatures shortly to be spoken 
of, Cosway painted another portrait of Miss Farren, 
now part of Lord Derby’s collection at Coworth. 
About twelve years ago the late earl purchased a 
Hoppner, now at Derby House, which was said to 
represent the charming actress, but this, from its 
general unlikeness to the approved Farren type, is 
now suspect. 

Portraits of players by unknown artists so seldom 
fetch a good price under the hammer that a recent 
exception, appropriate to our theme, deserves 
chronicling. The respectable sum of one hundred 
and eighty guineas was given at Christie’s in February 
last, during the sale of the Wylie collection, for an 
unascribed oil-painting of Miss Farren, showing her 
sitting by the sea-shore dressed in white. 

Quite a number of miniatures exist of ‘ The 
Grosvenor Square of Comedy ”—to give to Miss Farren 
that striking cognomen which Northcote bestowed 
on Mrs. Abington, but which belongs more fittingly 
to her youthful rival. One likes to think that the 
miniature of the player-countess preserved at Knowsley 
is the very portrait which inspired Lord Derby’s none 
too pellucid lines to Ozias Humphrey. In the King’s 
collection at Windsor Castle is a Farren miniature by 
an unknown artist showing the actress in a jewelled 
turban, and wearing a low dress with a becomingly 
fantastic collar. This has been reproduced in Lord 
Ronald Gower’s Great Historical Galleries of Eng- 
/and, third series. My belief is that it represents 
Miss Farren as “Almeida” in Pratt’s tragedy of Zhe 
fair Circassian, a role “created” by her at Drury 
Lane on November 27th, 1781. Another unascribed 
miniature of the actress is to be seen in the Garrick 
Club. Among her early portraits ranks Henry Bone’s 
striking miniature on ivory, now in the collection of 
Lord Mayo at Straffan, and recently reproduced in 
these pages. Painted about the year 1780, this shows 
a face replete with the beauty of arch expression, but 
lacking in the charm of symmetry. 

Four interesting Farren miniatures were shown at the 
Burlington Fine Arts Club in 1889, two by Richard 
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Cosway, and one each from the pencils of Samuel 
Shelley and J. Nixon. No better object-lesson 
illustrative of the inequality of vision and ideality 
meted out to the genus artist could be obtained 
than by contrasting these four. The Cosway, as 
shown by the Earl of Wharncliff, had all that agree- 
able mannerism which made of the painter the 
Romney of miniaturists. One takes it to be a thing 
of beauty rather than a faithful chronicling. The 
actress is shown with a string of pearls fastened in 
the hair and encircling the open bust. Shelley, that 
self-taught genius who caught some gleams from the 
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sun he adored, may be in some respects but a 
diluted Cosway, but his miniature of Elizabeth, 
Countess of Derby, and her daughter, painted about 
1803, shows (so far as the principal sitter is con- 
cerned) greater clarity of vision if considerably less 
imagination and facility. Here we have no pic- 
torial lollipop, but something with the harsh and 
bitter taste of life in it. Apparently this was the 
last portrait for which the abdicated Queen of 
Comedy sat. It has been reproduced, together with 
the Cosway with which it is here contrasted, in 
Dr. Williamson’s Portratt Miniatures. 
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MRS. DOUGLAS, OF BRIGTON BY SIR HENRY RAEBURN, R:A. 
By permission of Messrs. Wallis & Son 
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By C. Reginald Grundy 


THE Scottish school of painting commenced 
with Raeburn. It might have ended with him, too, 
had he, like the majority of his countrymen who 
could put paint upon canvas in a sightly manner, 
migrated south of the ‘weed. He came into the 
world at a critical period for Scottish art. It was 
still in the throes of conception, and Ramsay, who 
alone, up to that 
time, possessed 
sufficient talent 
to have assisted 
at its birth, had 
carried his facile 
brush to England. 
In doing this he 
was following the 
example of succes- 
sive generations 
of painters, from 
J. M. Wright to 
Aikman, who, 
though of Scot- 
tishorigin,showed 
no feeling of 
nationality in their 
work which was 
wholly inspired 
by foreign models. 
Raeburn was the 
first Scottish artist 
of original genius ; 
and it was fortu- 
nate for his coun- 
try that, instead 
of being tempted 
by the richer field 
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in London, he decided to settle in Edinburgh. His 
work gained by this, becoming invested with that 
intense, though often unconscious, feeling of nation- 
ality which comes of close contact with the mother 
soil. His studies abroad had assisted him to a clearer 
vision, and a more perfect manner of recording it, his 
outlook remaining essentially Scotch. The influence 
of his personality 
on succeeding 
generations of 
Scottish painters 
can hardly be 
over-estimated. 
The inspiration 
of his work set a 
standard of sin- 
cerity which pre- 
vented the nor- 
thern artists ever 
descending to the 
meretricious pret- 
tiness which 
marked the work 
of some of the 
more fashionable 
successors of Law- 
rence; while his 
successful career 
encouraged many 
of his country- 
men to remain 
in their native 
land. Under the 
eegis of his repu- 
tation the modern 
national school 
has been built 
up, until Scotland, 
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instead of being merely a breeding-ground to provide 
occupants for London studios, is now one of the world’s 
great art centres. 

Raeburn’s location in Edinburgh long prevented his 
art from becoming adequately appreciated in England 
—a fact which the recent important exhibition of the 
artist’s works at the French Gallery (120, Pall Mall) 
only served to emphasize. 

It is eighty-seven years since the great Scotsman 
died, yet this exhibition of twenty-nine of his pictures 
is the most representative which has been held in 
London. None of the artist’s works was to be seen 
in the National Gallery until 1883, when the fine 
full-length Portrait of a Lady was bequeathed by 
Mr. Robert Dudgeon. ‘This remained the solitary 
specimen of Raeburn’s powers until twelve years later, 
when the collection was reinforced by the legacy of 
Sir W. Montagu McMurdo of a second fine example, 
the full-length Portrait of Lieut-Colonel McMurdo. 
Raeburn’s introduction to England may be said to have 
indirectly originated through the great exhibition of 
his works held at the Royal Scottish Academy in 
Edinburgh in 1876. The collection included 325 
pictures, studies and miniatures. This splendid dis- 
play, which would now draw art-lovers from the four 
quarters of the globe, was passed comparatively 
unnoticed by the English public. Scotsmen, indeed, 
flocked to it, but Scotsmen are proverbial for 
supporting the work of their own countrymen; and 
that they ranked Raeburn as a peer of Reynolds or 
Gainsborough was considered merely as a piece of 
national prejudice. The exhibition, however, did good. 
It brought Raeburn’s reputation over the border ; and 
the next year, when the Raeburn family dispersed 
their collection of the artist’s works at Christie’s, there 
were buyers in plenty to be found for them. This 
had not always been the case. Previous to 1877, 
according to Redford’s Art Sales, only one Raeburn 
of any importance or interest had been offered at the 
King Street auction room—a portrait of S7r Walter 
Scott as a Boy, put up in 1863 and bought in for the 
miserable sum of £3 5s. od. Judged by this criterion, 
the pictures in the Raeburn sale fetched prodigious 
prices. Forty-nine works realized an aggregate of 
46,000, only little more than half the amount— 
10,000 guineas — for which Messrs. Agnew had 
secured the famous Duchess of Devonshire by Gains- 
borough in the previous year; but Gainsborough’s 
and Reynolds’s never fell to the same low ebb as 
did the works of the other great English portrait 
painters. The auction record for a picture by the 
last-named artist then stood at £3,622 ros. od., the 
price at which Mr. W. B. Beaumont became the posses- 
sor of Mrs. Morris in 1873; that of Lawrence was 
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41,470 for Mrs. Baring and Children ; Romney’s was 
£808 tos. od. for Lady Hamilton at the Spinning 
Wheel, sold in 1875 ; and Hoppner’s was £472 obtained 
for his Sleeping Mimph, sold so far back as 1827. 
Compared with these, the record of £997 tos. od. 
obtained at the Raeburn sale for the artist’s portrait 
of his wife was more than respectable; his own 
portrait brought £535 10s. od. In 1905, at the 
Tweedmouth sale, these two pictures realized 8,700 
guineas and.4,500 guineas respectively. 

The Raeburn sale gave the artist an established 
position with connoisseurs, then few and far between, 
who regarded portraits not possessing a sentimental 
interest in themselves as coming within the scope of 
a picture collection. The prevailing taste was for 
pictures which told stories or pointed morals, and the 
manner of their painting was a matter of comparative 
indifference so long as the brush-work was smooth 
and carried to a high surface finish. The wonder is 
not that Raeburn’s pictures fetched so little in 1877, 
but that, having regard to the prevailing fashion in 
art, they fetched so much. His portraits possessed 
little sentimental interest to the average Englishman. 
They were generally of people of whom the latter 
had never heard, and those of the women-folk lacked 
that superficial prettiness with which contemporary 
English artists—Lawrence more especially—could 
invest the most plain of their lady sitters. 

Looking round the exhibits shown at the French 
Gallery, one realized anew the truth of Stevenson’s 
words regarding Raeburn, “He was a born painter 
of portraits.” The phrase would not be so true 
of any of Raeburn’s contemporaries; neither of 
Reynolds or Gainsborough, nor of those lesser 
luminaries—Romney, Hoppner or Lawrence. Each 
individually excelled the Scotsman in certain qualities, 
but they were primarily picture makers rather than por- 
trait painters, none of them equalling him in placing 
living men and women on canvas. One suspects that 
his environment helped him in this. In Raeburn’s day 
the Scotch as a nation were still rigidly Puritan, loath 
to entertain an undue regard for the pride of the flesh 
or the delight of the eye, and so less disposed than 
their English neighbours to having their likenesses 
made to conform with certain types of beauty at the 
expense of veracity. However this may be, Raeburn 
was no flatterer, but, regarding his sitters with a shrewd, 
albeit kindly perception, set forth their features as he 
saw them. He did this with little anxiety of the result, 
and with no undue desire to make a beautiful picture 
of his record. He was, to use a vulgar term, the most 
cocksure of all the masters; the quickest in his per- 
ception of how a subject should be treated; the most 
certain in his confidence of being able to treat it 
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successfully once 
he had decided 
upon the method. 
Most of his pic- 
tures must have 
been fully realized 
in his own mind 
before he actually 
set brush upon the 
canvas ; not other- 
wise could the 
masterly incisive- 
ness of the hand- 
ling be accounted 
for. As a crafts- 
man—a manipu- 
lator of oil colours 
—no other artist 
Of the British 
School equalled 
him. Romney 
most nearly ap- 
proached him in 
the soundness of 
his technique, but 
Romney’s works 
often gave the 
impression that 
he tired of his 
subject before he 
fully expressed 
it. To match a 
representative work by Raeburn—as, for instance, the 
portrait of James Byres (No. 2 in the exhibition at 
the French Gallery)—one would have to go outside 
the British School to Franz Hals or Velasquez. The 
picture, like most of Raeburn’s, was painted with a 
restrained palette, yet in an artistic sense it was full 
of colour; the shadows were luminous and transparent ; 
the whites of the cravat and the high lights on the 
face expressed with both power and restraint. There 
was no attempt to force the contrast, or to make the 
head appear to protrude from the canvas; it retired 
enveloped in atmosphere, as it would have done in 
nature. The modelling of the face was superb, and 
full of significance, so that in looking at the portrait 
one felt not so much that one was regarding a picture 
as seeing a living person. 

It might be urged that in the painting of this 
portrait Raeburn had exceptional advantages. Mr. 
James Byres was not only a fine subject, but an 
intimate friend of the artist, so that he must have 
known his features almost as well as his own. This 
distinguished antiquary and architect, who is famous 
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as having brought 
the Portland vase 
to England, de- 
serves even greater 
gratitude from 
posterity for the 
influence he exer- 
ciséd on Rae- 
bumstart. Has 
advice to the artist, 
when a young 
man at Rome, to 
always paint from 
nature and never 
to trust to his 
memory, even in 
rendering the sub- 
ordinate parts of 
his pictures, was 
followed by the 
latter implicitly in 
his after career, 
and probably did 
as much towards 
making hima great 
painter as the 
hints he picked up 
from studying the 
technique of the 
Italian painters. 
The portrait, it 
may be assumed, 
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was not a commission, but a labour of love, painted 
by Raeburn for himself, for it was in the possession 
of his family when shown at the Edinburgh exhibition 
in 1876, and appeared in the sale at Christie’s in the 
following year, when it realized the then high price 
of £199. In the same year a typical male portrait 
of Reynolds brought only 84 guineas. Though this 
work was painted under most fortunate circumstances, 
it cannot be said to be unique in its excellencies. 
That of the Rev. D. D. Johnstone, D.D., one of the 
founders of the Asylum of the Industrious Blind at 
Edinburgh, where another version of the portrait 1s 
now hung, was quite as forceful, though hardly as 
atmospheric. It was painted in 1808 or 1809. 
Another type of physiognomy was seen in the 
picture of Mr. John Campbell, of Kilberry, a young 
man immaculately attired, and carrying a stick in his 
gloved hand with an inimitable air of dandyism. One 
might set him down as a country buck, but a man 
neither destitute of brains nor lacking force of will. 
The whole poise of his figure bespoke conscious 
strength, which his firm mouth and chin confirmed. 
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Strength of character, indeed, was a quality shared by 
all Raeburn’s male sitters. In no portrait was it 
more clearly shown than in that of Captain George 
Makgill, a ruddy visaged, red-coated veteran, with 
resolute lips and massive chin,’and yet with an air of 
kindliness about 
him. I have not 
tried to identify 
the uniform in 
which he was 
represented— 
probably that of 
a militia regi- 
The old 
gentleman might 


ment. 


not haveincurred 
any more dan- 
gerous martial 
duty than that 
of a parade in 
the 
round of sentry 
inspection on a 
winter’s night; 
but one felt that 
he was a man of 


rain or a 


the same mettle 
as Duncan of 
Camperdown, or 
Heathfield of 
Gibraltar, and, 
like them, would 
have faced an 
overwhelming 
force of «the 
enemy with pla- 
cid composure, 
and even a sort 
of grim enjoy- 
arent of the peril. BY SIR HENRY RAEBURN, R.A. 
Raeburn had a liking for uniforms, and in the majority 
of the men-portraits shown the sitters were attired in 
martial array, and looked their character, though one 
suspects that they had smelt but little gunpowder. 
Colonel William Sherriff, who was depicted at full 
length leaning on his sword, might probably have 
experienced active service; but Patrick Millar, of 
Dalswinton, or the Earl of Hyndford, the former of 
the Dumfriesshire Yeomanry, and the latter in a 
militia uniform, were hardly likely to have done so. 
The last-named was the less martial of the two in his 
appearance. Raeburn had shown him as a country 
gentleman, well bred, cultured, and carrying himself 


with a natural dignity. The latter characteristic was 
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also shown in the portrait of Lady Belhaven, one of 
the finest of Raeburn’s pictures of women. ‘The com- 
position was simple, natural, and unaffected—though 
‘ndeed this is almost a superfluous eulogy on an artist 
The subject, though 
simply attired, 
and easily posed, 
with her arms 


whose work was never artificial. 


clasped in front 
of her, was ob- 
viously a lady 
du grand monde ; 
blue blood was 
revealed in every 
line of her 
graceful figure 
and clear-cut 
features. 
Characteristic 
of the homelier 
type of woman- 
hood, 
more generally 
formed the sub- 
ject of Raeburn’s 
brush, was the 


which 


Douglas,” ob- 
viously that of a 
lady 
personally super- 


who could 


vise her house- 
hold as well as 
entertain the 
guests she re- 
ceived there. The 
hands, clasped 
together with 
fingers inter- 
locked,as though 
were as intimate a 
piece of character revelation as the latent vivacity 
of the sitter’s face. 
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to keep them from movement, 


An older woman was shown in 
Mrs. Tod, but one who, if not 
equally active in body, was at least as alert in mind. 
The shrewd eyes and strong, mobile lips would lead 
the spectator to infer that this lady could hold her 
own in a battle of wits. 

One might praise this work for its fine handling, and 
for the harmonious arrangement of blacks, whites, and 
greys which formed the colour-scheme, did not these 
qualities universally characterize Raeburn’s works. 
His art was of that kind which conceals itself in the 
perfection of its accomplishment. 


the fine portrait of 


Less autographic 
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————E——— 


MRS. PATERSON AND HER SON 
FROM A MINIATURE BY ANDREW PLIMER 


In the possession of Mrs. de Lacy Lacy 


than that of some 
of the modern 
men, it was the 
more 
inasmuch as the 


effective 


attention is not 
distracted from 
the personality 
of the sitter by 
the obtrusive- 
ness of the brush- 
work. In other 
words, Raeburn 
carried his pic- 
tures far enough 
to conceal his 
methods of pro- 
ducing them. 
This was shown 
in his unfinished 
picture of Zady 
Buchan- He p- 
burn, which re- 
quired a few 
hours’ work to 
make it com- 
plete. Yet in its 
present state it 
would pass as 
being entirely 
finished if 
hung with mod- 
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ern pictures. 
FROM THE 


In Adtss Anne 
Cunninghame Graham, Raeburn showed a softer type 
of womanhood than usual, marking the last period 
of his career, when the stern robustness of national 
character, which had come uppermost by reason of 
the stress and turmoil of the long struggle with France, 
was subsiding under the influence of peace. 

Of younger women there were the Lady Maitland, 
Miss Ross, and half a dozen others, all charming 
and all tending to show that Raeburn could paint 
a picture of a beautiful girl as well as any of 
his rivals. One feels, indeed, that Raeburn has 
been grievously underrated in this matter—that he 
lacked opportunity rather than skill. Though his 
technique probably gained by his remaining in Scot- 
land, his range of subject was enormously circum- 
scribed. Had he gone to London, he would have had 
to modify the robust sincerity of his art to suit the 
fashionable taste nurtured on the graceful flatteries of 
Lawrence and Hoppner, but at the same time his 
residence in a provincial capital cut him off from 
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of the 
most graceful 
and 


SOMME 


popular 
types of man- 
hood and of wo- 
manly beauty. 
Reynolds and 
Gainsbor ough, 
and after them 
Hoppner and 
Lawrence, 
painted the &rze 
of the butterfly 
throng who 
formed the fash- 
ionable society 


of their day 
the reigning 
beauties whose 
mission it was 
to attract and 
fascinate ; the 
beaux and dan- 
dies with whom 
deportment had 
become an art, 
and the blue- 
blooded aristo- 
cracy who had 
inherited with 
their pedigree a 
lofty and inimit- 
able dignity of 
Most of 
Raeburn’s sitters were of the higher middle-class, 
a class distinguished by solid qualities, but hardly 
by those superficial yet fascinating elegances whose 
portrayal does so much to add to the charm of 
Raeburn was thus 
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style. 


some of the English artists’ works. 
limited to a more demure and sedate type of woman- 
hood, and when he introduced us to a beautiful woman 
it was rare that she was animated by a spirit of arch- 
ness or coquetry. Citing his portrait of Lady Maitland, 
already mentioned, as an example, neither Reynolds 
nor Gainsborough could have given us a finer picture 
of its type, or have recorded the beauty of this 
high-born girl more succinctly and expressively ; 
but Raeburn had found her in a grave mood. 
There was not a hint of coquetry in the firm line 
of her mouth, or of passion in her 
eyes. Miss Ross and Lady Steuart were both charm- 
ing in a domestic way. One could prophesy that they 
would each become an excellent wife and mother, 
like Mrs. Alexander McCrae whom Raeburn had 


dark pensive 
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shown taking maternal pride in her two bonnie 
children. ‘The last picture was delightfully natural— 
impregnated with the affection and grace of family 
life without being weakened by any touch of false 
sentimentality. In the picture of Mrs. Vere, the 
artist’s step-daughter, there was more gaiety of expres- 
sion, as though the artist had taken advantage of 
their near relationship to treat her with less reserve ; 
yet even this joyous young matron had little of that 
archness or pensive fascination of Reynolds’s eddy 
O'Brien, Gainsborough’s Perdita, or Romney’s Lady 
Hamilton. 
of woman, so thoroughly uncongenial to the austere, 


Could Raeburn have painted such a type 


moral atmosphere in which he lived? Looking at his 
pictures of children, his portrait of AZiss Jane Nisdet, 
for instance, or the little Thomas Ann McCrae in 
the family group, one feels inclined to answer in the 
affirmative. The connection between the artlessness 
of childhood and the fascinating allurement of a 
coquette seems remote, and yet their artistic expression 
presents much the same difficulty, and the hand which 
could reveal to 
us the whole- 
hearted spirit of 
mischief con- 
cealed under the 
demure smile of 
that most charm- 
ing of lassies— 
Miss Jane Nis- 
bet— would not 
have failed in 
portraying the 
seductiveness of 
Emma Hart or 
Kitty Fisher. 
As Raeburn 
was limited in 
his range of sub- 
ject by his en- 
vironment, so 
was he limited 
in his treatment 
There 


was a certain 


of them. 


sameness about 
his backgrounds 
and accessories. 
Probably part of 
this convention- 
alism was largely 
the result of 
his sitters’ desire 
to be painted 
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according to the prevailing style, a phase of taste 
which was more apt to determine the work of a pro- 
vincial practitioner than of a fashionable metropolitan 
artist whose reputation was great enough to enable 
him to lay down the law to his clients. It was to 
this, then, we owe the fact that so many of Raeburn’s 
subjects were portrayed with an outdoor background 
of russet trees, while*the lighting of the picture was 
wholly of the studio. When the artist was free to exer- 
cise his own judgment, he appeared to have cast aside 
the conventional shackles, as in that fine equestrian 
portrait of his son Henry on a grey pony, painted in 
1796, which was one of the greatest works in the 
in its feel- 


exhibition. This was essentially modern 


ing, and in its arrangement and lighting must have 
appeared startlingly original when it was painted. 
In his repetition of similar colour-schemes, Rae- 
burn could hardly be acquitted of direct intention. 
Wilkie twitted him with his frequent use of yellow, 
and this and red formed the prevailing colours that 
he used as a relief to the sober greys and blacks 
which so largely 
composed his 
palette. He was 
hardly a great 
colourist in the 
ordinary sense 
the 


strength 


of word; 
his 
lay rather in his 
expression of 
tonal values, 
his intimate 
interpretation 
of character, 
and, above all, 
in his sentient 
brushwork. This 
last quality is 
sufficient to place 
him permanently 
among the great 
masters! =f om: 
brushwork to an 
artist is what 
style isto a 
writer,a preserva- 
tive against the 
assaults of time, 
no matter how 
ephemeral may 
be the interest 
of the subject 


embodied. 


BY SIR HENRY RAEBURN, R.A, 


THE portraits reproduced are those of Lady Elizabeth 
Townshend, second wife of General William Loftus, 
and of his two daughters by his first 
wife. General Loftus, who was Lieu- 
tenant of of London, 
Colonel of the 2nd Dragoon Guards, and a member 
both of the English and Irish Parliaments, was born in 
Lees. 
Viscount Loftus of Ely, a title which became extinct 


Cosway 


Drawing 


the ‘Tower 


He was the eldest heir male of the family of the 
in 1725. General Loftus married first, February 18th, 
1778, Margaret, daughter and co-heiress of M. King, 
Esquire, of Lesson Hall, Co. Dublin, by whom he 
had issue two sons and two daughters :— 


Mary Anne, m. to Major Henry Duke Loftus, 


Gog, idetiuin gL 


Harriet, m. to Thomas Bourke Ricketts, Esq., of 
Combe House, Herefordshire. She d. 8 Oct., 
1857, having issue ; 


and second, Lady Elizabeth Townshend, youngest 
daughter of George, fourth Viscount and first Mar- 
quis ‘Townshend, godson of King George I., Field- 
Marshal, Governor of Jersey, and Master-General 
of the Ordnance, by Lady Charlotte Compton, only 
surviving child of James Earl of Northampton, on 
May 7th, 1790. 
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We illustrate a remarkable specimen of Japanese 
porcelain, in which the decoration is arrived at by 
the use of a black lac background, 


uli 3 upon which the design appears in 
Hg es ~ striking contrast in gold. The bird is 


somewhat of the exotic type, although 
nothing but gild- 
ing delineates 
the subject. 
The fine, bold 
decorative treat- 
ment of the 
plumage is as 
though the artist 
had attempted to 
break away from 
all traditions of 
ceramic design. 
It is suggestive 
of the broad, 
strong treatment 
of plumage and 
feathers in down- 
ward sweeping 
curve of Albert 
Diirer, prince of 
all designers, in 
his well-known 
heraldic device 
of the Death’s 
head, which 
shows a woman 
and an old man, 
who is represented as holding a staff supporting 
plumes and long trailing feathers encircling a casque. 
Far-off suggestion though it be, this 1s where Japan 
touches the high-water mark of Western excursions 
in the same field. 


Arr runs in the blood of certain families for 


generations. The Grundys of Lancashire are a case 


; in point. The name, without ever 
Nineteenth- L : . ; ; é 

Century becoming famous, has during the last 
Engravers century been always held by one or 
I. Thomas more members of the family of 
Leeming established repute in the art world. 
Grundy 


The first to be mentioned in the 
Dictionary of National Biography is Lieutenant John 
Grundy, of Bolton. 


powers transcended those of many a professional. 


He was an amateur artist whose 


His sons all inherited the talent. The two elder, 
John Clowes and Robert Hindmarsh, in their dual 
roles of picture dealers and connoisseurs—the former 
at Manchester and the latter at Liverpool—did much 


OLD JAPANESE BOWL WITH EXOTIC BIRD ON BLACK LAC GROUND 
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to foster artistic taste in Lancashire, and under their 
guidance many subsequently famous collections were 
formed, Both were intimate with many well-known 
artists. Robert was a close friend of David Cox, and 
accompanied him on some of his painting expeditions, 
his own sketches being worthy of comparison with 
those of his dis- 
tinguished com- 
rade. The third 
brother, Thomas 
Leeming Grun- 
dy, the subject 
of this note, was 
born at Bolton 
in 1808. Show- 
ing an early apti- 
tude for drawing, 
he was appren- 
ticed to a local 
engraver. There 
was little scope 
for an able expo- 
nent of the re- 
productive art in 
Bolton, and the 
work of the latter 
chiefly consisted 
in writing cop- 
per plate inscrip- 
tions. This ill 
accorded with 
Grundy’s am- 
bition, and as 
soon as his term of apprenticeship expired he 
At that time there 
was great scope for young engravers in producing 


ventured to come to London. 


the plates for the numerous annuals, many of which 
contain very beautiful early works by men who subse- 
Grundy did several plates 
for these, mostly landscape, but they included one 


quently became famous. 


or two figure subjects, such as La Auerfana de Leon, 
after Liverseege. He afterwards became assistant of 
G. T. Doo, and engraved for him the principal 
portion of the large plate, after Wilkie, of John Knox 
Preaching before Mary Queen of Scots, a work which 
enhanced Doo’s reputation and, though now out of 
fashion, had a great vogue in its day. Fortified by 
the knowledge that his talents were meeting with 
appreciation, “Grundy married Lucy Lansdowne, a 
young lady belonging to a Bath family. He lived 
only a short time after his marriage ; probably his 
unremitting application to the close labour necessi- 
tated by his profession undermined his constitution— 
never a very stalwart one—for in 1841, shortly after 


Notes 


THE LANCASHIRE WITCH BY 
completing his most important plate, The Lancashire 
Witch, after William Bradley, he died at the early 
age of thirty-three. Other of his plates 
Napoleon’s Eagle, after Landseer, and a charming 
rendering of Reynolds’s Znfant Samue?. In his short 
career Grundy showed himself an engraver capable of 
As was to be expected from his 


were, 


marked originality. 


TL, GRUNDY, 


Lt 


AFTER W. BRADLEY 


training, his earlier plates displayed “a marked predi- 
lection for line. They were orthodox in their style, 
and while firmly handled and attaining considerable 
brilliancy of effect, might have been executed by any 
one of the half-dozen of the best contemporary line 
engravers. The Jnfant Samuel was an essay in the 


conventional mixed style of mezzotint as practised by 
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Samuel Reynolds, Charles Turner, or Samuel Cousins. 
In the Lancashire Witch, however, Grundy developed 
a manner of his own. Like the work of other men 
of the period, it is executed in a combination of line 
etching and mezzotint, but instead of the latter being 
predominant he obtains his effect chiefly by the use 
of the graver. ‘The plate consequently has a lighter 
and more brilliant appearance than if it had been 
engraved in the more orthodox fashion. Charming as 
is the result attained, the work must be looked upon 


Whitechapel, where he showed a very depraved dis- 
position, Subsequently he started business on his 
own account, and soon resorted to the practice of 
stealing the beasts he offered for sale. He proceeded 
from bad to worse—house-breaking, highway robbery, 
murder, and nearly every other conceivable iniquity 
being laid to his charge. For some time he was a 
terror to all the inhabitants of Epping, Waltham Abbey 
and vicinity, living some months with an accomplice 
When matters got too 


in a cave in Epping Forest. 


RICK TURPIN’S IRONS 


as an experiment, the production of an artist who was 
feeling his way, and who, had he been spared a few 
years longer, might have developed into one of the 
greatest of modern engravers. 

The picture from which the plate is taken is 
interesting as being the work of one of the cleverest 
of Lawrence’s followers, William Bradley, a too little 
known Manchester artist, whose best pictures are 
often attributed to Lawrence himself. 


Tue life and doings of Richard Turpin have fascin- 
ated the mind of every schoolboy for over a hundred 
years, and provided matter for many 
a sensational writer. Volume IT. of 
The New and Complete Newgate 
Calendar, or Matlefactors Universal Register, by 
William Jackson, Esq., affords as true an account of 
this notorious rascal as we are likely to get. 

He was the son of John Turpin, a farmer of Hemp- 
stead, Essex. He was apprenticed to a butcher in 


Dick Turpin’s 
Irons 


II4 


warm for him in the neighbourhood of London he 
fled to Lincolnshire and then to Yorkshire, where he 
took the name of John Palmer. He carried on high- 
way robbery and horse stealing to an alarming extent, 
and for a long time evaded detection. Eventually he 
was arrested on charges of horse stealing and confined 
in York Castle. From there on February 6th, 1739, 
he wrote to his brother in Essex beseeching his aid, 
concluding: “ For Heaven’s sake, dear brother, do 
not neglect me; you will know what I mean when 
I say I am your’s, John Palmer.” ‘This letter led 
to his identification in a remarkable manner. His 
brother declined to pay the postage and refused the 
letter, which was returned to the Essex post office, 
where it was ‘accidentally seen by Mr. Smith, the 
schoolmaster;-who immediately recognised the writing 
as that of his old pupil, Richard Turpin. The letter 
was taken to a magistrate, who opened it and com- 
municated with the authorities at York. Subsequently 
Mr. Smith travelled to York and identified the prisoner 
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Notes 


DUTCH ARMORIAL PLATES 


John Palmer as the notorious Dick Turpin. His 
conviction and sentence of death soon followed. He 
was executed at York, April roth, 1739. It is said he 
purchased new clothes in which to appear at his 
execution, and hired five men at ros. each to follow 
the cart in which he was taken to the gallows. On 
the following day the body was buried in the church- 
yard of St. George’s parish, the grave being cut an 
extra depth. His mourners were supposed to watch 
the grave, but during the night the body was stolen 
and subsequently found in the garden of a surgeon 
of the city. It was re-interred in the original grave. 


DUTCH 


ARMORIAL 
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The Irons here illustrated are now in the York 
Museum, and give us an insight into some manners and 
customs of a bygone age, now happily passed away. 

Maserty Puriips, F.S.A. 


We illustrate four Chinese porcelain plates finely 
decorated in colours bearing the arms of Amsterdam, 
Brabant, Henegouw, and Groeningen. 


Dutch They are fine specimens of armorial 
Armorial : ate 

china, and are reminiscent of the days 
Plates 


when the traders of the old Dutch East 
India Company sent home lac and porcelain. ‘The 


PLATES 
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former induced the Dutch cabinet-makers to embark 
on a new artistic industry, which they brought to 
great perfection, and the latter inspired the potters 
of Delft to imitate the character of the true porcelain 


carved in Gothic character, with frieze above, enriched 
on centre and side angles with sunk strapwork carving ; 
plain top. A platform or open shelf below, on rail 
framing, enriched with overlaid dentil moulding of 


| 
{ 
| 
| 
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HENRY VIII. SIDE-TABLE AND SARACENIC WATER JUG 


in an attempt to reproduce the Chinese prototypes 
in blue and white. The Dutch /azence, now known 
by the generic term of Delft, assumed the form and 
the decoration of the Chinese models ; but the clay 
was the brown earth of the country wearing an 
enamelled surface easily fractured or rubbed at the 
rims and edges, and although the blues were cunningly 
laid on and the glazes melted into the soft ware, and 
took to themselves a beauty entirely their own, the 
Dutch potters in their Delft owed their first inspiration 
to Chinese porcelain, to which they could never attain, 
though they emulated its fine decorative qualities. 


Henry VIII. Sid>-Table and Saracenic Water Jug 
Tue side-table illustrated is of the Henry VIII. 
period. It is of sexagonal form, composed of four 
columns with ribbed turnings at the bases, and plain 
tapering shafts. supporting a projecting moulding 


chestnut wood. It measures 35 inches in width and 
30 inches in height. 

The water jug is of Saracenic origin, and is com- 
posed of reddish earthenware, entirely covered with 
yellow and green mottled enamel glazing. Its height 
is 20 inches. The somewhat crude handle has at 
the base a strip of clay laid crosswise, with three 
small studs at the ends, a feature of ancient leather 
vessels, to give additional strength when in use. 
One of these vessels no doubt formed the model for 
this interesting example of the art of the potters of 
medizeval times. 


Old English Lacquer Cabinets 

THE two lacquer cabinets reproduced have been 
in the possession of one of the oldest families in 
the North of England for many generations, and are 
generally considered to be two of the finest known 
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Notes 


pieces of English lacquer. The larger one is in red, 
and the smaller in black lacquer, the height of the 
former being 6 ft. and that of the latter 5 ft. 6 in. 
Both are in almost pristine state. 


SOMETHING of an innovation is the appearance 
of the reproduction of a modern picture on the 
cover of THE CONNOISSEUR; but it 
is to be hoped that it may be one 
which may meet with our readers’ approval. It 
has been urged against the magazine that it too 
exclusively concerns itself with the reproduction of 
the work of the older artists and craftsmen, and so 
encourages the collector to neglect contemporary art 
to the pecuniary detriment of present-day workers. 
The reproduction, then, of the Head of a Girl, by 
J. H. C. Mann, a soundly painted and unaffected 
example of an artist whose subjects are not hackneyed 
by reproduction, may be looked upon in the nature 
of an experiment, and its repetition will depend 
upon the popularity of the innovation. The work of 
William Blake as an engraver is too often ignored, 
yet if the poet painter had never given to the world 
any of his original designs, he would still deserve 


Our Plates 


LACQUER CABINET 
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a niche in the edifice of English art for his repro- 
ductive work with the burin and etching point. The 
stipple plate, entitled A/7s. Q., after Huet Villiers, 
is one of the most charming of his essays in this 
medium, and fine impressions of it in colour realise 

The subject was the wife of 
The companion to this work, 
The pendant 


a considerable sum. 
Colonel Quinton. 
Windsor Castle, is also reproduced. 
to Les Prunes, which appeared in our last number, 
is Les Cerises reproduced in this, which is an equally 
charming and rare plate, engraved like the other by 
Vidal, after Davesne. 

The miniature by Andrew Plimer is the portrait 
of Eleanor, wife of Colonel Charles Paterson, a 
son of Mrs. Paterson, of Castle Huntly, Perthshire. 
She was the younger daughter of Admiral Richard 
Dacres. The child in her arms was her only son, 
George Dacres Paterson. Colonel Paterson was in 
the 28th Regiment, and aide-de-camp to Lord Fitzroy 
Somerset during the Peninsular Campaign. He was 
killed at the Battle of Vittoria soon after his little 
son’s birth. 

The illustration of the beautiful specimens of 
Silicon china purchased by Her Majesty the Queen 
has been included through the courtesy of the 
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manufacturers, Messrs. Booth, Limited (Tunstall, 


Staffordshire), These, though not among the pieces 


exhibited at the Brussels Exhibition, which gained for 
the firm a diploma of honour, were exact replicas, 
and were sent by special command of Her Majesty to 
Buckingham Palace. ‘Their acquisition affords only 
another instance of the Queen’s consistent and 
enlightened patronage of everything that is best in 
British industrial art. ‘The pieces form an admirable 
example of our recent progress in a craft in which 
England has always held a foremost place. The 
articles are exact reproductions of those eagerly 
sought for and valuable specimens of early English 
china which go by the name of “Scale Blue Exotic 
Bird,” the colour, gilding, and general effect being 
perfectly rendered. The blue of the ground is one 
of the most beautiful hues known in ceramic art. 
Rich, lustrous, and of wonderful depth, it has always 
evoked the whole-hearted admiration of connoisseurs. 
Used in combination with fine gilding and the ornate 
designs inspired by Oriental moéi/s, it resulted in 
some of the masterpieces of the greatest period of 
English pottery—pieces which, whatever was their 
original purpose, are now too precious to be relegated 
to any place but public museums or the cabinets of 
wealthy collectors. The production of this tint, 
along with that of the beautiful but less precious clear 
cold blue in use on English porcelain during the latter 
half of the eighteenth century, was, for many years, 
a lost art. The potters of the nineteenth century 
could only attain a purplish blue infinitely less artistic. 

It was not until a short time ago that the lost 
secret was rediscovered, and then only as the result 
of many years’ sedulous experiments directed to that 
single end. The discovery is an appreciated asset to 
the esthetic side of modern civilization. In the rush 
and bustle of twentieth-century life beauty is apt to 
be neglected, for utility and mechanical machinery 
usurp the individualistic work of the artist craftsman. 
It is only recently that we have recognised how 
cultivated and refined, and how infinitely superior in 
taste, was the domestic art of the eighteenth cen- 
tury to that of the succeeding era. The Georgian 


furniture, silver, pottery, and glass have a charm and 
fascination peculiar to themselves. It is not so much 
for their antiquity that collectors seek them, as for 
their beautiful workmanship, and the perfect adaption 
of their designs, both in form and colour, to the 
materials used, and the purposes for which the 
articles made were intended. ‘The finer china of the 
Georgian era in its way has never been surpassed, the 
legitimate reproduction of it, as in the examples of 
the “Scale Blye Exotic Bird” and other fine pieces 
by Messrs. Booth, will offend the susceptibilities of 
no collector; they are not made with the intention of 
deception, but are frankly modern work. It is the 
revival of an old handicraft. The beautiful old shapes, 
with their tasteful and well-considered design, have 
been perpetuated, they have been decorated with the 
same exquisite colour, and even the tender soft paste- 
like feeling of the old ware has been reproduced, 
which is so different to the harder brilliancy of the 
French china. 


Books Received 


Studies in the Decorative Art of Japan, by Sir Francis Piggott, 
25s. net. (Batsford.) 

Englishwoman’s Year Book, 1911, 2s. 6d. net; Who's Who, 
IQ1I, 10s. net; Writers’ and Artists’ Year Book, 1911, 
Is. net. (A. & C. Black.) 

The Paper of Lending Library Books, by Cedric Chivers. 
(Cedric Chivers, Ltd.) 

Old Pictures: How to Collect Them, by A. Ernest Hailey. 
(Otto Schulze & Co.) 

Materials of the Painter's Craft in Europe and Egypt, by 
A. P. Latirie, M.A., DiSc., F.R.S.E. (9. N. Foulis.) 

Pieter Lastman, by Kurt Freise, M. 8.50; Aartin van 
Hleemskerck, by Leon Preibisz, M. 8.50. (Klinkhardt 
and Biermann.) 

Notes on the Post-Intpresstontst Painters, Grafton Galleries, 
tgto-11, by C. J. Holmes, ts. (Philip Lee Warner.) 

The Way of the Soul, by William T. Horton. (William 
Rider & Son,) 

Architektonische Handseichnungen 
Hermann Egger, M. 100. 
Wien.) 


French Line Engravings 


aller Metster, by Dr. 
(Friedr. Wolfrum & Co., 


of the late Eighteenth Century, by 
H. W. Lawrence and B. L. Dighton. (Lawrence and 
Jellicoe. ) 


Manchester Art Gallery Handbook, by J. Emest Phythian, 2s. 
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[The Editor invites the assistance of readers 
the information required by Correspondents. | 


FURNITURE SUPPORTS. 


DeaR Sir,—In THe Connoisseur MaGazine of 
last March there is a note on page 192 on fumiture 
supports or elevators, with three illustrations. It may 
interest the writer to know that we have one in our 
possession, which represents the head of the British 
hon. It is finely modelled, and is made in dark 
brown glazed earthenware, probably of Rockingham 
manufacture. 

We are, yours faithfully, 
BarRBE & Co, 
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of Tue Connoisseur Macazine who may be able to impart 


Un LocatTeD PorTRAIT. 


DeEaR Sir,—I am anxious to find the owner of the 
portrait of which I send you a photograph. It is a 
copy of a Romney, and was painted about thirty-three 
years ago. It was sold amongst a number of things 
at Slough in the year 1884. Being a family portrait, 
and of no especial value to anyone else, as it is only 
a copy, I am desirous of tracing the present owner, 
if possible, and hope that by inserting it in your 
Magazine it may lead to that result. 

Yours faithfully, M. Ecerton GREEN. 


UNLOCATED PORTRAIT 
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WHILST there have been over fifty sales of pictures 
and drawings in London and the provinces since the end 
of the 1910 sale season, 
and during the first 
few weeks of that of 
191t, there has been 
an almost noteworthy 
absence of anything in 
the form of sensation. 
Some of these many 
sales, however, in- 
cluded a few important 
works which call for 
permanent record here. There were, for instance, 
several unexpectedly high prices in Messrs. Giddy’s sale 
(August 29th) of the contents of Fernhill, Windsor 
Forest, the residence of the widow of Sir John Stanley 
Errington, 12th and last Baronet. The principal were: 
J. Ruysdael, A Wooded Landscape, 700 gns.; Sir W. 
Beechey, Portrait of a Lady, seated, in blue dress with 
lace shawl, signed with initials and dated 1818, 550 gns. ; 
J. L. Mosnier, Portrait of a Lady, seated, with white hat, 
signed, 1791, 250 gns.; F. Guardi, A Square in Venice, 
with buildings and figures, 160 gns.; and F. Boucher, 
Pastoral Scene, with two female figures, 205 gns. The 
Brooke collection at “‘The Convent,” Kingsgate, near 
Broadstairs, sold by Messrs. Knight, Frank & Rutley, 
September 2oth, included Fred Morgan’s Happy as the 
Day is Long, 50 in. by 36 in., 1882, £75. 

The late Mr. Edward Sharpe’s collection of pictures, 
dispersed by Robinson, Fisber & Co. on 
October 26th, included an important example of E. Van 
Marcke, Landscape and Cattle, three cows drinking at 
a pool in the foreground, 33 in, by 26 in., 920 gns. ; 
A. Bonheur, Four Cows under a Tree at the edge of a 
River, 34 in. by 25 in., 70 gns.; and P. J. Clays, A Calm 
on the Scheldt, panel, 34 in. by 24 in., 190 gns. A few 
important pictures were sold at Messrs. Knight, Frank 
and Rutley’s rooms on November 4th, among which 
were the oil paintings and drawings the property of the 
late Mr. G. Braithwaite Wilson, of Plumtree Hall, West- 
moreland. A pair by Giacomo Marieschi, Canal Scene, 
with the Church of Santa Maria della Salute to the left, 
shipping, gondolas, etc., in the foreground, 15 in. by 
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24 in., 465 gns.; and Ruysdael, The Ferry, on panel, 
13 in. by 21 in., 100 gns. The collection of Mr. T. H. 
Purvis, of Fairlawn, Tufnell Park, sold at Messrs. 
Robinson, Fisher & Co.’s on November 17th, included 
some choice water-colour drawings, for the most part 
purchased direct from the exhibitions or at the various 
artists’ sales; among them were: H. G. Hine, R.I., 
Chalk Pit, Old Eastbourne, 72 gns.; The Downs at 
Midhurst, 75 gns.; and Houghton Bridge, near Amberley, 
70 gns.; Sir John Gilbert, Zhe Night March, 57 gns. ; 
E. M. Wimperis, Ogwen and Idwal, North Wales, 
7o gns.; Mrs. Allingham, O/d Cottage, Roundhurst, 
Sussex, $5 gns.; and T. S. Cooper, Sheep in the Snow, 
4o gns. Messrs. Puttick & Simpson’s sale on Novem- 
ber 18th included Lorenzo di Credi, Virgin and Child, 
with the Infant St. John, St. Catherine, and St. Agnes, 
on panel, circular, 36 in. diam., 130 gms. ; and George 
Romney, Portrait of Elizabeth, wife of John Balguy, in 
brown low dress, 30 in. by 25 in., 500 gns.—this picture, 
which is not recorded in Romney’s diaries, was at the 
“Fair Women” exhibition, Grafton Galleries, 1910. 
Messrs. Christie’s first picture sale of the new season 
was held on November 19th, and comprised British and 
Foreign historical portraits and a few pictures, “the 
property of a gentleman,” all of which appear to have 
been acquired during the last half-century at prices 
which rarely exceeded £20 each. The more interesting 
lots included: Mary Beale, Portrait of Sir Matthew 
Dudley, Bart., in rich dress and blue cloak, 48 in. by 
38 in., 115 gns.; C. Janssens, Portrait of Lady Bowyer, 
in yellow dress with blue ribbons and pearl necklace, 
29 in. by 24 in., 1636, 90 gns.; Sir P. Lely, Portrazts 
of the Prince and Princess of Orange, the former in dark 
cloak, the latter in brown dress, 55 in. by 70 in., 200 gns. ; 
Lady Skeffington, in blue dress with mauve scarf, in a 
garden, 48 in. by 38 in., 145 gns.; Elizabeth, wife of Sir 
Thomas Strickland, in grey satin dress and dark cloak, 
4g in. by 39‘in., 140 gns.; Eildzabeth Floyer, wife of 
Thomas Kynnersley, in brown dress with white sleeves, 
44 in. by 34 in., 130 gns.; and William, 3rd Lord Byron, 
in brown dress with white sleeves and flowing hair, 47 in. 
by 39 in., 135 gns.; and Zucchero, Portrazt of a Lady, 
in rich dress with lace ruff, 28 in. by 24 in., 115 gns. 
The private collection of oil pictures and drawings, which 
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belonged to the late Mr. W. McTaggart, R.S.A., was 
sold at Dowell’s rooms, Edinburgh, on November 19th, 
the highest price being paid for an example of Anton 
Mauve, A Dutch Canal, 11 in. Dy" Ts) in,, 230 ens. 

On November 26th and 28th Messrs. Christie held two 
sales,} the -earlier of which was made up of various 
properties, and included nothing of note; the later sale 
comprised the collection of water-colour drawings of the 
late Mr. Edward Harris, of Rydal Villa, Sydenham, in 
which also there was nothing that calls for special notice. 
On Saturday, December 3rd, the portion of the stock 
of ancient and modern pictures of the late Mr. We 20): 
Ichenhauser, sold at Christie’s, included a few pictures 
which reached three figures, and among them were: 
W. Ratiber, Halt of the Baron’s Family, on panel, 29 in. 
by 49 in., 1881, 102 gns.; and B. Canaletto, View in 
Dresden, with the English Catholic Church, bridge, and 
figures, 36 in. by 47 in., 340 gns. 

The first really interesting sale of the season was held 
at Messrs. Christie’s on December roth; it was made up 
of properties from many sources, and consisted exclusively 
of pictures by old masters, and works of the Early 
English school. Taken in the order of sale, the chief 
pictures were: A. Palamedes, Party of Cavaliers and 
Ladies in an Apartment Feasting and Dancing, on panel, 
26 in. by 31 in. 150 gns.; Q. Brekelenkam, J#ferior 
of an Apartment, with a cook and a maid in conversation, 
a child beyond, on panel, 20 in. by 15 in., signed and 
dated 1663, 540 gns.; A. Van Ostade, 7wo Peasants, 
one smoking, and the other holding a jug and glass, on 
panel, 12 in. by 10 in., 280 gns.; Jan Steen, A Village 
Wedding, 19 in. by 26 in., 640 gns.; J. Wynants, River 
Scene, with a horseman and peasants on a road, two 
anglers on the right, on panel, 14 in. by 16 in., signed 
and dated 1673, 150 gns.; Hals, A Boy in Black Coat 
and Cap, holding a jug and lighting his pipe from a 
brazier, 17 in. by 14 in., 300 gns.; J. Van Ruysdael, River 
Scene, with peasants, sheep, and goat, cottages among 
trees on a hill, 36 in. by 56 in., 2,250 gns.; Benjamin 
Wilson, Warren Hastings, with his wife and Indian 
attendant in a garden, buildings and river in the distance, 
40 in. by 5I in., 100 gns.—this was catalogued as by an 
artist of the “ Early English School,” but there can be 
very little doubt-about its being by Benjamin Wilson; 
J. Hoppner, Portrait of Miss Frances Burney (Madame 
D Arblay), in black dress, 50 in. by 40 in., 140 gns.; 
P. Nasmyth, Woody Road Scene, with two figures and a 
dog, on panel, 16 in. by 22 in., 1828, 430 gns.—from the 
F. Fish collection, 1888; J. W. Chandler, Portrait of a 
Lady, in black dress with white fichu, seated, landscape 
and red curtain background, 50 in. by 38 in., 200 gns.; 
J. Van Goyen, View of the Valkenhof at Nimeguen, with 
a ferry-boat crossing the river, on panel, 14 in. by 19 in., 
signed with initials and dated 1646, 430 gns.; and 
Tintoretto, Portrait of Jacobus Mavrocano, in red robe, 
with a young boy in black dress, 42 in. by 37 in., 155 gns. 
—this realised 25 gns. at Tom Taylor’s sale in 1881. 
There were two pictures in the following Monday’s 
(December 12th) sale which call for notice: one by an 
artist of the French school, believed to be Fragonard, 
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A Satyr and Children, oval, 25 in. by 20 in., 780 gns. ; 
and N. Largilliére, Portrazt of the Princess Rakoczy, in 
rich dress, resting her arms upon the shoulder of a negro 
page, 53 in. by 4o in., 680 gns, 

Messrs. Christie’s last picture sale of the year (Dec. 17) 
comprised the collections of the late Sir Theodore Martin, 
K.C.B., of the late Mr. William Lethbridge, and from 
other sources. The drawings included: Birket Foster, 
The Story Book, 8 in. by 11 in., 100 gns.; and Sam 
Bough, Leven Links, 9 in. by 14 in., 1870, 70 gns.; and 
among the pictures were: W. Orpen, Az the Wash- Tub, 
35 in. by 27 in., 1905, 100 gns.; T. S. Cooper, Group of 
Jive Cows on the Banks of a River, 29 in. by 41 in,, 1848, 
102 gns.; B. W. Leader, A Surrey Sand-Pit, 36 in. by 
56 in., exhibited at the Royal Academy, 1892, 260 gens. ; 
R. P. Bonington, Coast Scene, with fisherfolk, low tide, 
12 in. by 16 in., 115 gns.; J. Constable, View from the 
Back Terrace, Hampstead, 15 in. by 19 in., 60 gns.; 
P. J. Clays, Shipping Lying at Anchor, on panel, 27 in. 
by 42 in., 1863, 260 gns.; W. Roelofs, Landscape in 
Ffolland, with cattle in a watery meadow, 27 in. by 41 in., 
90 gns.; and F. Ziem, Venetian Boats on the Lagoons, 
16 in. by 27 in., 150 gns. 


THOMAS MIDDLETON’s A Tricke to Catch the Ola- 
one, the play which was first presented before King 
James I. on New Year’s 
day, 1608, old style, 
and printed immedi- 
ately afterwards, is 
very seldom met with, 
and even the second 
edition of 1616, 4to, is 
scarce enough. There 
are two issues of the 
edition of 1608, the 
first having the imprint 
“At London. Printed by G. E., and are to be sold by 
Henry Rockytt at the long shop in the Poultrie, under 
the Dyall,” while the second has “‘G. Eld, and are to 
be sold at his house in Fleet Lane.” The distinction 
is not very important ; but it is noticeable, as all variations 
of the kind are in these days of microscopical distinctions, 
and it is interesting to know that both copies sold in 
recent years bore the first imprint of which we have 
spoken. One of them was disposed of by Messrs. 
Hodgson on December ist last for £33 (hf. roan, A2 
missing, some headlines cut) as against £50 Ios. obtained 
at Sotheby’s on April 9th, 1902 (mor. ex., some leaves 
repaired). These are the only copies of the edition of 
1608 seen in the London sale-rooms for more than 
twenty years. Messrs. Hodgson also sold.some other 
works on the same day to which attention may well be 
drawn. These were Bellin’s Le Petit Atlas Maritime, 
5 vols., 1764, folio, the Lamoignon copy with the initial 
“T,” and crown stamped on the third plate in each volume, 
£18 (old mor.); Herrick’s Hesperides, ist ed., 1648, 8vo, 
437 (russ,, g.e., some headlines cut), as against £48 
obtained in November, 1907 (¢f,, some headlines cut and 
leaves stained); Bruzen de la Martiniere’s Dictionnaire 
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Geographique, 6 vols., 1768, folio, £31 (old mor. ex., 
arms of Madame Victoire, daughter of Louis XV, on 
the sides); Ze Sacre de Louis X V., 1722, folio, £32 (old 
mor., with Royal Arms); Le Neptune Francois, contain- 
ing 30 large folding charts, 1753, folio, £43 (old mor. ex., 
arms of Mdme. de Pompadour); and the original manu- 
script of Roger North’s Life of his Brother, Francis 
North, Lord Keeper of the Great Seal under Charles II. 
and James II., £18 (in 10 vols., small 4to, old ef.). Lt 
seems that this manuscript has never been published, 
and it must not therefore be confounded with the printed 
biography issued in 1742. A note by Dr. Jessopp to 
that effect was printed in the catalogue. 

On December 1st Messrs. Sotheby sold some very 
important printed books, and on that and the following 
day a number of literary manuscripts of more importance 
still. We take the printed books first in the order in 
which they appear. The more interesting of these were 
Lamb’s Essays of Elia, 2 vols., 1823-33, 8vo, from the 
Castlecraig library, £21 10s. (mor. ex.); Swinburne’s 
Under the Microscope, 1872, 8vo, with the original leaf 
(pp. 41-42), also the cancel leaf and the errata slip at the 
end, which is often missing, £38 (orig. wrapper); Elwes’s 
Trees of Great Britain and Ireland, in 5 portfolios, 
1906-10, £17 5s.; Martin’s Astory of Oriental Carpets, 
1908, folio, £24 (hf. vell.); Oriental Carpets, published 
by the Imperial Austrian and Commercial Museum at 
Vienna, 2 vols., 1892-3, folio, and Avcéent Oriental 
Carpets, being a supplement to the above, 1908, folio, 
together 3 vols., £46 (hf. mor.); the second edition of 
Bunyan’s Pilgrim’s Progress, 1678, 8vo, £30 10s. (port. 
missing, some headlines shaved, old cf.) ; a copy of the 
French Bible printed at Geneva in 1608, small 4to, 
with inscription, ‘“‘ This Booke was given me by my very 
dear friend Mr. Izack Walton, August ye 1668. 
Charles Cotton,” £46 (old cf.); Lord Lilford’s Bzrds 
of the British Islands, in the original 36 parts, 1885-97, 
£360; Keats’s Endymion, 1818, 8vo, £25 (orig. bds., 
with back label not quite intact); Zhe Gownsman, 
complete in the 17 original numbers, £50 (unbd.); the 
English Bible of 1650, with psalms in metre, 1651, 8vo, 
£25 (in a fine contemp. needlework binding) ; the very 
rare little guide to chess, entitled Zhe Pleasaunt and 
lVittie Playe of the Cheasts, dedicated to the celebrated 
Earl of Leicester, 1562, 8vo, 413 15s. (mor., g.e.); 
Shakespeare’s Hamlet, “printed by W. S. for John 
Smethwicke,” n.d., 4to, £105 (unbd.); Shelley’s Adonais, 
1821, 4to, £45 (mor.); Burton’s Anatomy of Melancholy, 
also the 1st ed., 1621, 4to, £40 (mor.); Owen Jones’s 
Alhambra, first issue, most of the plates decorated in 
gold and in colours, 2 vols., 1842-5, folio, £30 (finely 
bound in mor., g.e.); Alken’s Wadtional Sports of Great 
Britain, the 2nd ed., 1823, folio, £23 (hf. mor.) ; Shake- 
speare’s Second Folio, 1632, £70 (mor. ex., leaf of verses 
inlaid, the line ‘“‘To the Reader” in fac., some leaves 
repaired); Brant’s Stultifera Navis, 1570, folio, £19 
(contemp. cf., wormed); and a gorgeously bound copy 
of De Bar’s Brbliothéque Historiale, 3 vols., 1588, folio, 
£126. The covers were elaborately tooled with circular 
arabesques and fanfare scrolls, and decorated with laurel 
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leaves and flowers, and semis of tiny fleurs-de-lis. This 
work was contemporary by an unknown but talented 
craftsman. 

The manuscripts sold on the same occasion were mostly 
of great importance, and so far as those in the hand- 
writing of John Ruskin are concerned, it may be observed 
that the celebrated critic set such little store upon his 
drafts or “copy,” as the printers say, and proof sheets, 
that they were generally used by the housemaids to light 
the fires. No complete work of Ruskin in manuscript is 
known to exist,and for this the fire-lighting propensity is 
directly responsible. Three original MSS. by Ruskin 
appeared at this sale. His Circular respecting Memorial 
Studies of St. Mark's, Venice (16 leaves only), realised 
£31; The Laws of Fiesole (Chapter VI. only), £20 Ios. ; 
and The Crown of Wild Olive and some other pieces (14 
leaves only), £21 103. The original manuscript of two 
lampoons, in verse, on King George Il., by Swift, con- 
sisting of 26 lines, fully described on pages 183-4 of 
Wilde’s Closing Years of Dean Swift's Life, 1849, fetched 
£14 10s.; the original MS. of an unpublished work on 
astronomy and astrology, by Thomas Charnock, 71 
leaves, £17; and the original MS. of Byron’s Ode to 
Napoleon Bonaparte, on 13 pages, 4to, £320. No other 
autograph manuscript of this poem is known to exist. 
To these must be added Hecear and Gaira, an African 
Eclogue, a manuscript in the handwriting of Chatterton, 
£20 10s. (sold on the 2nd); and a number of very 
interesting MSS. of George Meredith, the property of 
Miss Nicholls, nurse and attendant of the novelist during 
the last seven years of his life. These included The Tale 
of Chloé, 113 pages, complete, £171; The Tragic Come- 
dians, 264 pages (one missing), £220; A Conqueror of 
our Time, an early unpublished version of One of our 
Conquerors, 440 pages (only), £260; Diana of the Cross 
Ways, 95 pages (only), £168 ; Jump to Glory Jane, com- 
plete on 16 pages, with fragments of two earlier drafts, 
£105; and some other MSS. of less importance. The 
entire collection covered about 1,600 quarto pages, and 
realised the very substantial sum of £1,866. A similar 
collection of MSS. by Byron might be expected to realise, 
assuming, of course, that it could be met with, about 
£25,000. His Siege of Corinth, on 50 pages, sold for 
£760 in July last, and then we have the Ode to Napoleon 
above named. We can judge from these how matters 
stand so far as he is concerned. 

The scholarly library of the late Mr, R. D. Archer- 
Hind, Fellow of Trinity College, Cambridge, which was 
sold hy Messrs. Sotheby on December 8th and part of 
the following day, contained a very extensive collection 
of editions of Greek and Latin classical authors, with 
translations and commentaries. As is fairly well! under- 
stood by this time editions of the Greek and Latin 
classics are not usually in request. You may have fine 
critical texts of. Aischylus, Aristophanes, Homer, Virgil, 
and the rest, but to be commercially valuable even these 
superior editions must rank as desirable specimens of 
ancient typography. Mr. Archer-Hind had a copy of 
the first edition of Aristophanes, as edited by the old 
scholar, Marcus Musurus, and published by Aldus in 
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1498, folio, and this realised £15 5s. (mor., g.e.). His 
copy of Aristotle, printed at Padua in 1472-4, in 4 folio 
volumes, brought £20 (russ., g.e.); and an edition of the 
same author’s work supposed to have been printed at 
Strasburg about the year 1470, folio, £18 tos. (mor., 
g.e.). So also the edztio princeps of Plato's Works, 1513, 
folio, sold for £21 (mor. ex.); and the De Rerum Natura 
of Lucretius, 1486, folio, for 414 (mor., g.e.). On the 
other hand, hundreds of classical works printed during 
the eighteenth and nineteenth centuries were made up 
into parcels, and sold for what they would fetch, and 
that, as a rule, was very little. Thus a parcel of 24 
volumes, consisting of the Fudule of Pheedrus, the 
Elementa of Euclid, the Poems of Catullus in English 
verse, with the Latin text revised, and some other works, 
all good of their kind, was knocked down for 7S. 
another parcel of classics, comprising 49 volumes, went 
for 233., and soon. Modern editions of the*Greek and 
Latin classics are not wanted in these degenerate days. 
The most that the ordinary buyer will do is to look at 
translations which he may or may not think it worth 
his while to secure at a cost just a little above what he 
would have to pay for good modern editions in the 
vernacular. These latter are indeed at a terrible dis- 
count. A few months ago the two large 8vo volumes 
which form the fine and large type illustrated edition 
of Cesar, printed at London in 1790, were picked up 
from a street stall for 6d. They were perfectly clean, 
apparently never having been read, and were bound in 
full polished calf of the period. It is a pity that such 
things should be. 

The remaining part of the second day’s sale was 
devoted to a number of miscellanea, which, on the whole, 
realised more satisfactory prices. A complete set of the 
Transactions of the London Entomological Society, from 
the commencement:in 1836 to 1908, comprising 55 
volumes, brought £31 tos. (half cf.}; the ‘‘ border 
edition” of the Waverley Novels, on large paper, 48 vols., 
1892, £10 15s. (orig. cl.); The Book of Common Prayer 
of 1760, with a painting on the fore-edge beneath the 
gold, £12 (old mor.); Apperley’s Life of Mytton, ist ed., 
1835, 416 (mor. ex., some plates soiled) ; and Loggan’s 
Cantabrigia et Oxonia Illustrate, together 2 vols., n.d., 
£14 5s. (mor.). There were, of course, many other 
books about which a tale might be told, for the value 
of a work of literature does not depend upon its price in 
the market; but we must let them pass, as they were, 
from a commercial point of view, of little account, and 
that is made the main feature nowadays. Judged from 
this standpoint, too, the library of the late Mr. William 
Hughes Hilton, of Sale, Cheshire, would not detain us 
long, for although the total sum realised amounted to 
nearly £3,500, this was a very extensive library, catalogued 
in 1,700 “lots,” and took five days to dispose of. At 
this sale the first four folios of Shakespeare's Plays 
realised the respective sums of £400, £105, £185, and 
£36, or in the aggregate £726. These books were, it 
need hardly be explained, in anything but immaculate 
condition. A copy of the first folio alone sold for 
£2,400 in May, 1907, the same book dropping to £2,000 


in July last year, while Bishop Gott’s set of four folios 
was withdrawn at £3,850 at his sale in March, 1908. 
When valuable books are in question, the slightest 
defect tells. At one time nothing less serious than the 
loss of a title-page mattered very much; but we have 
long since changed all that. 

At one time, too, the name of Thomas Bewick was fit 
to conjure with, and collectors busied themselves with 
measurements and thumb-marks. They do so now, 
though only to a very limited extent, for the demand for 
books illustrated by this engraver seems to be gradually 
fading away. Mr. Hilton had a very good copy, in the 
original boards, of the first volume of the History of 
British Birds, 1797, 8vo, but it only realised 25s. Several 
other works usually catalogued under the name of 
Bewick, such as the General History of Quadrupeds, 
1811, and the fables of Avsop and Others, 2 vols., 1818, 
shared much the same fate—they realised but a fraction 
of what would have been obtained for them a few years 
ago. This shows the instability of fashion and what it 
may bring us to. Next to the aggregate sum obtained 
for the folios the largest amount realised at this sale was 
£61, the price paid for a copy of the third edition of 
Hamerton’s Etching and Etchers, 1880, complete in one 
volume, but extended to six by the insertion of about 
1,000 extra illustrations, including etchings by masters of 
the art of most periods and schools. A slightly defective 
copy of Montaigne’s Essayes, as translated by Florio and 
published in 1603, bound up with A World of Wonders, 
by Stephanus, 1607, fetched £40 (old cf.); Tennyson’s 
Poems, by Two Brothers, 1st ed., 1827, £20 103. (orig. 
bds.); Walton’s Compleat Angler, the edition revised by 
Sir Harris Nicolas, 2 vols., 1836, roy. 8vo, extended to 
4 vols. by the insertion of 304 portraits, views, songs, etc., 
£25 10s. (mor. g.e.); a set of the original 20 parts (in 19) ° 
of Zhe Posthumous Papers of the Pickwick Club, with the 
rare “address” in part 15 and all the green wrappers, 
£18 103.; a good and sound copy of Boccaccio’s Modell 
of Wit, better known as Zhe Decameron, printed by 
Jaggard in 1620-25, folio, £18 (old cf.); Dr. Doran’s 
Their Majesties Servants, 2 vols., 1865, 8vo, extended to 
4 vols. by the insertion of some 300 portraits and views, 
£12 10s. (mor. ex.); and Knight’s Pictorial Shakespeare, 
extended to 16 vols., 8vo, by the insertion of 1,113 extra 
plates, £22 (cf, g.e.). These “extra-illustrated” or 
“ Grangerized” books are rapidly coming into fashion 
again, and many are even now in the making. It is 
undoubtedly most interesting to illustrate books in 
elaboration of the text, but from a marketable point of : 
view it seldom or never paystodoso, The time demanded 
is very great, and the difficulty of obtaining suitable illus- 
trations becomes greater and greater as the work becomes 
more advanced towards an impossible finality. 


THOUGH quite a large number of sales of furniture 
and bric-a-brac were held at Messrs. Christie’s rooms 
during the first three weeks of 
December, the objects sold were, as 
a whole, of mediocre quality. On the 2nd, for instance, 
when a varied collection of furniture, porcelain, carpets, 
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and enamels from numerous sources was dispersed, only 
one lot attained the dignity of three figures, this being 
an Ouchak prayer-carpet, with panels of conventional 
branches, 16 ft. 8 in. long, which realized £299 5s. The 
sale on the 8th was also quite devoid of interest but for 
a striated agate cup and cover, which made £150, and 
a Louis XV. oblong snuff-box, overlaid with mother-o’- 
pearl, for which £189 was given; whilst on the 13th 
mention must be made of two aquamanile, one of brass 
of the 14th century, which sold for £504, and one of 
bronze about a century earlier in date, which realized 
£241 10s. 

Perhaps the most important sale was that held on the 
gth, when a small Hochst group of Venus and Adonis, 
1o$ in. high, sold for £304 10s.; a Nantgarw dessert 
service of only twenty pieces made £115 10s.; and a 
pair of Louis XVI. ormolu andirons sold for £102 18s. 
A number of good pieces of furniture were sold, including 
a Louis XV. marqueterie secretaire, £357; a writing- 
table of the same period, veneered with king-wood, 
£283 10s.; and a Chippendale winged bookcase, which 
also made £283 10s. Mention, too, must be made of an 
Italian 16th-century bronze circular plaque, which, though 
measuring only 4 in. in diameter, sold for £735; a 
Persian carpet, Ispahan 16th century, £577 10s.; and a 
set of seven old Brussels tapestry panels, £1,785. The 
latter, the property of Mr. John Bianconi, comprised 
subjects of the Raphael cartoons with the Brussels mark 
and the signature of D. Leyniers. 

On December 7th the late Sir Wm. Abdy’s collection 
of lace produced just short of £9,400, and on the 13th 
two Reynolds prints, one of Deszgm, by J. Grozer, and the 
other of the Marchioness of Hertford, by W. Nutter, 
made £262 and £273 respectively, and /uvenile Retire- 
» ment, by Ward, after Hoppner, realized £262 103. 

Some remarkable prices were realized at the sale of 
the collection of Japanese colour-prints, the property of 
Mr. A. W. von Heymel, of Munich, held at Messrs. 
Sotheby’s rooms on the 2nd. Though comprising less 
than 170 lots, the notable total of £1,512 was obtained— 
records in one or two instances being established. £230, 


for instance, was given for a copy of Utamaro’s most 
famous triptych, Zhe Awadi-shell Divers of Ise, only 
eight or ten copies of which were believed to have been 
printed ; Hokusai’s thirty-six views of Fuji made £100; 
and. an old Japanese album, containing forty prints by 
Harunobu, realised £300. On the same day at the same 
rooms a series of seventy-nine letters in the autograph of 
Sir Walter Scott went for £285, and Sterne’s receipt for 
the copyright of Tristram Shandy realised £65. 

A large collection of musical instruments was dispersed 
at Messrs. Puttick & Simpson’s rooms on the 14th, the 
clou of the sale being a violin by Stradivarius, 1699, 
which reached £800; while a violoncello by Guadagnini 
went for £170; and a viola by A. & H. Amati, and a 
violin by Guarnerius, each made £100. 

Messrs. Glendining & Co.’s usual monthly sale of 
coins and medals included amongst other items a 
Peninsular*medal with ten bars, £10; and a silver and 
gold enamelled Peninsular cross, £19: 

Some big prices were realized at the sale of. furniture 
and works of art held at Chipstead Place, Sevenoaks, by 
Messrs. Hampton & Sons, a coloured print Countess of 
Oxford, after Hoppner by Reynolds, fetching 196 gns. ; 
the Salad Girl, after Hoppner by Keynolds, 100 gns. ; 
engravings after Morland, 29 gns. each; an old English 
satinwood escritoire, 41 gns.; a similar window-seat, 
42 gns.; a Charles II. day-bed, 60 gns.; a Flemish 
armoire, 33 gns.; a Charles II. armchair, 23 gns.; a 
17th-century coffer, 17 gns.; a set of four Stuart chairs, 
46 gns. ; a court cupboard (1658), 40 gns. ; old Plymouth 
china mug, II gns. 

At 21, Chester Terrace, Regent’s Park, Messrs. Maple 
and Co. carried out a very successful three days’ sale 
of the property of the late Mr. Fred Pritchard. A set 
of carved Chippendale mahogany dining chairs made 
£106, and other prices included mahogany dining table, 
40 gns.; carved mahogany sideboard, 74 gns. ; French 
bronze statuette, ‘Le boucheron” (Fable de la Fontaine), 
48 gns.; an old English bracket clock, 31 gns. ; tortoise- 
shell and Buhl table, 34 gns.; and two Louis XV. gilt 
frame angle chairs, 29 gns. 
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THE hand of death has lain heavily on the Academy 
during the past year, and so, instead of the customary 


Winter 
Exhibition at 
the Royal 
Academy 


winter display of Old Masters, we are 
given a memorial exhibition of the works 
of artists who but yesterday were in our 
midst striving to embody their dreams 
in beautiful creations of form and colour. 


It is too soon to accurately gauge their permanent place 


in British art, 
and as yet it is 
scarcely fitting 
to make the 
attempt. We 
know that each 
one failed — as 
all true artists 
must—in giving 
full expression 
to their con- 
ceptions ; and 
that often when 
the conceptions 
were loftiest, 
and the labour 
to express them 
most strenuous, 
the failures 
were only the 
more complete ; 
bere, let us 
linger lightly 
over these mis- 
applied labours, 
apnrdiaeys p Crd Ic 
rather of what 
the men accom- 
plished — those 
triumphs ot 
Sell tilling 
the Academy 
galleries which, 
lacking perfec- 
tion as they do, 
will be deser- 
vedly treasured 


long after most ot us who are passing judgment upon 
them are forgotten. 

The exhibition forms a rough epitome of the art of the 
Victorian era. Only some of the main currents are 
illustrated ; but enough is shown to give a good idea of 
the general trend of the stream. Each artist’s work 
typifies a period when the particular style it represents 
was uppermost in popular favour. Tracing the course 
backwards, we 
find the modern 
naturalism of 
David Farqu- 
harson as the 
latest in point 
Ofrdates) His 
Full Moon and 
Spring Tide, 
shown so recent- 
ly as 1904, was 
his first work 
to be received 
with popular 
acclamation. 
Swan’sChantrey 
DLEtunesm ee 
Prodigal Son, 
won the same 
general recog- 
nition in 1889. 
Orchardson’s 
works were 
Diaz etdminethe 
‘sixties and 
’seventies ; but it 
was the success 
of his Ox Loard 
the Bellerophon, 
bought for the 
Givamitiey se be- 
quest in 1880, 
(INA. sie) Cle 
Hise pretunes 
Themen OFSaEr 
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quinary, represents the classical grace of Walker, Mason, 
and Pinwell, who came into their own in the early ’seven- 
ties, and Frith goes back almost to the beginning of the 
era. His English Merry-making, his first popular success, 
was shown in 1847, his Derby Day in 1858, and the series 
The Road to Ruin—the last of his works which had 
to be railed in during the Academy exhibitions — was 
on view in 1878. Between then and the date of his 
death, Frith was destined to face the gradually increasing 
neglect of generations who knew not his handiwork in 
its prime, and had forgotten the traditions on which he 
evolved his art. Even in the present exhibition his 
memory has been treated with scant justice ; only eleven 
of his works are shown—of the painter who attracted 
more shillings to the Academy coffers than any, other 
artist living or dead. The neglect may be unintentional, 
the result of a series of fortuitous circumstances ; but 
one feels that it should not have been. 

Had a more adequate representation of Frith’s work 
been attained, it would have added to the popularity of 
the exhibition. On the private view-day there was always 
a triple line of spectators in front of his The. Ratlway 
Station, who, though they ‘criticized and cavilled, were 
all profoundly interested in the picture. Had not the 
traditions of modern taste made the disparagement of 
Frith’s art almost a criterion of zesthetic culture, they, 
possibly, would have ventured to put their admiration 
into words. Such admiration would not have been mis- 
placed. Frith’s work is not of the highest type ; it holds 
the same position towards great art as a melodrama does 
toa play of Shakespeare. Granted this limitation, and 
it is at once apparent that Frith was a master craftsman. 
He does not penetrate below the surface; but no man 
has given us a more vivid picture of the outward 
semblance of the life of England during the decades 
abutting on the middle of last century, seen from a 
middle-class standpoint. His two greatest works here, 
the Ramsgate Sands and The Railway Station, are 
marvels of composition; they are filled with figures, each 
little cluster having a separate interest of its own, and 
being set forth with the same precise exactitude of detail, 
and yet the whole series is so arranged as to form a 
complete unity well balanced in design, and harmonious 
in colour. When Macaulay’s “ New Zealander” unearths 
the contents of the Holloway College Gallery from tls 
débris of ages which by that time will overlay it, he 
will regard Zhe Railway Station as his most important 
discovery. The pictures of higher artistic ideals will 
probably not appeal to his ‘“pluperfect pretissimo” 
neo-impressionistic estheticism, but this he will regard 
as a historical document of unique interest. How much 
will it be worth by then? The late Mr. Henry Graves 
bought it soon after it was painted for 6,coo guineas, and 
more than recouped himself from the sale of its repro- 
ductions and the shillings of the people who flocked to 
view it. Many years later the trustees of Holloway 
College acquired it for a fraction of this sum : one fancies 
that if they ever come to realize it they may make a 
profit. 


Frith could paint no age like his own. His attempts 
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to reproduce the history of the past or to embody the 
creations of other men’s imaginations are nearly always 
failures. Only one exception can be made to this rule 
in the examples at the present exhibition, that is the 
picture of Dolly Varden, which possesses a verve and 
freshness unequalled in the other work. This, or a 
duplicate work, was painted for Charles Dickens himself, 
and may be presumed to give the novelist’s own idea of 
one of his own pet characters. One of these in 1870 
fetched 1,000 guineas. 

Orchardson approached art from a precisely opposite 
standpoint to’ Frith: the latter had always his subject 
uppermost in his mind ; with the former it was less the 
subject than the manner of recording it. To give an 
instance of this, one may cite his Scene from Peveril of 
the Peak—not one of his best or more important works, 
but one that is thoroughly characteristic. The picture 
shows young Peveril walking through the London streets 
with Alice Bridgenorth and Fenella clinging to him on 
either side. Had Frith painted the subject, he would 
have accurately reproduced the author’s description to 
the most minute detail; not so Orchardson. Scott, in 
his romance, records that Fenella’s tresses were “coal 
black,” and her complexion was “ brunette, of a shade 
so dark as might almost have served an Indian.” 
Orchardson, in order not to jeopardise his colour scheme, 
has boldly made her a blonde. This incident gives a key 
to the curiously varied appeal of much of his work. 
Orchardson was gifted with a dual nature, in which the 
artistic and—what may be termed—the literary elements 
were almost equally strong. The former found expression 
in the purely sensuous delights of form and colour ; the 
latter made him a reader of character and teller of 
anecdote. Where he sometimes failed was in striving 
to give full expression to both these tendencies at the 
same time. Thus in Orchardson’s portraits the decora- 
tive feeling of the work occasionally interferes with our 
appreciation of the sitters’ personalities, while some of 
the artist’s genre pictures are evolved in too delicate and 
rhythmic colouration to bear the weight of dramatic power 
with which they are invested. It is for this reason that 
a work like 7he Young Duke, in which the dramatic 
interest is slight, makes a more perfect appeal than the 
Voltaire. In the latter the characters obtrude their 
personalities upon us when we would rather be enjoying 
the exquisite colour harmony. It is like having serious 
comedy expressed in the form ofa lyric. In The Young 
Duke this disturbing element is almost eliminated; the 
plot of the picture—if one may use a purely dramatic 
termin connection with painting—is of the slightest, not 
sufficient to distract the attention from the beautiful 
handling of the work. Delicate colour permeates every 
inch of the canvas; always warm and luminous, it 
sparkles here and there with hues of jewel-like splendour, 
as in the rose blooms in the foreground and the sheen 
of the silver-and glass on the white table napery. 
This splendour is not akin to the hard brilliance of the 
diamond, but to the tender mystery of the opal aglow 
with pearl and rose. 


By his figure of the actress in Mrs. Siddons in the 
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The Connoisseur 


Studio of Sir Joshua Reynolds, Orchardson shows us he 
had enough.dramatic force to have realized pure tragedy 
had he so wished; not merely the tragic comedy of 
society life in which the actors mask their feelings, but 
the elemental display of strong emotion. _ In portraiture 
he was somewhat unequal, but his best works rank among 
the masterpieces of the period. Portraits like those of Sz 
Walter Gilbey, Lady Orchardson, or the most recent of all, 
that of &. A. Addey, would hold their own in any company. 

Orchardson was undoubtedly one of the great painters 
of his time; when hand and mind worked perfectly 
together, he was perhaps the most delightful master of 
effulgent colour since Watteau. He had other qualities 
besides. His draughtsmanship was always good—how 
good, perhaps, was never appreciated by the general 
public, who fail to realize fine significance of form when 
divested of hard outlines and expressed with true regard 
to atmospheric values. Then he was a fine designer, 
one of the first who understood the value of an empty 
space and dared to employ it in his compositions. 
His perception of character has already been noticed. 
In the worst of his pictures there was nothing common- 
place. Those shown in the Academy constitute a 
wonderful display for the work of one man, and yet 
many of his finest productions are absent. They lose 
Somewhat by being hung together without other paintings 
to act as a foil and contrast, for Orchardson was not an 
artist ofa wide range of expression, but patiently explored 
the possibilities of the scheme of harmony which he 
gradually evolved and perfected, and which was the 
most congenial to his genius. 

Unlike Orchardson, John Macallan Swan was not a 
master of colour, but remained a student to the end. 
He was, however, a master of line, and his works 
exhibited at the Academy show him at his best in his 
fine crayon studies and in his bronzes. The latter are 
the best of their kind since the death of Barye, and 
one regrets that the limited appreciation of the British 
public for sculpture did not permit the artist adequate 
opportunities for larger and more ambitious work. The 
sole example on an heroic scale, the bust of Cecil Rhodes, 
though strong and impressive, is not altogether successful. 
Swan’s pictures are less strikingly original; their #072 
is generally his own, but not their form of expression. 
Their colour harmonies, and sometimes their technique, 
of other artists’ works; not a fault in 
great painters have found their own 
personalities by treading in other men’s footsteps, but 
Swan never quite reached the goal. The versatility ot 
his efforts prove this. They vary infinitely in tone and 
manner; the best being those in which the range of 
coloration is most limited—harmonies in which two tints 
predominate—as, for instance, the Cold North, an 
exquisitely conceived symphony in blue and white, or 
in his effects of darkness or early dawn. As a figure 
painter he sometimes degenerated into prettiness, but 
never so in his renderings of beasts of prey. In these he 
attained certain unique qualities, which marked him as 
having a more intimate perception of their nature than 
almost anyone who had gone before. The Old Masters 


are reminiscent 
itself, for most 
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showed them as creatures of man’s sport, Landseer 
ennobled them by the addition of semi-human traits ; 
for the creations of the first we feel contempt, for the 
latter sympathy ; but Swan’s animals awake our fears. 
There is something awesome in the “ fearful symmetry fe 
of these feline monsters, innate with untamable savagery, 
who move their ponderous masses of sinew and muscle 
with such stealthy alertness. We regard them with 
something the same feelings that our neolithic forefathers 
experienced when encountering the sabre-toothed tiger. 
Swan, in his work, the sincere expression of his personality, 
did what the néo-impressionists are trying to do by archaic 
drawing and colour—roused our primitive emotions. 

Macbeth was the least original of the artists repre- 
sented. His best works are beautiful echoes of the 
conceptions and creations of other men; he is greatest 
of all in his translations, those fine series of etchings 
after Walker, Mason, Pinwell, and Velasquez, which are 
unfortunately not represented here. He was, however, 
heir to a great tradition, and few modern pictures are 
imbued more perfectly with classical grace and feeling 
than his finely composed Potato Harvest in the Fens, 
which lacks only a little charm of colour, a little quality 
in the rendering of textures and atmosphere, to be a 
great work. 

David Farquharson was the last of the five painters to 
receive academic honours, which came to him when he 
was almost verging on the seven decades which consti- 
tute man’s allotted portion. Only seven of his works 
are shown, but these are some of his most noteworthy 
achievements. Among them is the fine Fu// loon and 
Spring Tide, which six years ago was the most popular 
landscape at the Summer Exhibition in Burlington 
House. It still retains its charm to-day as a poetical 
and truthful rendering of one of nature’s most beautiful 
effects. The Winter, which dates from the year previous, 
is broadly and succinctly treated, while the Aderfeldy, 
of ten years earlier, if a little thin, is brilliantly lighted 
and conceived. Farquharson’s art will leave little mark 
on his time, but he was a sincere lover of nature, and 
few have better succeeded than him in rendering her 
larger aspects. 


To those who know the water-colours of Miss Rosa 
Wallis, the exhibition of her works at the Galleries of 
the Fine Art Society (148, New Bond 
Street) revealed a considerable 
development of her powers. Her touch 
had gained in crispness and decision, 
and she enjoyed a fuller command of 


“Blower Time 
in Highlands 

and Lowlands’ 
By Rosa Wallis 
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* Water- colour. Within a limited range, and 
Colours.” By in subjects on a small scale, Miss 
W. Egerton Wallis is one of the most charming 
Hine . Water-colour painters we possess. Her 
Pi tuses of theme is nearly always flowers—not 
Eton.” By ~ cut ones, but blossoms in their natural 


Arthur Garratt surroundings adorning trimly-kept 
gardens, or growing with wild luxuri- 
ance on meadows and hillsides. In such a theme there 


is always a temptation to gain effect by accentuating the 
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vividness of the hues at the expense of atmospheric truth 
which few of our modern garden-painters can wholly 
resist. Miss Wallis is among the exceptions. Her 
colour, though bright and joyous, is marked with exquisite 
refinement, so that her works seem subtly impregnated 
with the tender delicacy of the blooms she Peerocuces 
These glimpses of flowery slopes in the Tyrol, of trees 
bowing beneath their weight of blossom, as in An Apple 
Orchard, Broadway (reproduced), of old-world English 
gardens, or of the warmer sunlight ot Venice, a all 


AT the Leicester Galleries the old and the new were 
happily harmonized in the exhibitions of water-colours 
by “English artists mostly deceased,” 
and “ Landscapes” by Robert Little. 
Mr. Little’s work, indeed, belongs to 
that type of unobtrusive excellence 
which, while holding its own, will not 
clash with anything that is good. A 
few years ago he might have ranked with the impres- 
sionists; but in the present days of advanced art it 


“Landscapes” 
By Robert 
Little; and 
English Water- 
Colour Masters 


MRS. SIDDONS IN THE STUDIO OF SIR JOSHUA REYNOLDS 
BY PERMISSION OF THE FINE ART SOCIETY, 148, NEW BOND STREET, W. 


SIR W. Q. ORCHARDSON, R.A. 


delightful. Among them was included a single study of 
still-life, a gem in its way, showing a cluster of gathered 
raspberries backed by foliage. The fruit was admirably 
rendered—rich, succulent, with the evanescent bloom 
still lingering on the berries, it was a piece of fine 
observation, every detail rendered minutely, yet the 
whole enveloped in atmosphere. 

At the same galleries Mr. W. Egerton Hine had a 
large and varied collection of water-colours ranging 
over England and France. Generally harmonious and 
sympathetic in colour, these works possessed considerable 
charm. In his renderings of moorland scenery, with wide 
expanses of heather and gorse, the artist was especially 
successful. A third exhibition, also under the roof of 
the Fine Art Society, was Mr. Arthur Garratt’s pictures 
of Eton, the majority of which were in a minor key, Mr. 
Garratt striving for tonal effect rather than bright colour. 
Among the best works were 4 Room of the Eton Society, 
and a view of Eton from the Terrace, Windsor Castle. 


FROM THE PICTURE BY 


would be best to describe his work as naturalistic—that 
is, he seeks to express the moods of nature by a 
generalized rendering of her aspects, retaining what is 
essential to the spirit of his work, but discarding all 
detail that might weaken the effect he wishes to realize. 
His works were all noteworthy for tone and atmospheric 
feeling, and their rich yet subdued colour was thoroughly 
harmonious. The water-colour exhibition in the adjoining 
galleries, if not thoroughly representative of the best 
men in this essentially English art,-at least provided a 
great variety, and afforded the visitor a good general 
idea of water-colour painting from the time of De Wint 
until the present day. Over 120 drawings were on view, 
the general quality of which, more especially of those 
by the modern men, was well sustained. The large 
number of artists represented prevents anything like an 
individual criticism of their work, and where so much was 
good it is almost impossible to single out examples for 


special comment. 
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The Connoisseur 


THE death of Mr. Joseph Bishop Pratt deprives us of 
one of our most versatile and successful engravers, while 
his powers were still unabated by the 


The ey 4 chilling touch of age. Probably no man 
ae a hs 36 thoroughly understood the various 
ra 


styles of engraving, or was so generally 
proficient in them all. His death removes another link 
with the past, for he was a pupil of David Lucas, the 
great mezzotinter, whose magnificent renderings of 
Constable’s work did not prevent him from living a 


Mr. H. Scorr BRIDGWATER has always been con- 
sistent in his devotion to pure mezzotint, and more 
especially to that phase of it which is 


‘* Miss concerned in the reproduction of works 
U ’ ‘ . . 

Bingham’ by the old English portrait painters. 
By H. Scott A plate from him is one of the events 
i BRT of the art year, for he is not a prolific 
after John artist, sand one or at the most two 
Hoppner, R.A. , é ; 

: mezzotints constitute his output for twelve 
months. His most’ recent effort is the portrait of Miss 


AN APPLE ORCHARD, BROADWAY 


neglected and penurious old age. Pratt was fifteen when 
he was apprenticed to the then veteran artist, and 
remained with him for nearly five years. At that date 
there was no opening for a pure mezzotint engraver, and 
Pratt’s first efforts were in the mixed style, in which 
mezzotint and stipple is combined with line. He rapidly 
came to the front, and in a short time was entrusted 
with many important plates by the leading publishers. 
He was considered the principal exponent of the mixed 
method, and was most successful in his reproductions of 
Landseer, Rosa Bonheur, and later on of Peter Graham. 
The proofs from many of these subjects quickly sold 
out, and now command considerable premiums. In 
1896 he essayed what was a new departure tor him 
by undertaking the mezzotinting of some portraits of 
ladies by Old Masters, and again achieved a triumph ; 
since then he has ranked among the leading mezzo- 
tinters of the present day, and his death makes a 
noteworthy gap in their slender ranks. 
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BY MISS ROSA WALLIS 

Bingham, just issued by Messrs. P. and D. Colnaghi 
(13 and 14, Pall Mall, East), which is an accomplished 
and sympathetic rendering of one of Hoppner’s most 
pleasing pictures. Mr. Bridgwater’s translation is marked 
by those qualities which generally distinguish his work 
—firm draughtsmanship, powerful yet refined chiaroscuro, 
and a searching and appreciative perception of colour 
values. His technique has consistently improved of recent 
years, gaining in freedom of handling, and in its power of 
rendering atmospheric effect. The present plate is one 
of his happiest efforts, recalling the charm and fascina- 
tion of the original, with a sympathetic insight that is not 
often seen in modern reproductions of Old Masters. 


“The French Revolution.” By Thomas Carlyle, with 
I{lustrations by Edmund J. Sullivan, A.R.W.S, 
(Chapman & Hall, Ltd. 2vols., 21s. net) 


IN an age when men are being swept oft their legs by 
the speed of modern requirements, when life is filled up 
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with numerous small concerns, when utilitarianism reigns 
supreme in the hearts of men, it requires no little courage 
on the part of a publisher to put in a noble setting, spar- 
ing no pains, a masterpiece. In this period of hurry and 
haste over underground pavements, an ordinary mortal 
has no time to take the beam out of his own eye: to 
comprehend the hoariness of Time, the remoteness of the 
suns, the hurry of light, the story of life; in short, all the 
studies which go to the making of an all-conscious man, 
And then, if one has not the leisure to spend in this 
education, which is essential to man’s happiness, what 
chance has such a book as Carlyle’s French Revolution ? 
Through the mad rush of things men are suffering from 
the common smart of their own ignorances. 

Nevertheless, works of art, copies of masterpieces, etc., 
have been bought, and are still bought in thousands ; 
but we have a suspicion that such purchases are made 
not for the intrinsic values of the books or paintings, 
but through a certain slavishness on the part of the 
bourgeoisie to adorn shelves which bespeak a cultivated 
mind. 

Happily the number of educated consciousnesses is 
increasing, though slowly, and by these few the two 
handsomely bound volumes, printed in large clear type, 
of Carlyle’s French 
Revolution, illustrated 
by Edmund J. Sullivan, 
A.R.W.S., will be highly 
appreciated. 

Primarily, 1t is our 
privilege to say some- 
thing concerning the 
illustrations, rich in num- 
bers asin quality. Todo 
this, one must take into 
consideration the style of 
the inimitable Carlyle— 
a style which is power- 
ful, vivid, and oftentimes 
grand. Carlyle isa sym- 
bolist, and it behoves 
his illustrator to be the 
same. The artist has not 
to illustrate the French 


Revolution, but Car- 
lyle’s French Revolu- 
tion. These are the 


difficulties with which 
an illustrator of Carlyle 
has to contend. Many 
of Sullivan’s symbolical 
drawings to this work 
(and he is also respon- 
sible for the portrait- 
drawings in which the 
two volumes abound) 
are full of grim irony ; 
sometimes the irony is 
horribly bitter. When 


one reads beneath an THE LATE J. B. PRATT 
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illustration the words “The Reign of Terror,” one is not 
surprised to see a crown decking the head of a skeleton, 
clothed in royal robes, with a guillotine for a throne, fallen 
pillars lying at the foot of the scaffold, and a starving 
cupid sitting on the steps; but with such a title as “‘ Love 
looks through the little Window,” one is struck with the 
scene of a little cupid’s head being placed between the 
wooden wedge of the guillotine by a horrible ogre like 
Pan gone mad, a basket full of heads and a pile of 
decapitated bodies in the foreground, and a skeleton 
standing on the scaffold. In “ Robespierre’s List” one 
sees ‘The advocate of Arras” sitting to his barber 


reading a list of victims for the guillotine. On the 
table before him is a bottle on which is written 


“Poudre D’Amour.” ‘Latest Portraits of Celebrities” 
is another inoffensive title to a gruesome picture. 
Here one is looking at a gallery of heads on spikes. 
Reigning above the lot is the head of Marie Antoinette 
(La Veuve Capet), the hair still decked with feathers, 
but drooping feathers. As in life so in death: on her 
countenance Sullivan has made visible ‘ neither abase- 
ment nor pride.” Beside the widow of thirty-eight is 
Louis Capet, with a spear-point appearing through his 
A little below is the head of Citoyenne Roland, 
“a daughter of the 
Infinite,” with her long 
black hair concealing 
the spear-rod. ‘‘Sombre 
Saint-Just,” the 
who, when twenty-six 
years of age, declared 
“for revolutionists there 
is no rest but in the 
tomb,” is here peacefully 
asleep. Sullivan has 
given his face repose, 
though the head rests 
on no common pillow. 
A little below one sees 
the ‘‘sea-green Robes- 
pierre” with a gaping 
mouth. He deserved, 
yet he did not deserve, 
such a fate. The male 
head which interests us 
most of all, “the great 
Titan,” those eyes which 
gazed on the banks ot 
the murmuring Aube, 
that head which returned 
to native 
haunts that knew him 
when a boy,” and con- 
sidered what the end of 
things would be, is here. 
The face is in repose, 
the eyes are closed ; 
place a sheet round the 
neck, and one would say 
that Sullivan’s Danton 


mouth. 


man 


Cee = 
young 


FROM A PHOTOGRAPH 
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was asleep. A fine drawing wrought with no passing 
knowledge of the French Revolution! 

Leancourt, Le Prince de Condé, Mirabeau, Marie 
Antoinette, Fouquier-Tinville, Mme. Roland, Talley- 
rand, Jacques René Hébert, Denis Diderot, Death Mask 
of Jean-Jacques Rousseau, Marquis de Condorcet, 
Dumouriez, Charlotte Corday, Death Mask of Marat, 
Fouché, Camille Desmoulins, David, Saint-Just, Death 
Mask of Robespierre, Mme. Carbarns, Josephine, 
Napoleon, and Grachus Babceut. Besides the drawings 
already referred to, there are many full-plate sketches 
which are rich in horrors, and look like pictures ot 
an artist’s nightmares after perusing the pages of 
The Reign of Terror. There are skeletons clinging to 
guillotines, piles of heads, heaps of bodies, large vultures 
in the skies, little cupids cf starvation, and hideous 
monsters with many snake-heads like the Lernean 
hydra—indeed ghastly pictures, but truly symbolical of 
the spirit of the French Revolution. 


A SELECTION of proofs printed in colour, and issued 
by Messrs. Copperfield, Ltd. (Tower House, 28, Tite 
Street, Chelsea), shows the possibilities 


A New aa 
of a new photogravure process which 

Photogravure ; 

Pies has recently been perfected by this firm. 


Most of the reproductions are from 
photographs ; but so painter-like is the quality of the 
work, so artistic the colour translation, that it is difficult 
to realize that they are not taken from pictures, and 
those of a not specially realistic type. Much of this 
effect is, of course, dependent upon the qualities of the 
original negatives; but in the best photographs there is 
generally an exaggeration of the shadows, and a hard- 
ness of the contours which is eliminated in these repro- 
ductions ; those of Pelham, son of Lord Francis Hope, 
Mrs. Philip Noble, and a delicately tinted picture of a 
Lady and Child, have a free spontaneous handling, 
which gives them much the same appearance as water- 
colours. The process appears equally adapted for the 
reproduction of pictures. Portraits of the Hard of Shaftes- 
b6ury—the father of the philanthropist—by Ross, of Mrs. 
Good, by Thorburn, and of James Lloyd Anstruther, by an 
unknown artist, have been translated with very happy 
results; the tone and quality of the originals being 
excellently reproduced. In some instances the prints 
appear to have been touched by hand ; but others—and 
these are not the least successful—are perfectly pure. 


A Royal Warrant 


His MAJESTY THE KING has granted a warrant of 
appointment to Mr. W. M. Power (Victoria Gallery, 
Victoria Street, S.W.), the well-known publisher and 


art dealer, who also holds warrants from Her Majesty 
Queen Alexandra, and from His Late Majesty King 
Edward. 


To the Editor of THE CONNOISSEUR MAGAZINE, 


DEAR S1R,—As your reviewer of Sir Edwin Durning- 
Lawrence’s book in your December issue refers to my 
work, may I be allowed to say one word 
in my own defence. I do not profess to 
be an expert in engravings and engravers, 
but I take an intelligent interest in them. When your 
reviewer says “ George Vertue himself actually 
engraved the bust with the head on its shoulders from 
the Chandos picture! This is a side of the matter clearly 
unknown to Mrs. Stopes,” he evidently does not know 
that it was I who drew public attention to this very fact, 
and that I reproduced Vertue’s engraving in my pamphlet 
on the Stratford bust. Of course nothing concerning that 
memorial has any bearing on the Baconian claims. 

I remain, yours faithfully, 
CHARLOTTE C. STOPEs. 


“Bacon is 
Shakespeare” 


*,* We are pleased to print Mrs Stopes’s letter, and 


to point out that the expression to which she takes 
exception was not intended to refer to the matter or 
Vertue’s engraving in particular, but to her attitude in 
general towards the inaccuracies of the early engravers 
—undue faith in which has misled even so single-minded 
and honest a student as Mrs. Stopes. Had she recognised 
this characteristic failing for what it is, instead of 
accepting it at once as a sound basis for the contention 
that the Stratford monument and not the engraving is 
the fraud, she would not have placed in the hands of 
that unconscious humorist, Sir Edwin Durning-Lawrence, 
an argument in support of his hare-brained assertions. 
It is thus—by starting theories before consulting the 
experts or the specialists—that much harm may be done. 


THE Editor of THE CONNOISSEUR MAGAZINE 
begs to announce that it is his intention to 
devote space in the editorial 
pages to interesting announce= 
ments regarding the sale and dis= 
posal of ancient and historical 
estates and houses. Special attention will 
be given to interesting specimens of fifteenth 
and sixteenth century architecture. THE 
CONNOISSEUR MAGAZINE is probably the best 
medium for advertisements of old houses of 
every description, an advertisement of a 
fifteenth = century House in the December 


Ancient and 
Historical 
Estates 


number evoKing a vast number of genuine 
enquiries, 


OTN TTT 


Special 


Notice 


ae oe should be made upon the coupon which will be found in the advertisement pages. While 
g | r enormous correspondence and the fact that every number of THE CoNnNoISssEUR MAGAZINE is 
printed a month in advance, it is impossible for us to guarantee in every case a prompt reply in these columns 
an immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. Ex ert 
opinions and valuations can be supplied when objects are sent to our offices for inspection and ae 
necessary, arrangements can be made for an expert to examine single objects and collections in the countr 
and give advice, the fee in all cases to be arranged beforehand. Objects sent to us may be insured pile 


they are in our possession, at a moderate cost. 


All communications and goods should be addressed to the 


“Manager of Enquiry Dept., THz CoNnNnoisseuR MaGaziNeE, 95, Temple Chambers, Temple Avenue, E.C.” 


ANSWERS TO CORRESPONDENTS 


Silver‘ Pepper Boxes.—A3,087 (Boksburg, Transvaal).— 
The pair of silver pepper boxes shown in your photograph, and 
as described, are worth about £7 10s.. The date of their 
manufacture is 1795. 

Engravings after Morland.—A3,099 (South Shields).— 
The Sportsman’s Return, by W. Ward, and Zhe Country 
Butcher, by T. Gorse, both after Morland. Fine impressions 
of these when printed in colours, with good margins and in 
excellent condition, are worth from 440 to £50; but copies in 
this perfect state are very rare. Inferior impressions in black 
and hand-coloured can be picked up for £2 or £3. 
iEngravings by Scott. — A3,382 (‘‘ Firbank ”). — The 
engravings by E. Scott, 1804, Boys Robbing Orchard, Boys 
Bathing, Boys Sketching, and The Angry Farmer, are worth, 
in black, £8 each; in brown, £12 Ios.; and in colours from 
£20. to £40, according to the quality of the impression. 

Pictures.—A3,393 (Brewood, Staffs.).—(1) The painting 
on glass of Sir Joshua Reynolds’s portrait of Mrs. Horneck, as 
described, is worth about 30s. (2) Judging from the photo- 
graph, the picture attributed to David Teniers, although it may 
be by a Flemish seventeenth-century artist, in our opinion is not 
the work of Teniers himself, but of a much inferior hand. As 
the photograph is so dark, it is impossible to say conclusively. 
(3) With regard to the battle scene, Aight for the Standard, the 
picture seems to be so blurred that it would be extremely 
difficult to recognize by what painter it was in its present 
condition, and without an examination of the picture itself we 
could not say whether it was by Wouvermans or not. 

Engravings after George Stubbs, R.A. — A3,394 
(Antrim).—The two subjects, Z7wo Horses Fighting and Two 
White Bulls Fighting, by G. T. Stubbs, after G. Stubbs, R.A., 
published by Lewis in 1788, are worth about £1 each. 

Porcelain Pot, etc. —A3,482 (Bury).—Your pieces are all 
modern. They would not attract a collector, and their value 
lies entirely in their usefulness. 

Geddes Motto.—A3,512 (Edinburgh).—The correct trans- 
lation of your motto, ‘‘ Capta Majora,” is ‘‘ Employed in greater 
things.” 

Knife Boxes.—A3,518 (‘‘ Saxon,” Ely).—Knife boxes with 
slanting lids belong to the latter part of the eighteenth century. 
Their value, of course, depends on the materials used for their 
making, and the fineness of workmanship. 

Plaque. — A3,519 (Christchurch, New Zealand). — The 
plaque is undoubtedly modern work. The figures inscribed in 
the paste are not a date but the number of the model, and are 
a sure sign of its modernity. The painting is a copy of a famous 
Italian picture, and judging by the photograph is well done ; 
but it has no special value, as it can, of course, be repeated to 
any extent. Such a piece can be bought new for £7 or £8. 


Engravings.—A3,521 (North Camberwell).—None of the 
engravings mentioned possess any collector’s value, and they 
would have to be sold wholly on their merits. If put in an 
auction, they would only realise a few shillings. 

‘‘Bishop Burnett’s History.’’—A3,522 (Woodhall Spa). 
—Unless your edition contains portraits or plates, the book is 
practically of no value. 

‘* St. Giles’s Beauty,’’ by Bartolozzi.—A3, 523 (Pem- 
broke).—A fine impression of S¢. Gzles's Beauty, by Bartolozzi, 
after Benwell, printed in bistre, might realize up to £12 or £15; 
but the plate has been extensively reprinted, and modern 
impressions can be obtained for a shilling each. 

Hogarth’s Works. —A3,524 (Leigh).—The value of this, 
with 116 plates by James Heath, R.A., would be about £4 or 
so, according to the state of the plates, and date ef publication. 

Louis Haghe’s Sketches.—A3,529 (Norwich).—There 
is very little demand for this work, and it would probably not 
realize more than £1. 

Engravings.—A3,548 (Northallerton).—We cannot trace 
an engraving of ‘‘ M/rs. Frederick,” by J. R. Smith ; there is 
a *‘ Miss Frederick”? by and after him, but the size is 93 in. 
by 8 in., and not the measurements you give. Its value would 
depend greatly upon the quality of the impression, so we cannot 
tell you what this would be without seeing the print. It would 
be impossible to value the Bovi prints also without seeing 
them. 

Silver Plaque Portraits of William and Mary.— 
A3,564 (‘* H. M.S. Fisgard ”).—We are afraid that it would be 
impossible for us to value the silver plaques of William and 
Mary without seeing them, as so much depends upon their state, 
and also upon the details of their history. 

Newark Siege Half-crown.—A3,567 (‘‘Siege,” Nor- 
wich).—If in good condition the half-crown is worth about 30s., 
but its value would be greatly depreciated if the coin is at all 
worn or damaged. 

Coins. —A3,570 (Exmouth).—The silver penny is probably 
Maundy money, as there were no coins of the former description 
issued in 1740. This and the other coins mentioned would be 
worth little more than their face value. 

Coloured Print by M. Bovi.—A3,574 (Teignmouth).— 
A genuine old impression of Afollo and the Muses, by M. Bovi, 
after Cipriani, printed in colours, should be worth about £10, if 
in good condition. 

‘“‘Beauty’s Bath,” after Landseer.—A3,577 (Alder- 
shot).—Engravings of Beauty’s Bath, by S. Cousins, after Land- 
seer, have depreciated in value of recent years, and a stamped 


‘proof before letters would not realize more than £2 or 43 now. 


The earliest proofs before letters are unstamped, 
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these documents it has been said that they record not only the names an 
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ANSWERS TO CORRESPONDENTS 


Dick. —The announcement you are in search of appeared in 
the Public Advertiser, Friday, 27th March, 1761, and was as 
follows : ‘‘ Saturday died the Wife of Sir Thomas Dick, Bart., 
Oil and Colour Man in Fenchurch Street.” We cannot, 
however, identify him with any holder of such a dignity 
mentioned in the Complete Baronetage ; he may, perhaps, have 
been a claimant to a title said to have been conferred on Sir 
William Dick, of Braid, Co. Edinburgh, knight, between 1638 
and 1646. 


PLAYLE.—No coat of arms for a family of this name appears 
in the usual armorials ; but John Warburton, Somerset Herald, 
1720 (whose authority, however, is sometimes discredited), gives 
for Pleayl a/ias Pleahill, Azwre two bars gemells, on a chier 
argent three escallops gules, and affirms that they ‘‘ are the right 
of William Pleayl a/éas Pleahill, of St. Andrew’s, Holborn,” 
his pedigree being as follows :— 


William Pleay] aléas Pleahill, of Barmston, Co. Essex 


| 
Philip Pleayl, of Little Dunmow = 
| 


William Pleayl, of St. Andrew’s, Holborn = 
| 


| 
William Pleayl of the same: 


BRYAN (1).-—In modern English heraldry, marks of cadency 
are generally placed on the honour or chief point of the shield ; 
but it is not incorrect if they are shown at centre point of 
chevron or fess. As-regards colour, there does not appear to be 
any definite rule, the herald being guided by the essential 
practice of not placing metal on metal, or colour upon colour ; 
in general, marks of difference should take a different metal or 
tincture from those already predominant on the shield. — For 
instance, Gules a fess between six cross crosslets or, a crescent 
sable for difference (in centre point). 


BRYAN (2).—When an addition to a surname is occasioned 
by the inheritance of property, or some other special circum- 
stance, a licence from the Sovereign is the proper means by 
which it should be carried out; and as the last surname is the 
principal one, the arms belonging to it must occupy the first 
quarter of the shield. 


eS 


BrYAN (3).— Hatchments were not known until about the 
fifteenth century ; they became fashionable in the seventeenth 
and.eighteenth. Early in 1800 their use began to decline, and 
during the last fifty or sixty years this form of memorial has 
almost died out, though occasionally one may still be noticed ; 
indeed, a well-known heraldic artist writing in 1906 states that 
“the use of hatchments is not an extinct custom. Within the 
last few years I have prepared several, including one this year.” 
When a hatchment is placed in a church with the permission 
of the incumbent it may not afterwards be removed without 
the consent of the executors, or heir, of the person to whose 
memory it was set up, as by law the ownership continues to 
be vested in them. 


PowrER.—The Yeomen of the Guard and the Yeomen Warders 
of the Tower are two distinct corps, and have entirely different 
duties.. The first-named are the personal bodyguard of the 
Sovereign, and were founded for that purpose by Henry VII. 
at the time of his coronation in 1485; whilst the warders have 
charge of the Tower, and are of a more ancient origin, dating 
back to Norman times, when the fortress was first used as a 
prison. The uniforms of both bodies are very similar, hence 
the popular error of including the two under the term “ Beef- 
eaters,” which rightly belongs only to the Yeomen of the Guard. 
Both corps are recruited from warrant and non-commissioned 
officers in receipt of pensions, and the officers of the Yeomen 
of the Guard are veteran colonels, majors, and captains ; the 
warders are ruled by the constable, lieutenant, and major of 
the Tower. All the members are men of good presence, and 
at one time there was a rule regulating their stature at not 
less than five feet ten inches; but we believe this is not now 
strictly adhered to. 


SALE OF ANTIQUES 


A MAGNIFICENT SET OF THREE JACOBEAN BED HANGINGS 
Catalogues free in original linen, brilliant colouring, size 7 ft. by 9 ft. each Catalogues free 
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A. B. DANIEL 
Old Oak Rooms Oak Panelling 


SPECIALISTS IN. INTERIOR DECORATION 


“ 
t 
’ 


ee ee ee oe ee : ai 


A very tine Early English Stone Chimney-piece. 


PRICE AND FULL PARTICULARS ON APPLICATION 


42, 44, 46, Wigmore St, W. 


